J 
bh 
a» 
hm 
sy 
& 
all 
“ 
» 
& 
» 
& 
hm 











BARA RRRR AD 





Ra 


Thirtieth Year. Price, 15 Cents. Subscription, $5.00. Foreign, $6.00—Annually. 


VOL. LVIIL—NO. 25 NEW YORK, WEDNESDAY, JUNE 23, 1909 WHOLE NO. 1526 


ao eenanemcnremeen ST a 


hee 


FRANCES HEWITT BOWNE 
Dramatic Soprano 











THE MUS 





CAL 





COURIER 








— 





Mr. FRANCIS STUART 
Teacher oF INGIN Pur yr LAMPER H 
i kK 
ien yea ( 4 


Francesco Lam! 
it 4 Ca Ila C Y ork 
INTERNATIONAL IUSICAI AND 
EDUCATIONAL EXCHANGI 
Church, Concert and l 
{Rk B COC! 
( ‘ Hatt, New York 

I 634 
M MARY FIDELIA BURT, 
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E. PRESSON MILLER, 
rEACHER OF SINGING 
13 gie Hall 


CHARLES ABERCROMBIE, 
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EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA ONNA 
Voice Cult in All Its B 
The Evelyn, 1 W Sth St.. New York City 
Telepion Riv c 
FLORENCE E. GALE, 
SOLO PIANIS1 
R i ¢ er 
Inst tio Leschetizh Me 
I ul > 
FREDERICK E, BRISTOI 
EACHER O SINGING 
Ryan | g. | 
N 40 West g2d St., New York 


YNOR MARIA EVANS, 

Graduate Royal Academy, Rome 
VOCAL INSTRUCTION 

West St Teleph 


39th yne 24: Bryant 


ENRICO DUZENSI, 





OPERA TENOR 
Teaches old Italian ¢ hod Teacher of Paula 
Woehning, of Metropol Opera; Riginold mob 
erts, tenor; Mary (¢ well-known teacl 
Washington, D. ¢ Good voices cultivated by con 
tract 145 East 83d St., New York 


Mrs. LAURA E, MORRILL, 


VOICE CULTURI 
West New 


SCIENTIFIC 
York 


The Chelsea, 222 asd St., 


-RT WILBER GREENE, 


SINGING 


HERBI 
SCHOOL OF 


864 Carnegie Hall 
Caia Aarup Greene, Pianist 


STEINBRUCH MusICAL INSTITUTE, 


Voice Culture, Piano, Violin, Ensemble Playing, 
Harmony and Compositior 
Director: Hugo Steinb 

206 Eighth Avenue I okiyn, N. Y 





HALLETT GILBERTE, 
TENOR—COM POSER 
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“Singit f You,” 
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Serenade,” 
‘Mother's Cradle Song.” 
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JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION 





ice Developed—Style, Opera 
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Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 
Certificated Tea r of the Lescnuettzky Metnor 
Studio: Carnegie H New York City 


ALOIS TRNKA, 





“Youth,” 





CONCERT VIOLINIST AND INSTRUCTOR 
OF THE SEVCIK METHOD 
Gra ate f Prag Co rvatory under Prof. O 
514 Lenox ww N. ¥ 
J. HARRY WHEEL E R, 
OICE PLACEMENT, ART OF SINGING 
~ ’ I Met 
VW ~ t w York 


GRAND CONSERVATORY OF Musi 
H and «profess 115. 
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GUSTAV L. BECKER, 


COMPOSER 
Hall, 


CONCERT PIANIST AND 
Studios 11 West g2d St and Stein 


New York, 
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JANET BULLOCK WILLIAMS, 


TEACHER OF SINGING 
Carnegie Hall, Wednesdays and Saturday: 
sidence St »: “The Emerson,” s00 West 
t St w York City 


Signor FILOTEO GRECO, 





rue F SINGING. 
St »: 62 East Thirty-fourth Street, New York 
Tel ne: 3747 Madison Square, 


AVERILL 


CONCERT 
INSTRUCTION 
New York 


PERRY BARITONE, 


OPERA—ORATORIO 
ano VOCAL 


» Central Park South, 


Dr. J. CHRISTOPHER MARKS, 
Organist and Choirmaster, Church of the Heavenly 
Rest 
Ht ART OF SINGING IN ALT ITs 


COACHING A SPECIALTY 
133 East arth St 
I 1055 


BRANCHES 


Xesidence: studio, 


38th St 


TEL BOWDEN MOYLE, 


Voice Culture, =tyle 1 Ar 
fect Tone, Pe ct Dicti ! 
French and Italian 
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Singing, Per- 
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Residence-Studio, 
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43 East 21st St., Ne 
MORITZ E. SCHWARZ, 
Ass't Organist Trinity Church, New York. Re 


an nstruction Address Trinity Churel 
York, or Hasbrouck Institute, Jersey City, 
] 


SOPHIE FERNOW, 








CONCERT PLA wae MUSIC, 
NSTRUCTION 
(Ref., Von Balow, Klindworth, Scharwenka). Song 
nt retatior 
Studio, 219 W. S8oth St Phone 4s River 
EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Inst ction 
Concert and Oratorio 
35 West Eleventh St., New York 
UGENE C. HEFFLEY, 
PIANIST AND TEACHER 
Studio: zo7-708 Carnegie Hall 
WILBUR A. LUYSTER, 
SIGHT SINGING 
(Galin-Paris-Chevé Method.) 
Special preparations of church soloists Normal 


course of school Vocal Instruction— 
Choral Direction 


Ad dress: Metropolitan 


music 


Opera School, 1425 B'way 


Miss EMMA THU RSB Y, 
SOPRANO 
will 


receive a limited 1 
Residence 34 ( 
"Phone: 3187 Gramercy 


BRUNO HUHN, 


umber of pupils 
rramercy Park 
New York City 


TE ACHES ad STYLE, DICTION AND REP. 
ERTOIRE FOR VOCALISTS 
The Wollaston, 23: West 94th St., New York. 


(Subway express station). ‘Phone, 1164 Riverside. 





JOHN WALTER HALL, 


VOCAL INSTRUCTION. 
843-844 Carnegie Hall New York. 











ALBERT WAYNE, 
PIANIST 

s—Instruction, Conductor 

Carnegie Hall 802, 


EARLE 


of choral clubs 
New York. 


Concert 





ALICE GARRIGUE MOTT, 


ART OF 
172 West 7oth St, 


SINGING. 
New York. 





A. j. GOODRICH, 






At ithor of. ~hmalyti al Harmony,” “Theory of 
rpretat or le te Musical Analysis,” 
Synt hetic C ot unte “Ty “New Method of Mein- 
orizing,” «¢ 
45 Wi ign ¢ St., London, W., England. 


n Church Co, 


DUFFT, 


New York City. 


Dr. CARL 


Studio: 1 East goth St., 


CARL M. ROEDER, 
PIANIST—INSTRUCTION, 
607 Carnegie Hall. 


423 E. 140th St. 


IRWIN EVELETH HASSELL, 


CONCERT had? AND TEACHER 
OF 


Studio: 
Residence Studio 


PIANO 
5 Broadway, all York. 
see i sen St., Brooklyn, N. Y. 


MARK ANDREWS, 
CONCERT ORGANIST. 
2:1 E. 17th St., New York, or 
32 So. Willow St., N. hs 


Montclair, 


DEI 


wage MICUCCI VALERI, 

‘ list and Grand ge = reper- 
mend¢ i by Si BONCI, 
345 . §8th St. 





E. B. KINNEY, Jr., 
VOCAL SCIENTIST. 
3s W. 42d St., New York City. 


MARY HISSEM DE MOSS, 
SOPRANO. 
106 W. goth Street. 
"Phone 3552 River. 
Loudon Chariton, Manager, 
Carnegie Hall, New York. 


LILLIE MACHIN, 


VOCAL INSTRUCTION, 


Certificated Pupil of Vannuccini. 
1203 Carnegie Hall, New York City. 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 
Certificated by Theodor Leschetizky in 1894. 


The Mosher-Burbank Lecture Recitals. 
Address: 137 East Seventy-third street, New York. 


ABBIE CLARKSON TOTTEN, 
SOPRANO SOLOIST. 


Accepts engagen.ents; 
tion; singers coached. 
Waldorf-Astoria 
"Phone, 


AMY GRANT, 
MUSICAL READINGS. 


Sundays at 3.30, Thursdays at 8.30. 
ssth St = 714 Plaza. 


piano and vocal instruc- 
Pupils’ concerts held at the 
Studio 325 Central Park West. 
a6o2 River 


78 W. 

CARL FIQUE, Piano 

KATHERINE NOACK-FIQUE 
Dramatic Soprano 


FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn, 


ROSS W. DAVID, 
TENOR. 

Jean de Reszke Method 
703 Carnegie Hall 


ELINOR COMSTOCK, 
PIANO INSTRUCTION, 
Pupil of Theodor Leschetizky. 
Telephone, 3949 Plaza. 749 Madison Ave. 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST. 

Residence-Studio: 


St., New York 


MISS GE NE Vv IEVE BISBEE, 


Leschetizky method Chil 
departments, giving every earenteae 
advanced principles of music study 


os4 Eighth Ave., corner s6th 
"Phone 355s Columbus, 


Piane instruction, 
dren's graded 
in the most 
for beginners 


Studios: 346 West yist St. ‘Phone, 1753 Columbus. 


THE NEW YORK INSTITUTE 
FOR VIOLIN PLAYING, PI- 


ANO AND VOCAL CULTURE, 


230 East 62d Street. 
Complete musical education given to students 
from the beginning to the highest perfection. 


Fr. & H. CARRI, Directors. 


WIRTZ PIANO SCHOOL, 

Playing, Ensemble Playing, 

Theory. 

Classes in Methods for Teachers 
120 West 124th St, 


AND Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St., New York. 





School for Solo 


Accompanying and 


New York. 





Mr. 





DANIEL VIS 


Returned from Berlin 
concertizing and teaching, 


ANSKA, VIOLINIST 


after nine years’ successful 
will accept engagements 





and a limited number of pupils. 

Address: 488 St. Nicholas Ave., New York. 
Mondays and Thursdays, 10 So. 18th St., Phila 
Wicsour BACHE, 

BARITONE 
Concert Oratorio 


Address 3:18 W. 57th St., New York. 





ISIDORE LUCKSTONE, 
THE ART OF SINGING. 
3 West Seventy-sixth St., 
New York 


Telephone: 7093 River 





HERWEGH VON ENDE, 
VIOLIN INSTRUCTION 
West soth New York. 


212 


Street, 
VON DOENHOFF, 
VOICE—HELEN PIANO—ALBERT. 
1186 Madison Avenu 
"Phone, 1332-79th St. 


ARD BLITZ, 





Dr. E DOU 


SIGHT SINGING 
843 Carnegie Hall 
Monday and Thursday, 1 to 10 p, m. 
Res. "Phone: 1310 Audubon. 


ELLA MAY SMITH, 
INSTRUCTION — PIANO. SINGING, 

HISTORY. 
LECTURE RECITALS. 
Ave., Columbus 
Matic 2294 


MRS. REGINA WATSON, 
SPECIALTY. Repertoire work with 

Pianists, and the training of teachers. 
297 Indiana Street, Chicago, IIL 


MUSIC, 
HISTORICAL 


Residence-Studio: 60 
Ohio. Telephone, 


Tefferson 
Auton 








Concert 


ROBERTO CORRUCCINI, 
(Formerly with a Opera House) 


VOCAL INSTRUC 
ITALIAN REPE ‘RTOIRE SPECIALIST. 


237 West 34th St. 
RICHARD ARNOLD, 
Concertmaster Philharmonic Society. 
INSTRUCTION. 
208 East Sixty-first Street, New York. 
JESSIE D. AV IS, 


PIANIST. 
Concerts—Recitals—Lessons. 





289 Newbury St., Boston. 


Residence-studio: 


SAMUE L A. ‘BALDWIN, 


Head Dep't ¢ Mee College on of New York. 
CERT ORGANIST. 
tg7th Street, New York, 
1600 Audubon. 


ZIEGLER, 
VOCAL TEACHER. 


Normal Class, Opera Class, Private Tuition. 
Summer Course, 1425 Broadway (Metropolitan 
Opera House ery "Phone :274 Bryant. 


MIL” TON ELLA BE ARDSLEY, 
PIANIST. 
New York. 
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PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons, Pouch Gallery, 
Brooklyn. 

1393 Carnegie Hall, 


New York. 
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VIRGIL CORDON PIANO SCHOOL BUDLEY BUGK, Jr. 


OLONIAL VOCAL slneubertenes 
39 wear: pohiee 5 aieben 5 nil York | Summer Course at Special Rates. 810 Carnegie Hall, Hew York 


Pros us on application. 
DUNNING SYSTEM Water S. YOUNG 
VOCAL INSTRUCTION 


of Improved Music Study for Beginners | 
The only system indorsed by the world’s renowned | 801-802 Carnegie Hail 


masters of Europe and America. Its superiority is - 


acknowledged by all who know of it. 
Booklets, descriptive of the system and giving writ 
Pianist—Instruction. Mason Method. 
This is to certify that Miss Bessie Morgan has 


ten indorsement of Leschetizky, Scharwenka, De | 
| unusual musical talent and ability snd tact as a 


Pachmann, Busoni and others, sent upon applica- | 
teacher, and it gives me great pleasure toe recom 





New VYerk 


tion. MRS. CARRIE L. DUNNING 
225 Highiand Avenue Buffalo, N. Y. 
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Recitals and Piano 


aval is 


Summer Term 
ART of Soloist with New York Philhsrmonic 
and Boston Symphony Orchestras, &c. 


SI N G I N ¢ | STUDIOS: Carnegie and Steinway Halls 


2647 Broadway, New York | Address: 144 E 160th Street few York City 
Phone, 1152 River . 
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PIANIST New York, N. Y. 
wetttenny geacek®™ MMRGMRET KE Y EE § 
EMIL LIEBLING’S 


Concert, Oratorio and Recitals 
PIANO TEACHERS’ INSTITUTE 


MANAGEMENT: 
THE WOLFSOHN MUSICAL BUREAU 
From July S to August 7, 1909 
PRIVATE LESSONS, LECTURES, RECITALS 


1 West 34th Street, New York 
Send for Booklet B 
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Cranberry Piano Schoo oatasian 


GEORGE FOLSOM GRANGERRY, Address MUSICAL COURIER 
Session for Teachers > ae : 


*  pauktaet ovecaa™ LIFFORD _ 
CAIRNS 


FAELTEN SYSTEM 
BASS-BARITONE 


CARNEGIE HALL, NEW YORK and NEWPORT, R. I | 
0 S B 0 4 hi e 186 Lafayette St., New York 


Pupil of Leschetizky "Phone, €393 Spring 


Special Sammer Rates ag 
Eeteapeties Opera House Building, | CESCO MA L T E Ss E 
ah. oie Concert Violinist and Instructor 


Graduate Liceo Musicate, N. Paganini, Genoa 
| 3 WEST 124TH STREET NEW YORK 


S. PFEIFFER @ CO. 


Tel 4567-79th 220 East 86th Street, New York 
FINE OLD VIOLINS Violas, Cellos and Basses. Leather Cases and French 
Rosins, Fine Tested and Silver Strings our specialty. 
Violin Maker and expert. , MR. WM. V. PEZZONI 
VIOLINS IMPROVED 
:-SEND FOR STRING PRICE LIST: 


SOPRANO 


MANAGEMENT 
WALTER R. ANDERSON 
6 West 38th Street, New York 


HUDSON =: 


THE LANKOW STUDIO 


25 WEST 987th STREET, NEW YORK CITY 
MRS. JANE GORDON 
successor tro MADAM ANNA LANKOW 
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BERTHA CUSHING CHILD 


yYEORTRALTO 
oecal Instruction 
The Lang’ Studios Boston, Mass. 


Mme. FRANKLIN-SALISBURY 


VOCAL INSTRUCTION, 
246 Huntington Ave., Boston 
ite —- Hall 
THOMAS BALL COUPER 
Certified Pupil of Prof. Sevcik, Prague 
TLOLIN VIRTUOSO AND INSTRUCTOR —. _ MUSICALES 


503 Carnegie Hall, Rew Yert, ‘Phone, 2840 Colombes 
1 to 6 ) Tuesdays and Prides 


WILLIAM JOHN HALL 


TENOR 
GA. and MRS. HALL, —Jolat Recitei—''SONGS OF THE ORIENT" 
a 39-30. Musical Art Bidg., St. Louis, Mo. 


: EDMUND SEVERN 


VOICE, VIOLIN, PIANO 
Stedie : 131 West SEte Street "Peene : 2503 Colembes 





MISS MARIE L. EVERETT 
TEACHER OF SINGING (Pupil of Mme. Marckes!, Paris) 
The Cepley, 18 Huntlagton Avenue, & BOSTON 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMENT 





MARIE OLK s22s 


Pupil of [sossttm. Bertin 
3642 LINDELL BLY ST.LOUIS MO. 


JESSIE F. SAGHS 


JSOSEFPFY PUPIL 
Piano Instruction, Accompanying, Ensembie Paying, Coaching 
124 Bast Sist Street New York 





JON SHASTID 





CONCERT 


MARY BARTON SHASTID 


PIANISTS 


Send tor Specimen Programs and Terms 


Fifth and Broadway 


Hannibal, Mo. 





DUFAULT~: 


TENOR-— 
Gvatesta, Concerts, Recitals 
Instruction 
33° West 234 Street 

* Phone, 1982 Chsiece 








rer LL imetak 


PHILIP 


BAHRITON Bw 
VOCAL INSTRUCTION 
Cencertes and Recitals 

Carnegie Hall New 


i York 
Phone, 1380 Colambes 





ee. CRANE 


SOPRANO 
216 West 102d Street 
NEW YORK 
Phone, 7300 River 





enrzrro 


KITCHEL 


TENOR 
Sele Senagement 
WAENSEL and JONES 
1 cast 426 STREET, aw w rons 











MILLE 





Management of THE WOLPSOHN 
MUSICAL BURBAL 
1 West 34th Street 


TE! NOR 
7 West 924 Street 
NEW YORK 
Telephone 1494 River 
R o—— TENOR —O 
E 
E 
D 








Wan Der Veer 


CONTRALTO 
Quaseenhel ta enatione eneen CURE 
1 West 34th Street 





zzoe = 


the WEIGESTER 


NORMAL COURSE 
FoR 
YOUNG TEACHERS 





THeWwWo-r 
Soloist St. Patrick's Cathedral 
Concert Geateree, Recitais 
a wy A 


FINNEGAN 22s 
SUMMER SCHOOL ‘testa 


Fer Booklel, Address, 862 Carnegie Hall 





Near E 
July 19 fa psi a 





ume BIRDICE BLY 


PIANIST 
ADDRESS 


6424 Washington Avenue 
CHICAGO 





GEORGE SWEE 


ART OF SINGING—Founpation To riniss 


SPECIAL OPERATIC TRAINING (Including Action) 


MET. OPERA HOUSE BLDG. 
1425 Broadway, New York 


Summer Address: 97 Youge St., GERHARD & 
WEINTZMAR, Toronte, Canade 


Giction ‘a English, Italian, French and German 

















FOR — 





Specially prepared by her, and seven years a teacher with ber in ber studioce. 
VIGTOR HARRIS THE BEAUFORT 
Tel., 3053 Columbes 
‘ ae Danish Violinist 
SKovégaard zr 
SOPRANO 
= TURNER-MALEY - ..:=*... 
Phome, 2920 Audubon 
SUMMER 
COURSE 
Piano School and Conservatory 
JUNE 23¢ TO JULY 234, 1909 


140 West STi St 
TEACHER OF SINGING IN ALL ITS BRANCHES 
Nowe Booking 
ADDRESS 
UNEQUALLED 
ar WARGHL = 
MRS. A. M, VIRGIL, Director 21 West 16th Street, NEW YORK 





FRED’C MARTI 


PERSONAL ADOR ESS 
S15 West 124th Street 


Telephone, 4858 Morsing 


o— BASSO —o 
MANAGEMENT 


HAENSEL & JONES 


1 Best 424 Street, New York 





MARIE KELLER 


DRAMATIC SOPRANO 
RECITAL, CONCERT 
Adéress: Care of THE MUSICAL COURIES 


sew TORe orry 





§ CARRE 


TENOR 
WOLFSOHN BUREAU, 1 West 34th St 


Persone! Address: 180 Wes! 106th Street 
‘Preece 10053 River 








Music :: 


In adchton to the above 


guaras hool of Music and Dramane 


PIANO ee. = M. Cawley 


| DY OPOLS CONSERVATORY % MUSIC 


The Speech Arts 


Modern Language 
VIOLIN Hen | shannws Miersch 


Fsshano Renaud EAgar M. Cawley 
Mo oo V. Somme 
SPEECH pon - 
; SINGING Me penta F Hadenoe Mr. Charles Wiliams, A. B. 


“7 twenty teachers of the highest standing The largest and most « 7 


Dramatic Art in the Middle Wee. ideal 


Readence 
M. CAWLEY, Director, 430 N Mer'da St. Indi. apolis, lad 
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== PIANOS 


Particular 
attention is Made Solely by 
called to the CHICKERING & SONS 


QUARTER GRAND 791 Tremont St., Boston 














For correct tone values—- 
The Conover Piano 


Send for Catalog 


The (fabte Company 


Manufacturers 


Liuecago 



































STERLING 220s 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND - 1907 


s, but as short as 
Short but not too 





scientific scale drawing allows, 


short, 


icrihice fone qu ilitic 


In other word 
BOSTON 


EMERSON PIANO CO,, ren 


‘  \iROTORES = a 


SOLE AGE'TTS IILICEW YORK POR THE CELEBRATED SILVESTRE & MAUCOTEL PARIS, TESTED STRINGS 
“EACH LEIGTH GUARANTEED: ABSOLUTELY PURE It TORE AD TRUE - me ood 


CHIR’ JOHN FRIEDRICH &BRO. | 
Lp noucrs §=VYIQLINS men” 


360 FOURTH AVENUE, NEW YORK.N.Y. 
3 CINCINNATI CONSER RVATORY of MUSIC. estastisneo 1867 

























Miss Clara Baur “Dire tress 


a 

ae fnstrncta, trains and educates after the best methods of Fore- 
most European Conservatories. The faculty numbers some of] 
the Leading Musicians and Artists of today. 






- S 
ce Peal 


ii iit. | 







Elocution MUSIC nguages 
Loe — a. ideal with respect to home comfort and lururious] 
surroundings. The finest and most completely equipped baild- 





trich X Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Rebbins Ave. NEW YORK 


WILLIAM H. SHERWOOD, tne Great American Pianist, 


SAYS OP THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 





“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wiu1am H. SHerwoop.” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and 
Upright Grands and PLAYER PIANOS. Catalog on Request. 


THE SMITH & NIXON PIANO CO. Cincinnati, O. 


EVERETT PIANOS 


Mme. TERESA CARRENO 


WIll Throughout Her American Tour 1909-10 use only 


EVERETT PIANOS 


EVERETT PIANO Cco., Boston 


THE JOHN CHURCH Co. 
NEW YORK CINCINNATI CHICAGO 


























ings of voted to music in America. Day and yore 
may eater at any time, Illustrated Catalogue FREE. 

Mis FR Le. SS CRCRRATL 
Highland Ave., Oak St. and Burnet Ave., 


KRANICH & BACK 


PRODUCE PI ANOS 


OF THE HIGHEST MUSICAL TYPE 
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FACTORY AND WAREROOMS 
233 to 245 East 23d Street 


NEW YORK 








SOLO VIOLINIST 
HJALMAR D A We EC K THE DAMECK STRING QUARTET 
VON sure ladagien trnawe, Se Tor 


ADEMY tor Planists EMnest R. Kroeger 


ACADEMY for PIANISTS 
DIRECTOR KROEGER SCHOOL OF MUSIC 


HEINRICH VON STE STEIN, President 
Pianoforte Recitals and Lecture Recitais 
Mustea!l Art Bullding, ST. LOUIS, MO. 





Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 


MARY LANSING ~*"25:2"" 


Contralto with Dresden Philharmonic Orchestra Tour Tel., 861 Cheises 


The American History and Encyclopedia of Music 


IN TEN VOLUMES. At work on it for three years SPECIAL CONTRIBUTORS: 








CONTRALTO 
Pupil of JEAN de RESZKE 
ADDRESS: 








Eciter in Chief, W. L. HUBBARD, Associate Editere: ARTHUR | & %- CRABRTER = PRERERIEE STARE FRARK BAMROSCH 
FOOTE, GEO. W. ANDREWS, EDWARD DICKINSON —_ ee 


WRITE FOR COMPLETE INFORMATION TO 


IRVING SQUIRE, Publisher, Boston, Toledo, Chicago 
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CONCERT DIRECT 10N 


DANIEL MAYER == 


Cable: Keynote, London 


America, where an extended tour has been arranged for 


him. 


nRre 


Anita Rio has been engaged to appear at Covent Garden 
this her debut taking 


“Don Giovanni,” 


eason, place as Donna Elvira in the 
all concerned, 
only a fort- 
It happened that the 


although 


revival of Fortunately for 
Madame 


night 


“quick study,” as she had 
learn the 


role of Donna Elvira was not in her repertory, 


Rio is a 


in which to role 


he knows twenty-six operas, most of which she can sing 
in both Frerich and Italian, and of several of them she also 
knows the German text. 
Ree 
Che “black list” of coon songs, etc., that were not to be 
played b e bands in the public parks has been reconsid- 

















GIACOMO PUCCINI AT HIS RETREAT, TORRE DEL LAGO 

ed and all the old favorites have been restored to the 

programs in order to suit the different musical tastes of 
park habitués 

nur 

he only reason why Caruso is not appearing in London 

thi eason is that he could not accept the terms proposed 

for hi appearance It is also not to be wondered at that 
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Sole Manager for CARUSO’S English Autumn Tour 1909. Kathleen Parlow, Violinist—American 


Tour, 1910-11, 
318 Regent Street, 


Tamini, Tenor; 
London WW. 


Madame Anita Rio. 


The Beecham Orchestra, etc., etc. 


Cablegrams: “Orchestric,"*’ London 





IBBS & TILLETT 


LEADING MUSICAL and CONCERT AGENTS 


19 Hanover Square, Londen, W. Cables: Organol,Londoa 





F™™ BROADBENT 


VOICE SPECIALIST 


142 Marviebone Road London 











Guartes WY .GLARK 


AEOLIAN HALL, 
ROBERT CHIGNELL, 





LONDON, WV. 


Secretary 





he 
\ccompanied by Signor Lecomte, the well known operatic 
baritone, who is also a member of the Metropolitan Opera 
Company, of New York, Caruso is spending a short holi- 
day on his estate in Italy. 
in London for this year is to take place at Albert Hall 
about the middle of September. 
nre 
Last week at the production of 
Garden before a large audience, 


should desire a rest after ten years of incessant work 


His first and only appearance 


“Aida,” given at Covent 
Dalmores sang the role 
of Radames at very short notice, taking the place of Sle- 
zak, who was suddenly indisposed. Dalmores sang with- 
out rehearsal, but that fact was not in evidence in the per- 
formance, which was a fine one both dramatically and 
vocally. 
RRR 

There is always a column of bright, 
week the Musical News. ‘That paper 
week has the following “poem” 


amusing items each 


in of the current 


PROGRAMS. 


I'm giving a recital in another week or two, 
I want to settle up my songs, and get the 
and 
three; 


program through 
another in Chinese; 


a thing in Po 


I’m singing six in German, 
Italian, 
Two chansons (French); 


one; Norwegian, rtuguese; 


a Russian dirge; a song in modern Greek; 


One Esperanto comic (most refined and very “chic’’); 


\ tolk song air in double Dutch completes a first-class lot 


What's that you say? No English? Well, 1 don't think! Rather 
not! H. E. Hunt 
nRe 
Charles W. Clark and his family will leave London on 


the Rue Leonard de 


all summer. 


home in Paris on 
Clark will teach 
Rene 

Last week Horatio Connell was engaged by Lady 
four to sing at a concert which she arranged to take place 
at Woking. Mr. Connell and Donald Francis the 
well known young English composer, gave the entire pro- 
gram. By request Mr. Connell sang four of Mr. Tovey’s 
songs—“Swiftly Walk Over,” Shelley; “There 
Be None of Beauty’s Daughters,” Lord Byron; 
“Crabbed Age and Youth,” Shakespeare, and “While that 
the Sun with His Beams Hot.” After the concert Mr. Con 
nell received many compliments from both Lord and Lady 


for 


where 


their 
Mr. 


July 1 
Vinci, 


Bal 


Tovey, 


words by 


words by 


salfour for his fine singing. 
RRR, 
MUSIC FOR THE 
MONDAY. 


Covent Garden. 


WEEK. 


“La Tosca,” 
“Rigoletto,” 
Thomas Reecham'’s Symphony Concert, Queen's Hall. 
Mrs. W. Ford and Gervase Elwes’ 
Arturo Tibaldi’s violin matinee, Misses Nora 


Drury Lane. 


vocal recital 
and F. Co 


Onslow 
nway s 


dramatic and musical program. 


A. Borchard’s piano matinee 


Concert by British Musical Society, St. James’ Hall 


Miss F. Gilbert’s lyric recital, 1 Cadogan place 
Anna Roeckner’s musical evening 
Mr Simonetti’s- violin recital, Salle Erard 


Mr. WILL TAM “SHAKESPE ARE’S 


Address in England is Mansfield Lodge. 15 Hamilton Ter- 
race, St. John’s Wood, London, N. W. 


-|THEODORE HOLLAND 


6 Adelphi Terrace, Strand, London 


Latest Compositions: For Piano, Gavotte Pastorale 
For — Chanson d’'Amou 


ARTHUR ALEXANDER 


IDA KOPETSCHNY 


SOPRANO 
6 Pitt Street, Campden Hill, Lendon, w. 
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CERNIK OFF 


TEACHER, OF PIANO 
Studio at Bluthner’s, 9 Wigmore Street. London, W 


GODFREY NUTTING 


29 Beauchamp Place, Pont Street, London, S. W. 
Latest Songs “THE GARDEN | LOVE,” “WITH YOU" 


THE DELLE SEDIE SCHOOL OF 
SINGING, Ltd. 


DIRECTORS; 
MR. INGO H. SIMON, MME, ELEANOR CLEAVER- 
SIMON, MISS GERTRUDE GRISWOLD, MRS. J. EDGAR 
RUDGE, Managing Director. 
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SECRETARY, 12 Hil! Road, St, John’s Wood 
LONDON 








PUESDAY. 


“Otello,” Covent Garden 


“ll B 


arbiere di Siviglia,” Drury Lane 











Campbell McInnes’ vocal tal, El Hall's pia ma Ad 
and Jelly von Aranyi and D. F. Tov 
French songs by | vw St. ¢ ' 
Hugh Peytor " ; 
Nis R re 
WEDNESDAY 
“La ( ( 
“Luc n La { M 
New ches Ou Hi 
E. W Stafford H 
Juliar c g 
Irene Ené Gota s 
Miss G musi f 
Lucie Johnst $ 
Yvonne de St. A 
THURSDAY 
“La Bohéme,” Covent G 
“Dinorah,” D y Lane 
Theodore Byard’s subscription « t 
Fanny Davies’ and Mr. H mati 
I Dawson's historical pi 
Performance of work { Benja Goda by Fernas Rivie 
Miss M. Goodwin's vo ig 
Pey Arriola a M K. Hilke's voca , 
Queen's Ha 
Lyrics by Maria Ri 
Folk-lore concert, Hort tural Hall, \ t are 
J. von Raatz’s song 
Hirwen Jones’ a 
Rudolf Bauerkeller's 
FRIDAY 
“Aida,” Covent ( ! 
Hi. Fryer’s piar mat 
Sara Davies’ lyri rf 
Miss C, Stubx auch’s vy ta 


RK. Daw ns concert 
KING 


About the N. A. T. S. 


To The Musical Courier: 

From an official report of the work of the National A 
ciation of the Teachers of Singing, which appeared 
recent issue of THe Must ( R, it se that tl 
new chairman and the members of the executive board wi 
advocate the stand taken by rtain n { the organ 
ization against the examination schen t legislative 


consent has been secured 


Now, 


while for obvious reasons nobody can deny the 











absolute necessity that the jury of rs be selected 
outside of the members of the N. A. T. S., on the other 
hand, hastening the examinations would afford protection 
to the public against the “charlatan voice teachet 

lhe “charlatan voice teacher” to whom the port of the 
N. A lr. S. refer {a description ot! the evil will help 
great deal in finding the remedy) in pinion and in 
that of a great many vocal students whom I have had the 
ccasion to question about t matter that a leve 
talker or writer is continually dealing on tl theoretical 
ground” and endeavoring to impr: he student with num 
berl physical and physiological details in order to hide 
her or his weak point; that is to say, her or his lack of th 
most important knowledge, v how to practically pla 
und train the voce 

As a matter of fact, there are New York too many 
writers and lecturer n vocal topics and too few people 
who “practically” know how to transpose the voice from, 
the “back” to the “front” of the mouth. The explanation 
of the phenomenon is easily found. Everybody can learn 
from books that in the vo there are notes that should 
be emitted from the chest, others from the head, etc., iid 
even the most unequipped vocal teacher never 1 to ad 
vise his pupil to do s rhe troubk vever, li n the 
fact that if tl | 1 of emitting a real head 

ve. for tance, emit 1 r ne lacking pur- 


JONES 


TENOR 
ORATORIO, CONCERTS, RECITALS 
For Bookings Address: 35 West 424 Street 
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ity, the “charlatan voice teacher” is not capable of notic- ALABAMA STATE MUSIC TEACHERS’ CONVENTION. 
ing the mistake or able to show the pupil through illus Game. it 
rati which e correct emission | Alal 2» State Music Teachers 
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Clara de Rigaud’s Summer Classes. Rect se “en 


D 
Clara de Rigaud winner « it he 047 ( \ ( 
Broadway, are wi rking Ww th 1 e 
winter term. Among the singers wl Ave ( 
Florence Land May of Los Angeles, ; \i \ i ( ( 1 | , 
Kelsey, of Washington, D. ¢ Mr Clarence rf MY 
Aust Tex.; Mr W | Landon ! ) ( { 
\ ibelle Roers, of San It M 4. M " 

1 f w York \r g¢ Madame kx \ j ‘ 
pils in th Kast, most of thet New Y 
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Available lor Oratorio, 
Concerts, Recitals 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. 


t 1A CuAMPS-I_LYSEES) i 
i J 1909. § 
G Opera House was a lengthy 
fh 1 midnight All the 
wed the greatest desire 
t i f Beethoven an effect 
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\ i were enthusiastically applauded 
a was most warmly re 
f M ( i Rabaud 
her brilliancy to thi olemn 
f ell known artists, M 
] ei masterly interpre 
i f pia horuses and 
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tr 1 W st admirable, The 
] t tl wganizers of the 
M. d’Estournelles de Constant and 
n thant Rene Fauchois is 
1 rig 1 work, and his final 
n ndered by Mounet- 
Renard, and t nine symphonies by 
| irdt, Bart Bréval, Rose Caron, Gilda 
( I \I 1 eR ind Aline 
| the complete program 
| Opera 
i] l I I lI1ON DE GALA 
I M ta 
| \M 
Beethover 
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‘ Beethover 
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Amérique et l'Europe 


THUEL BURNHAM 


TEACHER OF PIANO 
Pupil of Leschetizky and William Mason 
de la Tour (XVI 


119, | Paris 


LOLA LANDE|: 


Premier Prix du Conservatoire de Vienne) 
Concert Pianist and Teacher 
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Prepares Puplis for Concert Performance 
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( to en ré (pour violon et orchest Beet ' 
\lleg Largett Rondo final 
M. Enescc 
Or tre so la direction de H R 
Eentr'act Mir 
La Ma B 
Délices d Beet! 
l ent I 
} 1 t et I 
Ra I 
I Gast Du ( ‘ Mr I 
le | Da a Hem 
O t l’ Acade N 4 M j t 
( t i \ ition ent du (¢ 
cl i I tar ion Andre 
M 
In Questa 1 i Beethoven 
La Priére Beethov 
Ma i 
Marche 1 itaire nf (pou nstrument t) Beethoven 
Marche militaire t t | Beethoven 
lolonais j Beethoven 
Musiqu j a Garde Reépublicaine ou 1 ction de 
Gabriel Parés 
APOTHEOSE DE BEETHOVEN 
See finale du Drame en vers de René Fauchois 
(Représenté au Theatre National de |'Odéon) 
Seethoven, M. Mounet-Dully lelstcher, Maurice Renaud 
Les neuf Symphoni Mmes ernhardt, Bartet, 
Bréval, Rose Caron, Gilda Marcelle Géniat 
Hatto, Madeleine Roch, Vallandri 
Orchestre sous la direction de Henri Rabaud 
Che program for this week at the Opera is: Tonight. 
Monday, “Monna Vanna,” “Javotte” (ballet); Wednesday 
Siegfried”; Friday, “Henry VIII.” 
RRR 
At the Opéra-Comique Monday, “Lakmé”; Tuesday, 
Thursday, Saturday, “La Flite Enchantée”; Wednesday, 
‘Le Clown,” “Les Amarillis’; Friday, “Manon,” 
nrRre 
An interesting and imposing ceremony has taken place 
it Arles in honor of the author of “Mireille,” when 


monument was unveiled and two continents paid homage 


to his glory. If any proof had been required of the place 
wcupied in French letters by Frédéric Mistral it would 
have been furnished by the fashion in which not only 
France, but the whole world, participated last Sunday in 
the celebration of the fiftieth anniversary of the publica 
tion of his masterpiece, ‘Mireille.’ The outward and 
official ceremonies consisted of the unveiling of the monu 


ment to the great Provengal poet and the inauguration of 
“Museon Arlaten,” by Mistral 
and which the Nobel 
igo enabled him to install in the 
a marvel of fifteenth century architecture, 
Arles. One of its most 
York Herald, 
fame of the 


founded some 


the 


the years 
Prize five years 


Hotel de Le 


faces the 


gO, award of 


worthily aval, 
which 
Rue de la République at 
Paris- New 
the 
of 


precious 


treasures, says the and one which 


world wide 


36,000 letters addressed to Mis 


forms a monument ol great 


poet, is the collection 


been classi 


the 
him 


tral from every part of the world. These have 


a careful containing 
Mistral 


m 


index 
spondents After 
had the principal 
Dr. Edward 


volumes, with 
the 4,148 
| nited States 


the 


hed mn 


235 
Name ot orre 


elf, the share the 


founding of museum Leon, an Ameri 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIG’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, a and 
others. 108-14 


GRACE EHRLICH 


Pianiste Teacher 
Pupil of Edw. MacDowell and 3. Philipp of the Conservatoire 


Paris, France 


4 bis Passage Stainslas 


‘GAIL GARDNER 


MEZZO SOPRAN 
European Tour, 1908-9, with the TRIO-CHAIGNEAU 


162 Avenue Victor Hugo PARIS 





DOSSERT VO 


PARIS: Alter June and untll further notice 
Address: Washington Place, 14 Rue Magelian 


CAL STUDIOS 


NEW YORK REPRESENTATIVE 
1205 Carnegie Hall 





FRIDA EISSLER LESCHETIZKY TEACHER 


PIANIST ang TEACHER p Reey eye exceptional autograph certificate 
from the great master, prepares etadents from 
68 Avenue d'Aatio the beginning up te concert-playing and teach- 

fete! Pewers) PARIS 
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wiser SWAYNE - 


39 Rue de Prony (Parc Moncean), 


Public EM 








VOCAL 
IWSTRUCTION 
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ing, or for farther stady with the master himself 


iy RWE MOZART, PARIS 





Mme. Regina de ‘Sales 


SINGER AND TEACHER 
Voice Culture from First Rudiments to Highest Finish. qo 
trained for Opera, Oratorio and Concert. Experts for Diction, Lan- 
guages and Acting. 
Ville Stella, 39 Rue Guersant, Paris 


Avignon, in 1904, added an equal sum to 
the Nobel Prize of 50,000 francs toward the museum. To 
this the poet undertook to another 200,000 francs 
Five lectures in New York, Philadelphia, Chicago, Boston 


can, residing in 
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and Baltimore sufficed to accomplish this,' Sunday’s cere 
mony at Arles formed an apotheosis of the Mistral fétes 
The whole population was on foot in the picturesque cos- 


tumes which Mistral’s efforts have done so much to pre 
serve. At the conclusion of speeches the Under Secretary 
of State for Fine Arts announced that the Government 
had promoted Mistral to the rank of Commander of the 
Legion of Honor. The enthusiasm of the immense audi- 
nce was boundless 
nner 

Che Théatre de la Verdure de Saint-Gratien, in the park 

of Princesse Mathilde, will be opened with “Britannicus’ 
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KATHARINE FISK 
VOICE 


Associate Professors for French 
Diction and Mise-en-Scene 


Studie-Theatre 7 Rue Chantal Paris 


HENRY EAMES 


PIANIST and TEACHER 


12, Rue Leonard de Vinci 


rector was with from 
Gymnase from 
the Salle 
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King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: ““PRANARK, PARIS"’ 
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Mr. and Mrs. Mare A. Blumenberg gave a receptior 
with music at their beautiful apartment in the Avenue 
\lphand yesterday after: \ spl 1 program of mu 

was interpreted by El Kutscherra, Lucette Arnold 
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Am an Embassy « t 08 in various house 
Vitti Ac tw t tl Rue de Bert 
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()rgan Concerts 
WESTERN TOUR IN JUNE 


Now Booking 


SEND FOR OPEN DATES 


City 





MEZZO CONTRALTO 
ORATORIO, CONCERTS, SONG RECITALS 
MANAGEMENT 
The WOLFSOHN MUSICAL BUREAU 
est 34th Street 


1w 
Soutbern Engagemente Direction of 
FRANK E. EDWARDS 
38 Methodist Book Concern Buliding CIMCIN MAT 
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et | ung hor ary the Sock ¢ Lal Roi dYs Mr. Harris’ last numbers were U 
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esent making a! geme! certize Americ RRR 
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idience with his first selection, “Il mio Tesoro,” from She wil >witze d, | eT any betore re 
Mozart's “Don Giovant | rity of tone quality and ring \ Dei MA-He 
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PLANS FOR MUSIC FESTIVAL IN COLUMBUS. 
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Remo W. BILLIN 


BARITONE 


324 West 57th Street 
‘Phese 1020 Colembes 


PETRING 


SOPRANO 
CONCERTS, ORATORIOS, RECITALS 
MANAGEMENT 
JOHNSTON 
NEW YoRK 


VOICE PRODUCTION 
CONCERTS. ORATOBIOS RECITALS 





R. E. 
1133 Broadway 
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pre V Scing a basso cantante he can also sing with 
beau marked charm such a number as the romance “To the 
variety of Evening Star,” from ‘ annhaus er,” which i in percorseete 





CLARA CLEMENS 


CONTRALTO 
Mz janagement : °-R. E. JOHNSTON 1133 Broadway, New York 


ERNEST 
= — «HH U [ C Hl E 5 


BALTIMORE, MD. 
—-— ——————- STEINWAY PIANO USED ong 


Russian Baritone 
ORATORIO RECITALS 
Direction: HAENSEL & JONES 

1 East 420d Street, Rew York 

Residence: 505 West 124th Street 


in America from January to May 


|ERVASE ELWES 


THE NOTED ENGLISH TENOR 


Manage ment: rHe WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 




































SABEL MIAUSER O™Ssnsr 


Address THE APTHORP, Broadway and 79th Street 
SEASON 1909-10 NEW YORK 


FOR TERMS AND DATES 
57 West 58th St., New York 
Telephone, 3780 Plaza 















U. S. Kerr, Basso Cantante, Now Resides in New York. .,.), repertory includes tl tandard tori nd 
19 vhen t N England Conservatory me , the cla il lieder, and all modern songs that are 
f ; ry } pra ZZ I times 
f Schubert. S man 1 Ir 
I He |] t nd vi to make g 
‘ 1m Meer” ar Der Wanders eff nd 











of Wagner's opera is usually sung by a baritone. In many 
places Mr. Kerr has been commended for his pure diction 

well as his superb voice It i singers of his caliber 
who are doing so much to make this country a musical 
nation [he sublime music of Beethoven, the difficult 
rias of Handel, the most beautiful of the Richard Strauss 
songs and the old Welsh and English melo 
dies, are some of the contrasts by which 
Mr. Kerr has instructed and uplifted intelli 
gent audiences who have heard him sing 
Educational institutions are among those 
who have frequently secured Mr. Kerr, and 
more will want to secure him now that he 
has entred a wider field 

Mr. Kerr has special programs that ought 


to appe.. especially to colleges, but more 


than that, he is an all around singer, pre 
pared for oratorio, opera and general concert 


work. 





VisansKa Pupil Praised by Auer. 

Cablegrams and letters recently received by 
Dr. Samuel J. Gittleson, of 1017 Spruce 
street, Philadelphia, from Mrs. Gittelson, 
who now is in London with their thirteen 
year old son, Franklin, indicate that this boy, 
for several years the pupil of Daniel 
Visanska, bids fair to become one of the 
noted violinists of his time In London, 
Franklin is under the personal tutelage of 
the eminent master, Leopold Auer, of St. 
Petersburg, the teacher of Mischa Elman, 
Zimbalist and Kathleen Parlow. At the first 
hearing Professor Auer was amazed at the 
boy's talent, as well a at the exceptional 
training he had received, which enables him 
to enter the field of finishing study superbly 
equipped. It is an established fact that many 
of our young violinists who go abroad for 
further instruction have to be recast and 
remolded because of faulty groundwork, 
and frequently it is impossible for them to 
make further progress on that account In 
this case, however, Daniel Visanska is to be 
congratulated upon the legitimate thorough 
ness with which he has done his work. Pro 
fessor Auer considers young Gittelson so far 
advanced that he undertakes to prepare him 
fully in two years for the public, if Dr, Git 
telson permits Franklin to accompany him to 
St. Petersburg. Professor Auer stops teach 
ing in London about July ro. He will take 
Franklin with him to a watering place for 
further instruction 

The Munich Brahms festival (September 
10 to 14) is expected to bring forth some exceptionally 
noteworthy performances of the symphonies and shorter 


works, 


TEVAN BROEKHOVEN 


SCHOOL OF VOCAL CULTURE 
Based on his new principles of voice training. Just published 
THE TRUE yEteop of a = PRODUCTION 


Send for illustrated circular and press notices. 
J. VAN BROEKHOVEN, a: East 17th St., New York City. 


MAUDE 
WEST 

MEZZO SOPRANO 
CONCERTS AND RECITALS 


For Bookings, address 


RICHARD F. BACH, 257 West 104th Street 
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WOLLE, 


ORGANIST 
Address THE WOLFSOHN MUSICAL BUREAU, 1 West 34th 1. New York 


Manhattan Grand Opera School 


AND 
VOCAL STUDIO 
Under the Direction of) GUSTAV HINRICHS 


(Conductor of American, National and Metropolitan Opera.) 
MR. HINRICHS will be assisted by a corps of the best assist- 
ants and the best Opera Stage Manager in America. Practical 
stagework daily; TRIAL PERFORMANCES WEEKLY 
2228 BROADWAY, near 79th Street 
Date of Opening October ist, 1908 


Mr. ne will be at the Studios daily from ie te ¢ Send 
for circu 
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¢ t 18 most ellent singing 


Waken, Lords and Ladies Gay,” 
Night” (from “Les Contes d'Hoff 
Shelley; scenes 


The Voice of | 


Berwald; 


S 1 “The Sword Dance,” 
tior Frederick Stevenson's 
Berwald number The club 

O ‘ which played the 

N 1, and a group of short 

: 1 Lott, wi sang the baritone 

t by Scl ann, and “The Eden 
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Rose” (Arthur Foote), and Oley Speaks’ “On the Road isic publishers, 1 there read « scot He 
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Two pianos, W ultz in A flat (M kowski M Pat 
Webb, Snedecor and Barnett; organ, mterme n D 
(Hollins), May Hicks; piano Capri iespagt 
( Moszkowski), Leila Ellis; prano | Come, Darl 
ng, Come” (Stevenson) and “Snowtlakes Cowart Dor ' i I 
Fortney; piano, andante ft ita in | \ - . 
nee Wickham, second accompaniment by Gr played by & the 
Elsie King; organ, “Chorus in March For (Guiima 
Leonard Smith. Two pia ! Cl \ 
1 C sharp minor (Scl | ‘ Davi d I 
White Foster; piano, “Gondoliera” (1 t), Pansy Newlin W , 
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BerricKk von Norden with Wolfsohn Bureau. \ 


Berrick von Norden, the tenor, will be w 
the management of the Wolfsohn Bur { 
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before his season car t y be called 1 w 
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MR. M. H. HANSON 


Announces Special Engagement of the DRAMATIC SOPRANO 


SARA ANDERSON 


FOR A SPRING TOUR 
10th to May 15th, 


EDITH HARCKE 


LYRIC SOPRANO 
Operatic and Lieder Repertoire 


Will be Introduced Next Season by 


M. H. HANSON 


Carnegie Hall, NEW YORK 


DATES NOW BOOKING 


MRS.CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
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sicnor CS_AA FE ESON E; 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(Fer Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) 
SUMMER COURSE FOR TEACHERS AND SINGERS 
ART oF aaa 7 FROM ane TO FINISH 


LIAN METHO 


BONCI, mi. world famous tenor 
ter of the classic | 


is audind sate ts tne im America and in E 


Opera, Oratorio and Lieder 
Letpetc, Kateer Withelimeatr. 41 


CONSOLO 


Address all communications to 


“Villa Consolo,”’ Lugano, Switzerland 





Mr. Consolo returning to 
Europe 
accept a limited number 
of pupils in piano play 
ing at Lugano. Switzer 
land and Milan, Htaly, 


in June will 


OsamZanm 


Carnegie Hail, Suite 601-602, New York 


Carbone is an authority in yoice production, a true vocal mas 
urope.” 
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MEETINGS AND CONCERTS TO TAKE PLACE JUNE 29, 30 AND JULY 1 AT THE COLLEGE OF THE CITY OF 
NEW YORK—THE OFFICERS AND COMMITTEES. 


PROGRAMS FOR THE COMING CONVENTION 


OF 









yf 
NEW YORK MUSIC TEACHERS. 
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PUBLICATIONS OF 


G. SCHIRMER 


35 Union Square, New York 
Recently I sued: 


CONCERTOS 


FOR 


ere AND ORCHESTRA 


ingered by 


revised and | 


RAFAEL JOSEFFY 


FERDINAND HILLER. Op 69, Concertoin F 
rp Min $3.00 
oncerto No, 1 in E flat 2.50 
neerto No. 2in A maj 3.00 
= Hungat 2.50 
ANTON RUBINSTEIN. 
4in Wy Mino 

FRANZ SCHUBERT. Fantasia 
Wanderer” (arranged by Liszt) 
PETER TSCHAIKOWSKY. 


B tlat minor 


FRANZ LISZT. ‘| maj 
an Fantasy 
70, Concerto No 
. 3.00 
15, 
. 3.00 
», 28, Concerto 


. 3.00 
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Op 


hestral parts arranged 


ond piano in score 
ALSO 
ano Sonata 


FRANZ LISZT. P B minor $1.50 


AND ALL 


FRANZ LISZT'S HUNGARIAN RHAPSODIES 
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P ‘ Orga eebu hire J. Warren Andrew 
Bened » N ) Reg Blow, B I 1 Winter Wind (from As You Like It)...Sarjeant 
Pastorale, op. 59, N Reg Mr. Lockhart 
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Ml ( I Frank Hunter Pottes Subject: Teaching by Indirect 
a J South (Wing A), Ro 126, W, H. Brooks Day, F.A.G.O 
W Popper chairman. Lecture by Harold Vincent Milligan, organist of Rutger 
Ta P Presbyterian Church Subject: The O ist a Piano Practice 
M South (Wing A), Room 315, E. M. Bowman, chairman. Lectu 
st ‘ Fra by Gustav L. Becker. Subject: Traditi Scient and Ideal 
I rr Gri Methods i Piano Playing and Te hing 
I en W 
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; Krono} K to the music of Arthur Bergh. Charles Rogers, accon 
\ kK . ' 
Wit Kronold WEDNESDAY, JUNE 30, AT 2 O'CLOCK 
M h ! Townsend Harris Hall 
A HW H. M. Rummel 
Li ape ey ra Ott ur Tuliette Sondheim in a recital for two pianos; assisted 
' Mi “3 ; ave MK. Wood by I e Bigg contralto, and Mrs. Edmund Severt 
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SOPRANO 


Oratorio, Concert and 
Song Recitals 
Sele Management . 
THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street 
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DRAMATIC SOPRANO 


UTTMAN-RICE 


VOCAL INSTRUCTION 


Late Instructor of the Conried Metropolitan School of Opera 


STUDIO: 210 West 107th Street 


DELLA THA 


Phone, 3117 River. 


CONCERT 
PIANIST 





ADVANCED PUPILS ACCEPTED 





New York Representative of FANNIE BLOOMFIELD ZEISLER 
Personal Address: 113 West 76th Street, City 
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CUNNINGHA 


BARITONE 


MANAGEMENT 
THE WOLFSOHN 
MUSICAL BUREAU 
1 West Mth Street 








MATJA 
VON 





NIESSEN-STONE 


CONTRALTO 


ADORESS: 


Metropolitan Opera House 
NEW YORK 2: 
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WEDNESDAY EVENING, It 


Tota de Da Fer 

Quintet for s : ia : Khe 
PHURSDAY, JULY 

Main B ling Lect 





"" DURNO 


PIANIST 
Until Season 1910-11 in Europe 


T 
E 
~N 
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R | 
EXCLUSIVE MANAGEMENT OF 
HAENSEL & JONES 
No. 1 East 42d Street NEW YORK | 
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1 van oN BERG 


CONCERT PIANIST 


Address MUSICAL COURIER 


THE MEHAN STUDIOS 


| Mr. and Mrs. JOHN DENNIS MEBAN 





MR. JOHN BARNES WELLS, the Well knows Tenor, Chief Accistan! 
VOICE DEVELOPMENT AND ARTISTIC SINGING 
Summer Term, Five Weeks 
For Teachers and Protessional Singers 
July 6 to August 10 


Phene : 5946 Columbus Carnegie Hall, New York City 





om HAINES-KUESTER 


CONCERT ACCOMPANIST 


COACHING 
Studio: 203 W. 108th Street 








Phone: 10127 Riverside 





ALICE MERRITT-COCHRAN, sor 


Telephone: 2305 J Bedford Management: W. S- BIGELOW, Jr 


«+ O87 Boyisten St., Boston 


113 Macon Street, Brooklyn, N. Y. 





VAN Worx 


STUDIO: 434 Fifth Avenue, Corner 39th Street 


Tetephoce: 3701-388 Street 


TENOR— WA. and MAS. —SOPRANO 
Usder Basagemest of 
ARTHUR F. GOODRICH 
2 West 39th Street 








EUGENIE 


MEZZO 


VIRGINIE 


SOPRANO 
Now Booking Season 1909-1910 
Management: 





M. H. 


SASSARD 


CONCERT SOLOISTS 
HANSON, Carnegie Hall, 


City 
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M. H. Hanson to Manage Sara Anderson's Concert 
Tour. 


Mad \ Vil ‘ Det 


Haensel 2 Jones’ Artists Score at the Lima Festival. 


Nordica in London. 


Mine. von KLENNER 


GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 


Special Courses in Methods of Teaching. Lectures and Wecitals 
POINT CHAUTAUQUA, CHAUTAUQUA LAKE, N. Y, 


BEGINNING JULY iat 
For Terms, Etc., Address 301 West S7th St. 


McLELLAN 


TRACHHEHr OF Sarwar co 
Atelier Bullding, 33 West 67th St., New York. ‘Pheas, 4225 Colembes 
Most prominent oupiie now studying are: Daniel Beddoe. tenor; 
Tom Daniels, base; atrice Fine, soprano; Edward Strong, tenor 
Charles Kitchell, tenor; Antoinette Harding, contralto; Grace Mun 
son, contralto; Suzanne Harvard, soprano; Georgie French, con 
tralto; William Weild, Edwin Evans, baritone 


Rew Pork College of Music 


128-130 East 58th Street 
ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 


Private instruction in Piano, 
branches of music, by a faculty 


E 


ZOZ2>ur 


bass; 





(Formerly 


Singing, Violin, ‘Cello and 

snsurpassed for its excellence 
SPECIAL DEPARTMENT POR BEGINNERS 

All instrumental and vocal students receive 

harmony, counterpoint, vocal sight reading, 

free admission to concerts, lectures, etc., ete 

Students received daily Cetalog sent on application 


al) 


free instruction in 


ensemble playing and 
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FRANCES HEWITT BOWNE, DRAMATIC SOPRANO. 


TILE MUS SICAL COURIER 








in the West. She had the Portland 


(Ore.) Symphony Orchestra; 


appearances with 
at concerts in Chicago, To- 


] Seattle, San Francisco, Denver, and other leading 
j W Mascagni was in this country she assisted 

i" performance ot “¢ illeria Rusticana,” when that 
nposer Ww making his tour of the Pacific Coast 


Walter 


under the management of 


R. Anderson, has been engaged for the performances of 
Mendelssohn's “Elijah” and Gounod’s “I st” at Chau 
\ nbly this summer 
Some pre noti follow: 
Phe ging of Mrs. Bowne was Satisfactory er beautif 
| ef g.-—N York S 
M fro e West 1 f 
es a be ful kind 
New York H " 
M New York a 1} { 
New York J 
Il t t a f i 
i t New York 
M I i high i is a 
, , P 
ra iH I nme? ble and 
f ! ! by reason of a 
i juat ip and t 
i t t Lah Iles 
Ha ! nore experience 
11 1 f great beau 
( ) 
] t { M I was the purity 
! 14 t t ner ® ° ° 
I Bla 
\ ! f oprano voice 
j t I I : 1 
I | i B " y well taker 
! t« 1a ! | ) 
j \r I 
\ } ) } VC rt \ 
! I Ii 
W t a ! 1 career f th 
Re 
{ irming ice { 
! t) ' 
Haensel Abroad. 
itz oh W Llaet el, the New \ wrk mar yer, is spend 
n enjoyable y tion in Europe He stayed two 
weel i ndon, several days in Holland, and now is 
where he will remain during June 





Mr. and Mrs. Virgil in Three States. 
Mr. and Mrs. A. K 





Virgil were heard in a lecture and 
recital at the Sacred Heart Hall, Mount ie 
Wednesday evening, June 2. Mr. Virgil chose as his sub 
ject “Education in Music,” and as he is a 


Vernon, 


recognized 
authority upon this subject his remarks proved most con 
points of his lecture were admirably 


piano by Mrs. Virgil, 


The various 
the clavier and the 


vincing 
illustrated at 
whose grace and ease of execution call for special comment 
Ihe beauty of her touch and tone proves that the clavier 
does not produce dry, mechanical playing, as is the prevail 
ing opinion, 


Mrs 


work was ar 


days were recently spent by Mr. and 
\. K. Virgil in Pittsburgh, where 
ranged by Robert A. Morrow, 
enthusiastic exponent of the Virgil method. <A _ reception 
and Mrs, 
at the Virgil Piano School in Pittsburgh, at 
informal talk, 
Morrow played a short musical 
The special work in Pitts 
and Mrs 


Institute, on 


Four busy 
their 
who is a capable and an 


was held in honor of Mr, Virgil Tuesday even 
ing, June 8, 
which Mr. Virgil gave a very 
ind Mrs. Virgil and Mr. 
program with excellent effect. 
burgh closed with a lecture and recital by Mr 


assisted by Mr. 
the evening of June Io. 


interesting 


Virgil, Morrow, at Carnegie 
The lecture proved most instruc 
followed it 


illustrations given 


audience with 
technical 


Morrow interspersed the lecture, 


tive and interesting, and the 
marked 
by Mrs. 
and Mrs 


Schumann, 


attention. Excellent 
Virgil and Mr 
Virgil played 
Weber and 
musicianly manner, 

Friday, June 11, 
Steubenville, Ohio, 


most enthusiastic 


musical numbers by Beethoven, 


Chopin in a very finished and 
Virgil in 
who is a 


was spent by Mr. and Mrs 
Mary P. McCracken, 


and teacher, 


where 
musician is doing excellent 
work in representing the Virgil method. The morning was 
devoted to the examination of several large classes, one of 


which included pupils of Mrs. Kells. A lecture and recital 


by Mr. and Mrs. Virgil, followed by a reception, arranged 
by Miss McCracken in her pleasant studios, attracted a 
large gathering. Miss McCracken is to be congratulated 


upon having arranged and successfully carried out one of 


the most attractive events of the season. 


C. V. Bos to Return with Wuliner. 


C. V. Bos, the 
Wiullner 
is recently the 


pianist, who will again accompany Dr. 
is now in London 
guest of honor at a banquet at the 
admirers All 


success made by this 


on his second tour of America, 
Bos w 
Hotel 
expressed their delight 
United 
would 


Ritz, arranged by seventy of his 
at the great 
States, and at the 
again be lost for 


artist in the same time their 


regrets that he a whole season to 


the musical world o of | E -UTOPe, 














GIORGIO M. -SULLI 


Teacher of MARIO SAMMARCO, 
CLARA CLEMENS, Ete. 


VOCAL STUDIO; 1425 Broadway 
Phone, 1274 Bryant 
Pr \ UMMER LESSONS FOR TEACHERS 
Writen for ter ind appotiniments 


HARDMAN PIANO EXCLUSIVELY USED 


GWwIiLymM MILES 


BARITONE 


Oratorio and Song Recital 


THE WOLFSOHN MUSICAL BUREAU 


New York 





Concert, 


Management: 
i Weet 24th Street. 












VIOLINIST 


ASSISTED BY 


ALEXANDER 
RUSSELL 


PIANIST 


FIRST AMERICAN 
TOUR 


Season 1908-09 


et os Exclusive Management 


HAENSEL & JONES 


One East 42d Street, New York 


MILTON BERNARD 





Correct Voice Production 
OPERA, ORATORIO and LIEDER 
1730 BROADWAY 
NEW YORK 
Voices tried free Friday mornings 





















PAUL KEFER 








GONGERT 
GELLIST 





First Cellist of the New York Symphony Orchestra 


149 EAST &S4th STREET 


"Ph 





43650 Plaza 





H. LOREN GLEMENTS 


VOICE PLACING A SPECIALTY 


Pupils prepared for Oratorio, Lieder and Opera. 
3 East 14th Street, Corner Sth Avenue 


Phone, 5296 Stuyvesant 


Positions secured when ready 





* ARMOND 


SOrnrAN©O 


FLORENGE 








*Phene: 1192 Newark 


ULFO 


79 Halsey Street, Newark, N. J. 


Teacher of Singing in All Its Branches 


(For Male and Female Voices) 
From first technical rudiments to highest Stage Perfection. 
Perfect Surety of Tone and Artistic Interpretation. 
Phenomenally successful, systematical technical training 
combined with full repertoire preparation in perfect 
Italian, French, German, Russian, Polish and English. 
for OPERA (ACTING) CONCERT and ORATORIO 
Rapid and Positive Results 
Exoert Advice and Opinion on V 
Residence: 80 Riverside Drive, Cor. 80th St., 
"Phone: 2092 River 





8 
New York 





Mezzo Soprano 


Pormerty with Conried Metro- 
politan Opera Company 


Under Exc'usive Management of 


HAENSEL & JONES 


No. 1 East 424 Street 
NEW YORE 








:>SPENCER 





CONTRALTO 


204 West 94th Street 
Phone: 2488 River 
Management: THE WOLFSOHN MUSICAL BUREAD 





NATIONAL FEDERATION OF MUSICAL CLUBS. 


Castes 9 THE Press Secrerary, Me J uN OLIVER, } 
i N Beu vue Buy M mPuis, 1 Jur 6, 5 
Maus of the federated clubs will hold their final meet 
ing of the season during this month, having postponed 
winding up the year’s work until reports could be had 
from the biennial held G R s. The Beethoven 
Club of Memphis, Tenn., held the final meeting the 
season Wednesday, Tune 16, when reports for the year 
were heard from various committees, plans outlined for 
the coming season and reports from delegate to t 
biennial were given 
an es 
The Matinee Musical f Indianapolis, Ind., closed its 
season May 12 with tl Reque Program” and 
the el n f next Mrs A.M 
Robertson, w I ved p lent for the 
past twenty-three y \ e-elected. M1 
Robert Blak in W Mrs. W. ¢ 
Lynn, recording 1 y; | K ’ ing 
retary; Mrs. J. S. Je t Sara 1 
rian. Mrs. A. G. C g t il 
council, and Mr H ] chairmat f t 
ception committes M I Mrs. Lafay Pa 
and Vera Ver g WwW C| tat 
(it ind Rapi Is bi nial Mi Ver re Pp ved i M 
kowskt ballad 
nial 
nner” 
Mrs. E. T. 7 \ \ ( fi Me 
pi Penn u \ 
M i wil | < ( 
| rs to ‘ t VW ! = 1 } y 
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tud tt Sherw l 
nee, 
Int t everal ts f 
to the p ¢ W ‘ ~~ 
received $soo from N MI 
the « are Ive < 
THE I tr ci 
= 
And 
My 
Se gs 
If 
M 
Hope 
Ir YY 
Look 
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acon ; 
Ii 
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! 
It 
nee 
M r W t the 
] | | ( ( ] 
t ( ‘ ) ) 
ir mu b ( Lhe 
os An 1 
1 it the “Mississipp: Matrors’ Musical ¢ 
we 


genta CONCANNON ct 


rm a germs MRS. HERMAN LEWIS, 1407 East 10th Street 


KANSAS CITY, MO. 


SiIGHT—=- 
-a=SINGING 


Paris Conservatory Method Used 
TRAINING OF CHILDREN’S VOICES A SPECIALTY 
MME. C. TROTIN. Carnegie Hall, Tuesdays and Fridays, 1 109 P.M.) Rew York 
Residence, 738 West End Aveous Phone, sgi0 River 
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awakened 


1 smicians ho ‘ hecome n re im- ‘ , 
was im musicians W had become m . Marguerite Melville's Success in Dresden. 
terested in affairs of life and lowed ¢1 taient t ' ' , 
wing I mt pre 
gotten Lilly Wilkinson Th mpson is the rigmator t \ ‘ \ 
: . £ I iarguer 
| eV lea tor n ical mat I ] Mi he . s 
iny st will pt tl Ml M \ y 
mR ate aA wllnps antaren. 
Mrs J. H. Walker, vice president of the Eastern Dis sg 4p Saige art 
trict, presented a most e1 raging report of the work im 
her district at the Grand Rapids | Mrs. Walk 
: . Vl 4 
was recently elected ed t \I 
H. Romeyn Smith, who resig Mrs. Wa t 
work pleasant and | been 1 t ful in t 
Ic k w WW \ er re W 
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Alberto Senas’ Sueseseee in Berlin and Vienna. 
Ment 
‘ Alberto Jonas’ r 1 the fore t 
n | pe that one might be apt to forget Wallner and the St. Louis Symphony Orchestra. 
Vi 1 ws] f 
i ] 
aes 
H 


OVIDE MUSIN- 


Professionals prepared during Summer and Winter Seasons in repertory for Recitals, Concerts, Classic Style and 
Traditions, by Mr. Musin in person. He is also available for Sumner Music Peotieale Concerts, Recitals. 
PERMANENT VIRTt oso. VIOL IN SCHOOL. 


ORMSBY 
cWLA A) 0. XE IN" 


Season 1908 Italian Opera Co. 
Late with Caruso Concert Company 
Address THE WOLFSOHN MUSICAL BUREAU, 








EAST 45th STREET 
NEW YORK 





RECITAL 
PITTSBURG, PA 

& JONES 

Tel., 1077-38th 


ORATORIO, CONCERT, 
Personal Address, 5520 Avondale Street 
Mesagemes!: HAENSEL 


Fr 
w 
ax 
N 
« 1 Bast 424 Street, New York 


nozm 





Donna Soprano 


(Coloratura) 


1 West 34th Street. New York 





sana NEWKIRK 


SHERWOOD 
SOPRANO 


VOICE CULTURE, ITALIAN METHOD 
Special attention given to tone production 
STUDIO 


1425 BROADWAY 
Metropolitan Opera House Building 


M ARTHUR NIKISCH 


E. COACHING FOR LIEDER AND OPERA 


Thomasius Str. 28, LEIPSIC 
BERLIN: Saturdays and Mondays after October | 


MISS McELWEE STUDIO: 21 NEUE WINTERFELDSTR. 


Ia LONDON: May | to July | 





Mail Address 11 Morgan Avenue 
WORWALK, CT 








Miress DAN’L MAYER AGENCY, Chatham Square 


BARITONE 


Accompacist: 8.8 TURPIA) 


el FAN NIN G 





2488 River 
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caroumt MIHR-HARDY 2322305 
TECKTONIUS 


For Terms and Dates for the East and West Address: H. B. TURPIN, Dayton, Ohio 

_In the South, Address: FRANK E. EDWARDS, 36 Methodist Book Concern Building, Cincinnati, Ohio 

aoe SOPRANO 
dress THE WOLFSOKN | MUSICAL BUREAU, 1 West 34th St. Personal Address, 204 West 94th St Phone 
In America Season 1909-10 
HAENSEL & JONES 
1 East 42d Street, New York 
WISSNER PIANO USED GREEK PIANIST 
Address: J. E. FRANCKE, 


For CONCERTS and RECITALS 24 W. Bist St, 
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ARTISTIC JEALOUSY. 





A STORY BY ALPHONSE DAUDET. 











Handsome and fa 
ras, living 

irtil ul and 

f without he 
“I love 

f a violin 

n ! our own 
irrounding 
usnes o! 


them through the 


perfume 
of e Capulets’ 


dawning 


u te ma ray oft 
to the shutters of 


som 


dulat f success As for the husband, they almost for 
got to applaud him, and a dazzling light always seems 
to make the shade the darker, so he found himself rele 
ited it were, to the most insignificant part of the 
tage if he were neither more nor less than a mere 
valking gentleman 
\fter all, the passion that was revealed in the song- 
ting, in her voice full of charm and tenderness, 
‘ inspired by him. He alone lent fire to the glances of 
tI leep eyes, and that idea ought to have made him 
proud it the comedian’s vanity proved stronger, At the 
end of the performance he ent for the leader of the 
claq ind 1 him soundly They had missed his entry 
nd exit, forgotten the recall at the third act; and he 
would complain to the manager, et 
Alas! In vain he struggled, in vain did the applaus« 
greet him, the graces of the public, henceforth bestowed 
on his wife, remained indefinitely acquired to her. She 
was fortunate, too, in a choice of parts appropriate to her 
talent d b ty, in which she appeared with all the as 
urance of a woman of the world entering a ballroom, 
ly A ins : t ited her, and certain of 
in ovation \t each fresh cee he hushand was de 
p la us a rritable his vogue which left him 
| bsolutely ne hers only, seemed to him a kind 
f y r while he strove to hide from ev 
re nore especially from his wife, this unavowabk 
7 } one ning as she was going up stairs to 
dre ti up with both hands her skirts 
d wi i! carried away by her triumphal suc 
he 1 to him with a voice still overcome by the 
tement pp We have had a magnificent hous 
He replied, “You think so!” in such an ironical 
{ bit tone that t young wife suddenly understood 
l 
r husbard was jealous! Not with the jealousy of a 
vl ll only allow his wife to be beautiful for 
t with the jealousy f an artist: cold, furious, im 
| | At tin when she stopped at the end of an air 
1 multitu f “bravos” were thrown to her from out 
d hands, he affected an indifferent and absent man 
d his listless gare seemed to say to the spectators 
When you have ished applauding, I'll sing.” 
\h! the app that nds like hail re-echoing so ce 
; lly through the bhi the house, and the side 
‘ the wee of it are tasted, it ts impossible to 
li without it. Great actors do not die of illness or old 
i they cease to exist when applause no longer greets 
1 At tl indifference of the public, this one was 
re v seized with a feeling of despair He grew thin, be 
le peevi d bad tempered. In vain did he reason 
with himself. look his incurable folly well in the face, 
epeat to himself before he came on the stage ‘And yet 
e is my wil d I love her!” 
_Intl lye urtificial atmosphere of the tage the true senti 











Sole Management : 


TILLY KOENEN 


M. H. HANSON, Carnegie Hall, 


THE FAMOUS 
DUTCH CONTRALTO 


First American Tour 
Season 1909-10 


New York 





JULIUS CASPER 


Address Care of CONCERT DIRECTION HERMANN WOLFF 


VIOLIN VIRTUOSO 


Concertizing in Europe 
Season 1909-10 


Berlin W. Flottwell Str. 1 





RIGHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 

Some of his Royal Opera, Berlin; 

Maria Labia, Theodore Bertram, Royal Cham 


Emmy Destinn, 
Opera, Berlin; 


pupile are 


Com 


ber Singer, Berlin-Bayreuth; Anne Worill, Coloratura Singer, Comic 
Opera, Berlin; Desider Zador, Baritone, Comic Opera, Berlin, 
Prinzregenten Theater, Munich; Williard Andelin, Bassist, Royal 
Court Opera, Hanover; Alfred Baruttan, Heroic Tenor, Landes The 
ater, Prague, Royal Opera, Vienna; Desider Matray, Heroic Tenor, 
Royal Opera, Karlsruhe and Bayreuth; Emmi Teleky, Coloratura 
Singer, Royal Opera, Dresden and Vienna; Helene Hieser, First 
Altist, Royal Court Opera, Stuttgart; Wilma Kjaer, First Altist, 


Theater an der Wien; Leoma Ney, Royal Comic Opera, Budapest. 


BERLIN W.. GERMANY, KURFURSTEN STRASSE 10 





PIANO SCHOOL oF tHe 


LESCHETIZKY METHOD 


AND SCHOOL OF wpe pan pee 


Pupils received in the house and practice supervised. 

In charge of MRS. POTTER- FRISSELL. | papi of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 


Dresden. 
Apply Nurnbergerstr. 54, Pt. r. DRESDEN. 
EDGAR 


STILLMAN-KELLEY 


COMPOSER 
Tawenzien St, 19A, Berlin, W. 





STUDIO ADDEESS; 














He still loved the wife, but 


ment of life vanished at once. 
She 


sad mania. 


realized it, and as one nurses an 
At first she thought of 
of making a sparing use and not 


detested the singer. 
watched the 

her 
giving the full power of her voice and talent; 
like 
glare of the footlights. 
overstepped her will. Then she humbled 
belittled herself, She asked 
thought her interpretation correct, if he understood the 


invalid, 

lessening success, 
but her reso 
could not withstand the 
Her talent, almost 


lutions, those of her husband, 
unconsciously, 
herself 


advice, 


before 


him, his 


inquired if 


part in that way. 
Of 


nature, 


With 


friendship that comedians use 


course, he rever satisfied assumed good 
in the false 


so much among themselves, he 


was 
tone of 
would say, on the evenings 


f her greatest successes: 


“You must watch yourself, dear; you are not doing 
very well just now, not improving.” 

At other times he tried to prevent her singing 

“Take care, you are lavishing yourself. You are doing 
too much, Don’t wear out your luck. Believe me, you 
ought to take a holiday.” 

Hie even condescended to the most paltry pretexts. Said 


had a cold, 


try to pick some mean stage quarrel: 


was not in good voice. Or else he would 


“You took up the end of the duet too quickly; you 
spoilt my effect. You did it on purpose.” 
tle never saw, poor wretch, that it was he who hindered 


her by-play, hurrying on with his cue in order to prevent 


and in his anxiety to regain the public ear, 
front of the 


She never complained, 


ny sui 
leaving his wife in 
for she 
success makes us indulgent 


monopolizing the stage, 


the background loved him 


well; 


evening she 


too and every 


moreover, 


was compelled to quit the shade in which she 


strove to conceal herself to obey the summons enthusias 
tically calling her to the footlights. This singular jealousy 
was soon noticed at the theater, and their fellow actors 
made fun of it They overwhelmed the singer with com 
pliments about his wife’s singing. They thrust under his 
eyes the newspaper article in which after four long col 
umns devoted to the star, the critic bestowed few lines 
» the fast fading vogue of the husband. One day, having 
just read one of these articles, he rushed into his wife's 
dressing room, holding the paper in his hand and said to 
her, pale with rage: 

‘That fellow must have been vour lover!” He had in 
deed reached this degree of injustice In fact the un 
happy woman, praised and envied, whose name figured 


large type on the play bills and might be read on all the 
walls of Paris, who was seized upon as a successful ad 
vertising medium and placed on the tiny gilt labels of the 
confectioner or perfumer, led the saddest and most hu 
miliating of lives. She dared not open a paper for fear 
of reading her own praises, wept over the flowers that 
were thrown to her and which she left to die in a corner 
of her dressing room, that she might avoid perpetuating at 


home the cruel memories of her triumphant evenings. She 
but her husband objected 


And the 


even wanted to quit the stage, 
leave it.” 


“It will be said that I made you 
horrible torture continued for both. 

One night of a first representation, the songstress was 
going to the front, when somebody said her: “Mind 
what you are about. There is a cabal in the house against 


you.” She laughed at the idea. A cabal against her! 
Ard for what reason, good Heavens! She who only met 
with sympathy, who did not belong to any coterie! It 


was true however. In the middle of the opera, in a grand 
duet with her husband, at the moment when her magnifi 


cent voice had reached the highest pitch of its compass, 
firishing the sound in a succession of notes, even and 
pure, like the rounded pearls of a necklace, a volley of 


short. The audience was as much moved 
and herself. All remained breathless, as 
though each one felt prisoner within them the passage she 
not a‘le Suddenly a horrible, mad 
idea flashed across her mind. He was alone on the 
She at him steadily 
his eyes the passing gleam of a cruel smile 


understood all. Sobs suffocated her 
GERLIN-CHARLOTTENBURG 


Mommsenstrasse 43 ARONSON 


Pianis’ and Instructor of Advanced Piano Playing 
Por ten years the only assistant to 


LEOPOLD GODOWSKY 


VERNON SPENCER 


TEACHER OF PIANO 
Pupils prepared fer Concert Stage and for positions as Specialists 
io Plano Instruction 
Studio: Spichern St. 22, BERLIN W., GERMANY 


FERGUSSON 


BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 


hisses cut her 
surprised as 
had been to finish 
stage, 
and saw in 

The poor 

She could 


in front of her gazed 


woman 
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only burst into tears and blindly disappear through the R. Stimets (violi Mabel M. Sniffen (piano " 
crowded side scenes. It was her own husband who had Meharg voca Grace Cullman and Florence Mull 
had her hissed numbers that were interest 
—_—_—_—_—_—_—_— the Grieg F mimor sonata 
NEWS OF MUSICIANS FROM NEAR AND FAR. two vi nd pial yed by Reba Swain and two 
t N E. Schwa 1 Rudolt 
Caroline Crenshaw, the young soprano from Atlanta — 
+4 , : . ] s the closing number Liszt’s “Hung: " 
who studied during the entire season in New York wit 4 ; ; 
| al , : s \ \« i v i ed Rita | on 
Hermann Klein, has returned to her home Her father, , ; : > 
. ‘ MMi cers t te pupils Besides Messr Beck 
Dr. William Crenshaw, while in New York recet con ' he T M 
: ; Schw i 5, t f ty of the Hasbrouck 
pleted arrangements for his daughter's departure for Eng , , 
. é , . S l ! N. Sane kn W. Mue 
land in the autumn Miss Crenshaw w mtinue Ps : 
studies with Mr. Klein in London. She has a very beau 
; ; . RRR 
tiful voice, and under Mr. Klein’s instruction has mad 
marked progress Today the y g lady ts surprising het I ‘ \ er Wi 
wide circle of friends in the Georgia capital by t hLeauty . x, We & 
1 finish of her voca tion \t a recent imprompt ‘ 
isicale Miss Crenshaw sang some M rt and Hand RR ®S 
arias, to the delight of those whe n appreciate retin r Ed R % { j | caitine Fas 
me of style and lovely tone producti Since returi ckx, Eds l Le x ] 
ing to her home in the South, Miss Crenshaw en nservat leo = letters t He M 
feted by her friends, who had not en her since t ar ( 
September mise of till better one nex 
nner 
; eRe 
Clara Bowen Shey e musi n ige Milwa 
kee, acce mpanied by ght \ > ‘ W K . ’ , say 5 
: ( 
tS as secretary for the t ] i} N ms 
' 1 i « y ( 
ung pianist, are in New York iny ! 
nd business combined. Ur Mr. S 
; acct i 
iny celebrated artist ppear it ilwau ry , 
hy - Sor t During ida S. nn of te 
ikely the coming s¢ n Ww dd to the activity wl . Pitiialy 
; f 
Mrs. Shepard plays in the 1 i if f r city 
nner, 
Lolita Gainsborg t te year o pur f Edw 
Morris Bowman, will give a piat tal in the Art R Jonas Pupil Wins Success in Berlin 
of Steinway Hal | iter ! me 24 | I ™ g 
\ g and gifted eg ] 
wit Mr } wn ( R 
vil how Q I I { 
Mii (,al y g { 
ha \ I, “Well-Te 1 
I r \l (N , 
late B N tt 1 S 1 
nn; “Gnilen,” Schumart Tt D flat, 
impromptu in | hat { I \ 
Chopin; “Et | \ W prelude in C sharp . 
chmaninoff, 
zFre 
G = 
Ni f \VJ o. ; —_—— - 
ute, Jersey ¢ p Pianist in Sammarco Family. 
ht rd I re \ i > 
\ en he S M Hall of 
he Inst Mond | : 
t y ot oe i? J 
Up! tl | | 1 the f 
W W.K I 
) No Agnes | ( 
! t ~ Ww \\ T f " } ) 
I i \ W r ven b hie 
Saint-Saer G tral t playe 1 f ) 
( 1 piano) M \ H ived ¢) "Wed ed M M 
ling March” and “D m M lelssohn 
Viid Thi Night P ; S ( { 
\ vy of special ment Beatrice Br ge, wh ted ] tic ] psody fe 
1 novemen ‘ m { 1 ’ j lH] | g 
| Swain and R Le Miss Brut Reg 
ton | 
Ba Pp 
" (vt t \ d g ( s 
Ma Loui | \\ | S S J 


i 
lin), Clara Quaife (piano), Edith Grimm (vocal), Jean Music Societ 


LAMIPERTI-VALD 


SCHOOL OF SINGING 


Mme, Valda, who has been teaching the Lamperti Method in America for 
the past ten years, will join Mme. Lamperti, the widow of the famous Maestro, 
in establishing a school of singing in PARIS under the direct supervision 
and co-operation of Mme. Lamperti. 

Pupils will have the advantage and access to the original Lamperti Library 
Scores and all MSS., etc., etc., and will be guided under these conditions from 
entrance to the school until the final debut on the operatic stage. The school will 
open in the early Fall. Pupils desiring to sail with Mme. Valda may obtain all 
particulars by addressing her New York Studios, The Newport, 206 West 52d Street. 
Mme. Valda sails early in October. 
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ica form a trust to control the best lyric artists in 


the market, having at their disposal no less than ten mil- 


is to 


lion frances as capital. Of course the “news” is known by 
insiders to be untrue 
nne 
Caruso, who is in Milan at present taking care of his 
throat, complains bitterly about the indiscretion of the 
(American press ° 
RRR 
Maestro Luigi Aversa has been commissioned by the 


International Society, or the “Stin,” to instruct several 


Bianca Lenzi, 
(Leon- 


promising young artists, One of his pupils, 
has been very successful 


and Nedda in “ 


which was 


as Mimi in “La Boheme” 
She possesses a beau 


Mae 


cavallo), Pagliacci.” 


tiful voice, schooled under stro Aversa, 


and that is saying everything 
mReR 
The dull season is on again and everybody is thinking 


of leaving this hot city at the earliest possible moment. 





E. R. P. 
Musical News from Fayette, Mo. 
Favetre, Mo., June 15, 1909 
The Howard-Payne College commencement exercises 
opened with the undergraduate piano and violin recital, 
Friday afternoon, June 4. Friday evening a recital was 
given by the undergraduate students of the voice depart 
ment, assisted by the Howard-Payne Choral Society 
Saturday afternoon M. Dorothy Martinowsky presented 
Maud Wade and Fern Severe in a senior voice recital 
The program was a very interesting one, and each young 
lady showed excellent training in the rendering of her 
umber 
Saturday evening the pupils in oratory, assisted by the 
piano post-graduates, gave a program which was received 
with much enthusiasm 
Sunday evening the Howard-Payne Choral Society gave 
the cantata, “Christophorus,” by Rheinberger, the soloists 
being Miss Hendrix, the Rev. Stout and Mr. Hupp. 
Monday afternoon Nannie Louise Wright, director of 
th ino department, presented eight seniors in a recital, 
which was one of the best programs of the commencement 
exercises, Four concertos were performed. Irene Rollow 
played the MacDowell concerto, Archie Pryor the Men 
lelssohn G minor concerto, Catherine Gray the “Capriccio 
Brillant” by Mendelssohn, and Nell Keaton the Rubinstein 
Eom concert Miss Wright played the orchestral 
parts on the second piano, and her sympathetic accom- 
panving added greatly to the success of the numbers. The 
program reflected great credit upon Miss Wright, the 
enthusiastic and efficient instructor lwo medals were 
iwarded in the music department, Bea E. Allen receiving 
the voice medal and Nell Keaton receiving the piano 
medal M 
Sefie Menter’ Zigeunerweisen,” for which Tschaikow 
vrote the instrumentation, will be published next fall 





Musical News from Jacksonville. 
Fla., June 15, 1909 


Mendels 


invitation concert 


JACKSONVILLE 
Friday Musical celebrated the 
May 13, by giving an 
with a Mendelssohn program. This was the 
cert of their season 1908-1909, and the 


The 
sohn Centenary, 


Ladies’ 


closing con- 


program so artis 


tically rendered well merited the applause, and showed 
the training and work the society has done under the 
direction of E. Vernon Heal. The concert was a credit 


to Jacksonville talent, and the audience enthusiastic 


in its recognition of the 


was 


great work which the Ladies’ 


Friday Musical is doing for its members and for the city 


ReRe 
At the Unitarian Church, June 2, Bertha M. Foster, 
principal of the School of Musical Art, gave a very ar 


assisted by Sigurd Fred- 
Mordt, 
the 


for cello 


and refined organ recital, 
Fredericka 
was 


tistic 


violoncellist, and accom 
The feature of the 


Fredericksen of 


cricksen, 
panist. playing of 


Mr. 


evening 
Grieg’s sonata 
2Re 
organist of Trinity 
organ recital at the 
The chu 
hear the 


Church, At 
Main Street 
was crowded with a 
that 
Sheldon played numbers by 
Sheldon, Read and Batiste 
assisting singer 


nRne 


the 
ksonville ¢ 
June 22. The 
Novitzky, 


Charles A. 
lanta, 


Sheldon, 
gave ‘an 
June & 
audience to 
Mr. 


Lemare, 


Ga., 
Baptist Church rch 


very appreciative new organ 
had just been installed. 
Bach, Handel, Widor, 


Rosie Meyers was the 


will be the 


The 


concert 


closing event of musical 


season 
horal 


chorus, 


given by the Jac Society, at the 


Dixie Theater, large under the 


direction of H, R will be 


of the 


assisted by a num 
prominent local musicians The 
for the evening will be Wilh Meyer, at the 
Schubert’s Orchestra. Besides the 
“Stabat Mater,” the 


as soloists accom 


panists elm 


piano, and perform 


ance of Rossini's program offers a 


1 
SOIOS 


Cc. j.B 


great variety of vocal instrumental 





Busoni's Orchestral Bookings. 

Tue Musicar 
susoni will begin his tour of America about the beginning 
He will have first 


Hall, January 6 


As announced some time ago in CourIer, 


his appearances in 
the 
direction of 


of the year 
New 
New 


Gustav 


1910. 
York at Carnegie and 7, witl 
York Philharmonic Society, 
Mahler. He will appear 
Brooklyn, 


During January he will play at concerts 


unde t the 
with the same orchestra 
Academy of 


with the 


and conductor in January 8 


Music ) 
Theodore 


(new 


Thomas Orchestra in Chicago, with the Cincin 


nati Orchestra in that city, under the leadership of Sto 
kovski, and in St. Paul with the St. Paul Orchestra, undet 
Rothwell, In February, Busoni will play with the Men 


delssohn Toronto, Theodore 
and lastly 


under the 


Choir in supported by the 


with the Be 


I IK dk r 


Thomas Orchestra, ston Symphony 


Orchestra, direction of 
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Bulliding, Chicago, ll. 









Mile. 


DE FOREST-ANDERSON 


THE WORLD’S MOST CELEBRATED FLAUTIST 


Concerts, Recitals, Musicales 


For Dates, ERNEST GOERLITZ, 437 Fifth Avenue, New York 





Choirmaster St. Mark's P. E. Charch. 


| JOHNC. DEMPSEY: 


Musical Director St. Cecilia Society, Flushing 
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TOLLEFSEN TRIO 


CONCERT TOUR BOOKING 
Terms and Detes Address MUSICAL COURIER OFFICE 


MME, SCHNABEL-TOLLEFSEN 
CARL TOLLEFSEN 
PAUL KEFER 


Personal Address: 1166 45th Street, Brooklyn 









Mme. 


For Bookings Address: 


JENNIE NORELLI 


PRIMA DONNA SOPRANO 


Recently at Covent Garden, London; Royal Opera, Stockholm, Sweden; and Metropolitan Opera, New York 
MUSICAL COURIER, 437 Filth Ave., New York City 








DAGMAR 


WALLE-HANSEN 


Fourteen years one of the few principal cer- 
tified assistants of Leschetizky in Vienna, also 
concert pianist. For many Bg has performed 
in the principal European ckies, and developed 
many concert pianists of note. 


Neotel Oesterreicherhof (Wien), Vienos 


oa MARTIN, be! canto 


TURIG: 1425 BROADWAT, REW YORE 
Suzanne Baker ra Cross, Pauline 
Julia Galvin, Nellie Hart, Marion Stan- 















iske O'Hara, 

Mabel Wilbur, Winfred Young, Edward Fo 
Albert Wallerstedt and many other singers een 
beicre the public in opera and church work. 


MARIE NICHOLS 


VIOLINISTE 
Sole Management of GEORGE M. ROBINSON 
No. 1 Madison Avenue, New York 


VIRGIL 


MR. and MRS. A. K. VIRGIL will spend the season 1909-1910 
in New York. 

RE-OPENING of the VIRGIL SCHOOL of MUSIC in new 
and commodious quarters, Monday, October 11th. Entrance Exami- 
nation and Enrollment, Saturday, October oth. New prospectus now 
ready. Address 


A. K. VIRGIL, 1002 Flatiron Building, New York 


OLGA SAMAROFF 


CONCERT PIANIST 
Season 1909-10. Engagements Now Being 
Booked 
Direction: C. A. ELLIS, 50 State Street, Boston 
STEINWAY PIANO USED 
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Woovwinp and the brass, tympani and strings, 


used by some composers, are most awful things. 


\MERICAN composers, cheer up! A Berlin scien- 


tist announces that he has succeeded in making food 
from air. 
a a 
Caruso’ “Tm 


message to the musical world ts: 


all right.” If that includes the tenor’s voice, then 


will be satisfied. 


{ verybody 
nd 


had a tremendous success as the Count 
Marriagt rf the 


stival last week. 


(GADSKI 


ess in “Th Figaro,” at Cologne 


operatic fe 


\CCORDING to the San Francisco Argonaut, Max 
Nordau, defining the difference between genius 
and insanity, decides that “the lunatic, at least, is 


sure of his board and clothes.” 


— > — 


Somenopy writes to say that our extract of we k 


before last ‘The Office Boy Hears ‘Walkuere,’’ 
really referred Meistersinger.” Then the joke 
is even better than we thought. 

a Oe 

Musical Americans traveling abroad declare 
“Electra” to be far less immoral than “Salome.” It 
is not fair to damage “Electra’s” prospects in New 
York before it has been heard here. 

In London, Max Reger is talking to the report- 
ers. “I give the world five hundred years,” he ex 
clain “before another ‘Meistersinger’ Is pro 
duced.” Why have two “Meistersingers”? 

eases ea 

Evrore for the Americans! The Coburg Opera 
will produce an orchestral setting of “Macbeth,” 
written by the American composer, Edgar Stillman 
Kelle head of the Yale University School 
Musi 

Some of the French money is to come to Amer 
ica, when United States Steel stocks are established 
on the Paris Bourse. That is reciprocity at last, as 
millions of American dollars have gone to France in 
payment for the operatic stock that country has 
been sending us during the past few decades. 

5 ao 

Exeert Husparp, the Fra of East Aurora, holds 
forth daily in the editorial columns of the Amer 
ican. Recently he wrote a laudatory article on An 
drew Carnegie, and informs a wondering world that 
the industrial laird “has ever had a passion for mu 
sic. At Skibo Castle the meals are announced by 
bagpipe.”” Also, we are told that the tone loving 


\Mr. Carnegie “has given the musical interests of 


\merica an immense impulse. THis presentation of 


schools and halls bids fair 


pipe organs to churches, 
to revive the age of Sebastian Bach. ‘Music helps 
us to get rid of our whims, prejudices, and petty 


notions,’ savs Andrew Carnegie. The famous Pitts 


burgh Orchestra was first made possible by his en- 
couragement, and without Carnegie we would have 
had no Damrosch, or at least a different Damrosch. 


has been the 
Society.” 


Mr. 


York Philharmonic 


From its inauguration, Carnegie 


the New 


president of 


[It would be difficult to crowd more misinformation 
into one paragraph than the Fra has presented here 
with. Leaving aside entirely the question as to 


whether the table summons of Carnegie proves him 
taken with the 
shows 


to be musical or not, must be 
statement that 


even the remotest signs of reappearing in America. 


issue 
“the age of Sebastian Bach” 
of baseball, business speculation, and Trust 

like those of Carnegie’s Steel Trust, 
will see to it that the spirit of the 
out the get-rich 


Che age 
manipulations 
for instance 


cantor does not crowd 


Leipsic 









quick fever and commercial greed of our general 
population. “Whims, prejudices, and petty notions” 
are a large part of music, as the Fra would realize 
were he to read up thoroughly on the history of 
composers, virtuosos, and opera singers. The Pitts- 
burgh Orchestra had very little encouragement from 
Carnegie, and during late years he has refused re- 
peatedly to build a new hall for its larger require- 
ments now in Pittsburgh. There are many persons 
who do not think that a great void would be ex- 
perienced in American musical circles if we had no 
Damrosch at all, and others do most certainly wish 
As the New York Philharmonic 
Carnegie 


he were different. 
Society is almost seventy years old, 
have béen made its president while he still was a 
stricken lad in Scotland. 


must 


poverty 


EDITORIAL NOTES FROM PARIS. 


Paris, June 10, 1909 
Tango is the name of the new conductor added 
to the Metropolitan Opera House forces. He is 


the conductor, and has been for years, at the Kom- 
ische Opera, Berlin. 

Up to date the new Manhattan conductors have 
not been announced, but I am able to give them. 
Birnbaum will conduct German opera or opera of 
that class, Bachelet for French opera, and Marri- 
nuci for Italian opera. 
the manager of La Scala, Milan, is 


nom 
270,000 


Mingardi, 
here. The deficit for the past season is 
francs, which must be made up by the directors. 
Whenever a director insisted upon an expense not 
budget, 


in the Mingardi insisted upon having the 


demand made in writing. At the end of the season, 
when the directors asked how it was possible to pile 
up such a large deficit, he presented the statements 
consisting of the written demands. That ended all 
controversy. 

Cano’s Opera House, the oldest in Buenos Aires, 
because all the subscriptions for the 
the Italo- 
The other operatic trust is in bad shape. 
Grand 


cannot open, 
opera season went to the trust— Argentino 
trust. 

Selma Kurz sang here last week at the 
Opera, “Rigoletto.” If she 
pitch in New York as she does in Europe the music 


just once in sings off 
critic friends of Madam Sembrich will not forgive 
it may be well for Miss Kurz to 
New York climate is known to 


her. Besides this, 
remember that the 
intensify off pitch singing and the asphalt pave- 
ments cannot be depended upon in such cases. As 
Miss Kurz 

York is a 
center and there seems to be a deep-seated preju- 
against vocal tones that do not fit the key for 
However, 


Vienna favorite is always in good 


standing, but New very serious opera 
dice 
which they are supposed to be written. 
the hold over contract of the old Conried régime 
is considered valid and Miss Kurz will be in New 
York on time—bless her little shady notes. Maybe 
they will be promptly met at maturity. Let us hope 
so for her sake and for those who are going to 


pay good figures to hear her. 


Ree 


In securing the advice and co-operation of Ernst 
formerly the manager de facto under the 
late Mr. has ad- 
vanced the future success of his operatic plans to 
It is well known that Mr. Dip- 
pel and Mr. Goerlitz are strong personal friends 
and this fact may lead to a kind of rapprochement 
under which many economies might result for both 
New York opera houses. There will, at least, be 
no competitive clashes with Mr. Dippel and Mr. 


Goerlitz, 


Conried, Oscar Hammerstein 


an unusual degree 


Goerlitz, both intent upon accomplishing artistic re- 
sults in the operatic field. 
RRR 


] learn that the office of business manager of the 
Metropolitan Opera House still remains vacant and 
that recent appointments refer solely to the office 
of the press agent. and his assistants. B, 
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THE HAYDN CENTENARY AT VIENNA. 


(CONCLUDED.) 


BY ARTHUR M. ABELL. 











One of the most interesting features of the Haydn w 1] be astonished to be compelled to go to EFisten and a living tribute to his memory.” This spe ch 
Celebration already descril n the former art stadt t rrow to see the grave of the immorta s was stated ab “ elivered the day betore 
published in THe M s+ Courier. was the ex- composer. It might appear as if the cit f Vienna the excursion to Eistenstadt, where t ddress of 
cursion, participated in by 4,000 people, by special had been ungrateful toward its great tone hero { welcome bv ti esident the H n Committee 
trains to Eisenstadt, where the « noser officiated considered it my duty to make researches concern- was In direct opposition, and t caused considerabl 
for thirty vears as conductor of Prince Esterha v's ing this port [It is easily understood why Prince commotion chiefly for political reason is already 
private orchestra and where he was buried Heiser Festerhazy attached importancs to having the mortal explained The Hung ! ir ref | to b 
stadt is a pretty little market town in Hungary, near remains of the great composer buried in kisenstadt Burgomeister | ’ ‘ n the progra 
the Austrian border, on the west bank of Lake Neu the body was turned over to him, but it was not the to be su but it wa pert ‘ ind in its plac 
sied] The nearest place of importance ts Wedel citv of Vienna that did this—1t was someon whose the Hungaran nator was ing, which 
burg, twelve miles to the southeast Here it was name I will not mention. Thus it cam tbout that amounted to the same tl 
that Haydn spent the happiest at st Havdn rests in foreign s ice W t st ‘ evening’ of 
vears of his life: he was twenty-eight years old even 1 rbidden to sing the greatest and st beaut the 27tl t Mus S very su 
when he assumed the position in 1760, and here | essful affair. | the pt nf ist weel 

te ; » es ; Y. a MAA a&%y 4 /¥09 : ae "* 
remained until he was fifty-eight. [lis relations with i, ‘ YY, bat thy nortance of 1 Celebration wa 
os VL . tnrhers ¢; , , , ; 
Prince Esterhazy were of the most fri y nature a W recognized by the Court w vn bv t remih 
! ; ‘ +] r ; } } ] 
Che eae wh was a VCl el amal ir cellist Kk. LIG i Cg ! rece] Nn giver { Iter Ut nhistorica 
ni ; d Lyra Mervat Uutse gi = . , ' ; 
ab ‘ neert 1! ntct ting att T va tive sforical 


fully appreciated Haydn's genius, and gave his pt 
tevé free rein to lo as he liked (ut of gratituct - +, < — eee kings % The ha ul rt give ! now thre 
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Havdn wrote some 150 compositions for his p own Ue M 


tron’s instrument With a good orchestra at his ct weel , et 


command Haydn was enabled to work out in pra 
webeh mart - lief wishing its Ov 


tice symphonic and chamber music problems of lawn Res 
Leesinnment of instrumental wh, y dn te cial interest, 1 et Scott by Ha 





great moment in the ¢ 
ae 
mucic. and the bond of sympathy between them was : ie 
music, and the DONG HAYDN CON >| , ' 
} j } | | ; 4 , | i 
severed only at the princes deat Haydn dic é 
" ad har 1 they bhast ¢ +] ‘ | reat t h t bh ‘ { an tn t 
Vienna m 1809 and was D ( ere ie a { oO; a rot ry 
instigation ot Prinz kk ater] " the rancdsor ; the he « es rest n strangé oil. his mirit has remain ! 
1% I ry 
1 re ' san ¢ ' na tl peria ( bw Ml ‘ { 
composer § patron part of U re ims were re th us. his n ahL it vi i ‘ } 
| t : 
‘ \ 7 ‘ | 
moved to Eisenstadt and interred there it 1820 wit folks-h n will never die, so lon \ “¥ 
‘ ‘ 1 | 1 1 ' ‘ 
great ceremony \ustria ! ‘ t me as the f01KS-! preta 
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ll f r -_ 1 4] | » ss ‘ , , the ee ” ‘ 
\ verv brilliant reception given O1 e previ ve It was not possible the s ‘ . : 
| } ! ] ] } } ‘ hat | , t t the nert nee of tl 
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\f 
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( th great warmth and elan, and two of the 
quite outdid themselves; the soprano was 
equal to her task, but Senius and Mes- 
both distinguished themselves in a high de 
This performance of “The Seasons” was the 
( f the entire Havdn celebration, so far as the 
cal entertainments afforded were concerned. 
llavdn wrote his two greatest choral works, “The 
( al ‘The Seasons,” within a period of 
eal The former work has attained to 
{ arity, yet on listening to the beaut ful 
r f ‘The Seasons” at Vienna I marveled 
that it not given oftenet The work was first 
performed at Vienna on April 24, 1801, in the 

zenberg Palace 
| it of the centenary was brought to a 
th the performance of the two Haydn op 
ie Desert Isle” and “The \pothecary,” and 
The Maid as Mistress.” The opera was 
! pl ince and after the splen id rendi 
' Th eason these works made no great 
i, | four had many attractions aside from 
th 1] (celebration \rchitecturally the = city 
many respects of Paris; it is laid out 
‘ uficent scale than Berlin, as far as 
Wn ire concerned, but the resident al 
Berlin e beautiful The Viennese are 
ng people and during my stay I had ampl 
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BEETHOVEN MONUMENT, VIENNA 


opportunity to become acquainted with the genuine 
\ustrian “Gemutlichkeit.” Having arrived in town 
three days prior to the beginning of the Haydn 
Centenary, | had time for seeing the* city and its 


people and [I had the good fortune to have as a 


\RTET, NO IN D MAJOR, 


OP. 64 








guide no less a personage than Leopold Godowsky, 
who had come over from Berlin to teach a few days 
at the Meisterschule of the Imperial Conservatory. 
Godowsky has my eternal gratitude for prolonging 
his stay in Vienna for two days in order to show 
me about; through him I made the acquaintance of 
many interesting people, among them Hofrath 
Wiener, president of the Imperial Conservatory and 
the Academy of Arts; Friedrich Ehrbar, the well 
known piano manufacturer of Vienna; Hugo Knep- 
ler, the head of the Concert Direction Albert Gut- 
mann; Dr. Schiff, a professor at the University and 
a great art lover and patron, and last, but not least, 
Mizi Gunther, the queen of operetta singers. Mizi 
Giinther is a most interesting personality. It was 
for her that Lehar wrote the “Merry Widow”; she 
created the role and sang it in Vienna no less than 
I heard her sing, but not in the “Merry 
She has a beautiful voice and she has 


48o times. 
Widow.” 
enjoyed very thorough vocal training; her technic 
is such that she sings, for instance, the “Jewel 
Song” from “Faust” with great ease and perfection 
She has much temperament and a fascinating stage 
presence ; she is altogether a most remarkable little 
woman and it is small wonder that she is the idol 
of the Viennese. No great opera prima donna en- 
joys the popularity in the “Blue Danube City” that 
is Mizi Gunther’s. 

A very enjoyable feature of my stay in Vienna 
was an afternoon and evening spent with Theodor 
Leschetizky at his home. This grand old man of 
the piano teaches every day from two to five anc 
it was my privilege to attend one of his classes. The 
works that were performed that afternoon were 
Paderewski’s “Theme and Variations” and the first 
movement of the Tschaikowsky concerto. Lesche- 
tizky, in spite of his seventy-nine years, sits at the 
piano throughout the three hours and he plays and 
He is very exact- 
gifted, who 


illustrates a great deal himself. 
ing, and that pupil, no matter how 
thinks he can impress the old gentleman with his 
playing will always find himself very much mis- 
taken. The professor's criticism, however, ‘s always 
exceedingly just and is based on broad and catholic 
views of art. I was greatly astonished at the ven 
erable master’s playing; he produces a big, full, 
round, singing tone—a tone such as Rubinstein 
had—and his technic is smooth, finished, masterly. 
Leschetizky always judges the work in hand from 
the pianistic standpoint first, and that is why his 
own playing is so effective and brilliant. The three 
hours of instruction passed very rapidly and pleas- 
antly, for me, at least, and after they were over 
The old 
gentleman is fond of good things to eat, and of a 
cheering drop, but it must be something exceptional 
He proved to be a very genial 


Leschetizky invited me to dine with him. 


to gain his approval. 
host and what he offered in the way of wine was 
“This bottle,” he said, “has been in my 
After dinner 


wonderful. 
own cellar for twenty-seven years.” 
the master showed me over his house, which con- 
tains no less than six grand pianos. The house is 
situated in a very quiet part of the city and is an 
ideal place for study. Very interesting is the pro- 
fessor’s collection of photographs, which contains a 
large number of celebrities of the present and of 
the last fifty years. Leschetizky told me that he 
had taught over 2,000 pupils. During the evening, 
which we spent chiefly in his study, the master grew 
reminiscient and told me many interesting anecdotes 
of Liszt, Rubinstein, Wieniawski other de- 
parted giants of the musical world, with whom he 
was on very friendly terms. Leschetizky studied 
with Czerny, who was also Liszt's teacher. I left 
the illustrious pedagogue’s hospitable home late at 
night with the conviction that the evening spent 
with him had been for me more interesting and 
profitable than the entire Haydn celebration. 
Hitherto Leschetizky has reigned supreme as the 
one great teacher of the plano in Vienna, but now 
that Godowsky has assumed the directorship of the 


and 
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Master School of Piano Playing at the Vienna Im 
perial Conservatory, he will have a great rival 
pedagogic work. There is no real rivalry between 


|_eschetizky and Godowsky, however, fot the tw 


t, Goce wsky 


men are very Intimate tr.ends; in tac 

accompanied me to Leschetizky’s house on my hrs 
visit. It was my privilege so to attend one of 
Godowskv’s classes at the Mastet School, where | 


spent a highly interesting three hours The Aus 


trian Government has mac Icessions 

sky such as have never been made be fore by ar 
public institution to an ber of its faculty, an 
hence Godowsky is in absolute command of tie s t 


uation. He can select and reje 











ter Scho 1 at will: he has place the t OF pups 
-¢ j } 1 
at fifteen, but at present there ar These 
are all present at every ies They s lin great 
awe of the little giant f the ke ’ I thous 
| 1] 
Godowsky himself is modesty personihed, Flow e 
a i or seal Henry T. binck Gi lis M 
ever, as a teacher he has set up Vv high stanaaras : 
' , : , ost entert ne \ ‘ ‘ 
and even the greatest talents find it dificult to mi ae : a 
5 | 1 | ' t stt ACS «al strict y , OTap ‘ i 1 l¢ { 
with his approval. The great piamist has a We ee | 
2 1 1 ea ' 1 keeps to a study of (ar Ss pel t r 
fully keen analytical mind; he dissects he playing — -' Saat 
of the pupils and the merits or demerits I ( ; oh init ; 
’ «lt { T { rT 4 
It \ ld be l sta p l { i n We , 
. write one’s brogray ‘ 
' 
, on Sear tf ye eee 
on | cs wl ( t but >I ( | i ! . 
follow Finck 1s a ' dee ’ 
conc ‘ Ss i Iriel ' 
\ ' 1) 
© ¢ | scl is CCl l 
any tin ed ¢ e 1 { 
should have been better post () ; 
libels on Grieg 1s { | k ’ eta 
as 1 lov (srl nav { ) 
he h sina fa est and more ( 
shou t have considered , 
corre thie a t srepl tat 
the Lill { wivel | pu 1 | 
rowed most th ‘ es—the ré 
which was conc 1—i \ egia 
when, as! ttct t tact 1 tn ! 
th were thus bor ‘ ! ‘ were { 
] nt ; } ( | 





ire other pertinent | es ‘ 
For instance (ari { { 
America I shall probal ver ae 
dure the sea voyage, ! perl t 
mat invitat oi\ ‘ ( 
of which are¢ e! t pt t] ‘ 
to de without hesitatior | is 
THE VIENNA BRUCKNER MONUME) Liszt said to Grieg os Na 
calle 1 tor Finck Vv ¢ } 1 i\ S 
positions being pt for d with an all-embracing f the c of Bral . , Santis ot i aialionad 
penetration and comp! hension. In those three hours from Grieg [ confess that ' t of ’ 
that I was with him in the class he gave the eaget’ Brahms was a great disappomtment | Phat '; 
students a broad vista of piano playing in theory, you, with your great, w | have failed t . 
while, at the same time, in pracice nl detail was discover the re Prahy " pare ‘ ‘ 
too small to escape his attention. There was great rdinary. and shows how the 1 t mat sided me ren 
commotion in the class when, after taking on pupil have their limitation For me there - lowbt ’ 
through the first movement 0! the Tschaikowsky concerning Brahms. A | a ' | are 
concerto, Godowsky himself sat down t the pian? clouds, in which I can see ru E ald churche 
and played it stt ight through in a most mspir | well as of Greek templ that Rerats Phe 
manner. It was very interesting lt hear two such cecsity of placing him by tl bt Rarh a: = ) 
great artists as Leschetizk) and Godowsky teachthe ¢hoven is as incor rehensible t e as 1 pteennd 
same concerto; their viewpoints are esspnt lly dif- to reduce him ad absurdu rhe creat ’ 
ferent, but that made ita th ‘ terest reat : D 4» with other great ones must 
Each is a past master and that was np r upon sea | insatisfactot | ( f 
the consciousness of all present tm wenanve Finck, th _ m for praise, a les 
thes nes sl Hithert | i beet i tii 
= . rec rds ct S 1 great pess! t A\lw i tie gen 
tie en have p nted out po nt thi 
; : on 
Tue Buffalo News, re ferring to the Berlin Royal « mv best. and unfort { Low 
b ! Pot Sa happy I an that this tt case with Y 


f Arthur Nevin's i, < nap am : : 





Oper i's acceptance « 

that: “This will be the first serious opera present d have in tl nain dwelt the ‘ 
in Germany.” That 1s rather hard on certain mu- mys« if consider the best.” (This refers ' | | 

sical stage works not entirely unknown to fame. earlier hool Sengs and Song Write in os a 
We would not have been sury rised to read such a swer to a question, Grieg wrote to his biog: wher: Gt 
statement in any ¢ f the New York : Ves. I did eticlee on the Bayreuth perform f 
but we are grt atly surprised at Buffalo. ances in August, 1876; the yppeat n the Berg 
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xpres 
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impress those fussy 


the 
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nal hardanger fiddle—so 
columns 
enth,. On their 
talked 
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wont to declare 


inh Une 


arl \ 
much 
in prison In 
letter, praising 
op Vhat 
Rome, at the 


\fter 


and read 


a lrench 


plano sonata, 8. 


miposers niet in 


, , 
Romanum. 


tr) 
b 


rwepvian WOTK 


was induced to play. Grieg, 


ritic tor the most part, writes 


| . 
eTrrormance Lic S¢ zed a score 


kind of a funeral procession 


supplement to his famous 
1¢ orchestra, “Tasso: Lamento 
sat down and put the keys in 


di 


ant 


ou he scharged (ud 


mecicy 


an expre ssion, 


ifter another of heat and flame and vivid 
had evoked the manes 


but 


sit he 


vlaring, such a 


olors 


for him; the express.on 


did not 


INposel Ol 


; his strong point | 
st in him, the c 


No, 


musician, 


superbly he does 


is a he 


the Last Judgment 


1@ universe vibrate under his 


he most secret recesses of 


st soul with demoniac 


Che story of Liszt and the G, not G 
o, printed recently in these 


book, (ariey $s 


a hundredfold 


‘Peer Gynt’ 


and 


when he was thirty-one, 


aims that the exigencies of the 
all h 
larger forms. Finck’s visit to 
Mrs. 
husband, 
“In 
reminded kd 
n, he has his little work 


and 


Stave pro 


~ 


ll him to say 


wished mu- 


le scribed by 
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quoter 


sl excerpts 


interesting 
us of ow 
, down a steep path, 


arden, Some manuscripts 


ie 
table, and Grieg talked with 
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law. From France, however, he had had some in- 
come since he joined the Society of Dramatic Au- 
thors, which collects fees for public performances ; 
at the end of the year he was surprised on receiving 
a cheque for 1,200 francs. Both the Griegs had 
many questions to ask about America and Ameri 
cans, especially the MacDowells, to whom they sent 
the kindest messages.” 

Krank Van der Stucken’s story also is quoted, 
that on one occasion Grieg was invited by the reign 
f a smaller state to visit him. In the 


the Duke presented 


duke ¢ 
of 
Grieg with a badge of one of the orders. 
poser simply said “Thank you,” and, continuing the 
conversation where it had been left off, proceeded 
rear 


Ing 


course the conversation 


The com- 


decoration in one of the 


The Duchess, 


quietly to put the 


pockets of his dress coat. who was 
the 


She came to Grieg and 


present, saved somewhat awkward situation 


with great tact. smilingly 
said: “My dear Mr. Grieg, let me show you how 
such a badge should be worn,”’ and fastened the 
decoration with her own hands on the lapel of his 


He had 


an uncommon charm, and blue eves, not very large, 


coat. Tschaikowsky met Grieg and wrote 


but irresistibly fascinating, recalling the glance of a 


charming and candid child. I rejoiced in the depths 


f my heart when we were mutually introduced to 


each other, and it turned out that his personality 


which was so inexplicably sympathetic to me, be- 


to musician whose warmly emotional 


music had long ago won my heart. 


le Tigre dl a 
A most amus 
this: “One day, at Bergen, Grieg 
boat 


a while a musical theme sud- 


my Aled dote 1s 


went out fishing in a small with his friend, 


\fter 


into his head. 


rants Beyer 
denly came He took a piece of paper 
from his pocket, quietly jotted it down, and put 


the paper on the bench at his side. A moment later 


a gust of wind blew it overboard. Grieg did not 
sce it, but Beyer saw it and picked it up. Being 
himself something of a composer he read the mel 


ody and, after putting the paper in his pocket, whis 
tied it. Grieg turned like a flash and asked: ‘What 
was that?’ Beyer answered nonchalantly, ‘Only an 
idea | just got,’ whereupon Grieg retorted: ‘The 
devil you say! I just got that same idea myself!” 
rhere are chapters devoted to describing how Grieg 
won the hearts of the English, and how he made 
himself unpopular in France for a time, because of 
Mr. and Mrs. Grieg 


the 


his Dreyfusard sympathies. 
tr 
wife being an ideal interpreter of her husband's 


aveled extensively and gave joint concerts, 


rhe visits of Grieg to Kaiser Wilhelm are 
“As the two 


songs 
described vividly. Here is a sample: 
(Grieg and the Emperor) were conversing on deck, 
a cold breeze suddenly sprang up, whereupon the 
Kaiser gave his military cloak to the aged and frail 
composer. With this 
walked up and down deck, when an officer said to 
“Take 
Y At 


remarked with a smile: 


over his shoulder, Grieg 
care! His Majesty’s mantle is drag- 
moment the 


that 
‘The main thing ts that our 


him: 


ging Kaiser returned and 
Grieg died Septem 
He left $65, 


000, not an inconsiderable fortune for a composer 


master must not catch cold.’ ”’ 
ber 3, 1907, in the hospital at Bergen. 
However, he remarked significantly not 
had 
performance of “The 
I think I can say 


of music. 


long before his passing away, just after he 
the hundredth 
Widow” 
that 


But all my compositions have not brought 


heard 
Merry 


truly 


one 


in Christiania: 


my music, too, is played all over the 


world 
me in much more than Lehar’s income from this 


operetta in Christiania alone.” A detailed analysis 


and description of Grieg’s best compositions ends 


the Finck book, but before he plunges into that 


formal part of his subject, the author could not help 
firing off another broadside in defense of some of 


most cherished ideals: “From every pomt of 


his 
view that interests the music lover, Grieg is one of 
n the musical world of 


the most original geniuses i 


the present or past. His songs are a mine of mel- 


ody, surpassed in wealth only by Schubert's, and 


that only because there are more of Schubert’s. In 


originality of harmony and modulation he has only 
six equals: Bach, Schubert, Chopin, Schumann, 
Wagner and Liszt. 
bination he is inexhaustible, and as orchestrator he 
‘How 


In rhythmic invention and com- 


ranks among the most fascinating. 
delightfully Norwegian!’ amateurs and profession 
als are apt to exclaim, when they ought to say, 
‘How delightfully Griegian! He made the mistake 
of paying no tribute to the pedants and schco men 
Had he been worldly wise, he would have written a 
certain number of pieces bristling with big words 
and learned footnotes, so to speak ; the professors 
would then have welcomed him as a colleague, espe 
cially if these learned pieces had embodied no new 
melodies. Instead of conciliating the minor pro- 
fessionals in this manner, he annoyed them beyond 
measure by doing what they could not do to save 
their lives—composing pieces with original melo 
dies, and so simple in structure that the general 
public could appreciate them at once. To get even, 
they accused him of a lack of depth.” 
mene 
Che most Finckian paragraph in all that fascinat- 


ing volume, “Grieg and His Music,” is this one: 


“If 1 am to be called uncritical because of my 
abounding enthusiasm for the best products of 
Grieg’s genius, uncritical let me be called. The 


older | get the more | become convinced that the 
alleged ‘critical’ faculty of our times is a mental 
disease, a species of phylloxera threatening the 
the fresh 
of 


works of genius. Let us enjoy 


which the harmless 


best 


grape from wine musical 
intoxication is made, leaving the raisins to the 
analysts and ‘critical’ commentators. — Grieg’s 
music is as fresh and inspiriting as on the day 
when it composed ; it music 
of the future.” Don’t fail to take a copy of the 
Finck book with you on your vacation. It is full 


more good stuff than has been quoted here, and 


was most of is 


of 
absolutely refutes the time worn idea that a biogra 
phy must needs be a dry record of dates, events, 
annotations, and terrifying cross references and 


footnotes. 


Geraldine Farrar and Antonio Scotti have not 
been engaged this week, up to the time of going 
to press. 
RRR 

“On the morning of May 10, 1809, Haydn was 
in his room in the Steingasse (Vienna), which 1s 
now called Haydngasse, when the noise of a gun 
In the street the people were 
crying: “The Frenchmen are coming.’ Without any 
fear, Haydn looked out of the window. Just then 
a French officer, followed by some soldiers, entered 


A few minutes after, in Haydn's room, 


shook the house. 


the house. 
he spoke to the composer thus: ‘Have I the honor 
of speaking to the great artist, Haydn?’ ‘I am he,’ 
answered Haydn; ‘will you kindly tell me_ the 
reason for this painful visit?) ‘Have no fear,’ 
said the officer, very politely; ‘the Emperor has 
ordered a guard in front of the door of the cele 
genius he greatly ad- 


musician, whose 


He says you and your relatives may be 


brated 
mires. 
perfectly calm.” Tears stood in the eyes of the 
composer, The of the 
peared to him as the highest distinction he had 
The guard was stationed before 


solicitude Emperor ap- 


ever received. 
the house, but only for three months, as on May 31, 
Haydn died. A troop of French grenadiers fol 
lowed his body, attended by an enormous crowd of 
Viennese, as well as French officers and soldiers, 
who in this way wished to pay their tribute to one 


whose works they had so often played.”—Munich 
Neueste Nachrichten. 
nReR 
What do you play or sing of Haydn’s music? 
Ree 


Like everything else in America, our women com 


posers are progressing apace, and from writing sen- 





timental songs and languishing piano titbits, 








gf h 
have graduated during the past few years into t 
larger musical forms, which thev handle with n 
small degree of skill and authority. I received tl 
week a song cycle “Hawthor1 and Lavende 
(words selected fre Llenley's poems), for 
men’s voices with piar ( paniment i 
tata, “The Mermaid,” for en's voices, sopt 
solo, and chorus, words by Ter sO Both « 
positions are by Fanny Snow Knowlton, and t 
reveal fecund melodic invention, harmonic eup! 
and a keen sense Of mus cal charac terization l] 
Mermaid,” recently issued, was given its pre 
at Grand Rapids in May, before the National 
eration of Music Clubs, and the local papers 
enthusiastic in their praise of the music’s tuneft 
ness and constructive cleverness, as well tl g 
be. Mrs. Knowlton was a pupil in har ny of | 
MusICcal Cour! tren nt velar r 
respondent, Wilson G. Smit 
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was difficult to make any headway with Tretbar, 
when his mood was hard and unyielding and no im- 
pression could be made on his determined attitude 


To meet him for the first time when he was in 
that frame of mind would create a very false opin- 
ion of the man who was, at most times, a most 


cheerful, courteous, sympathetic and broad mnded 
person and kind friend. It all depended upon his 
likes and dislikes, and the latter were as deepseated 
as the former. He was never distrustful or suspicious 
because he was too strong a mentality to fear any 
one, 


he 


never 


Ile was never reluctant to say as he felt, for 
did not hesitate to accept criticism, just as he 
evaded the opportunity to express criticism. 
Ile voted at the board meetings just as his convic- 
tions led him and he told me at one of our recent 
chats that one man had made himself very useless 
to the pre sident of the corporation because the lat- 
ter always knew that, no matter what he would pro 


No wide- 


awake president of a corporation could take any 


pose, that director would vote with him. 


other view than that, but the point I wish to make 
is that Tretbar saw this, and felt sorry for the di- 
rector and he told him so, and he was rigut again 
the 

as he 


retbar was the mainspring of Theedore 


Thomas orchestral movement, just was the 
mainspring in the movement that unloaded upon the 
\merican market the greatest pianists of Europe. 
Ile built up the Steinway name through this move 


The 


new methods of the house, since the power of Tret 


ment so as to make it nearly invulnerable. 
bar became curtailed, is to let the great pianists 
play other pianos and permit them to become better 
known and when in intelligent hands give them the 
opportunity to make the pianos still better in order 
to the endorsement of a large bulk of th 


secure 


musical community. The Steinway house believes 
itself invulnerable and that may be a strong posi- 


The 


apparently studied indifference to the great pianists 


tion, particularly with that piano to back it up. 


may have its foundation in the decision to maintain 


that position 


hut we are advancing, and there are pianos made 
better in America now than in the heyday of the 


late Charles F. Tretbar and he would have been 


the first to acknowledge it, just as I am the first to 
write and publish it. That point must not be forgotten 
by any one, any one in the piano business, particu 
larly by those who look upon the artistic piano busi 
ness, not as an art, but purely as commercial, down 
right business. If it becomes purely a matter of 
business, why any one is in the running, and then 
the biggest brains will get it irrespective of the piano 
art—for it is not art, as | hear it drummed into my 
ear constantly by certain people, but “business, my 
boy, 


pression that art has much to do with the piano 


business.” | am, however, still under the im- 
claimed to be artistic, even if those in command put 
the art question aside for the business rule. 

he 


of other pianos than Steinway pianos must inevit- 


placing of the leading piano art’sts in fron 


ably make its impression, and when that day comes 


the theories of Charles F. Tretbar may be resumed 


in practice—unless it is too late. 
Let us now bid good bye, forever, to Tretbar, 
whose name will henceforth be remembered only 


when the reminiscent fever overcomes us or the si 
lence of comparative reflection forces it to the fore- 
ground. Life is speeding onward at a gait so rapid 


that the chronicler has no time to linger long on 


any one name, feeling, as he must, that his own 
call will soon put an end to the habitual record he 
is making. Tretbar’s force, however, will last 
eternally, for it has imprinted on our musical life 
certain high ideals which we cannot afford to 
neglect without incurring dangerous consequences. 


\nd here I do not mean individual dangers, but the 
That 
us may not realize this Tretbarian impulse is quite 


loss of artistic prestige generally. some of 


sure; but most of us are in its enjoyment today as 


a result of his splendid generalship, and we shall 





insist on adhering to it, for we cannot help it- That 
is what I mean when | say that Tretbar’s force will 
as I called 
Mare A. 
Glumenberg, in THe Musicat Courier Extra. 


last eternally. “Good bye, ‘old man,’ ” 


him thousands of times, “good bye.’ 


( Holland ) 


‘Tot oefening en nitspanning,” 


THe Middelburg Singing Society 
recently celebrated 
its seventy-fifth anniversary with a program that 
shows a proper regard for the proper things. Here 
itis: Weber's “Jubel” overture, Verdi's “Requiem,” 
Mendelssohn’s “Psalm 114,” Beethoven’s “Eroica” 
symphony, rhapsody by Van Auroox, a scene and 
aria composed by the festival conductor, n& Cleuver, 
Outside 
soloists were engaged, but the sum and substance 
Its number of 
that the 


towns Ogdensburg, Circleville, Burlington, ete 


and fragments from the “Meistersinger.”’ 
came out of Middelburg. inhabi 


tants is about the same as of \mer can 
oy EC 
What we need in this country before we can hope 
to emulate Middelburg musically is good material 
properly organized, and a competent symphony con 
ductor here in New York. We are virtually living 
under a musical monopoly controlled by leaders who 
do not enjoy the professional respect of the mu 
sicians of New York. Why then criticise the small 
towns? 
SYMPHONIC SYMBOLS AND SOUNDS. 

The London Post publishes some news that is 
not news, but, nevertheless, will please those mu- 
sicians who have not heard it before: 

With the f 


which ts the distinguishing 


increase of the range of musical expression 


feature of the present day there 


is a marked tendency toward the simplification of the tech- 


nical means. [he pmiucipal of these is the use of clefs to 


indicate the pitch of notes. For some time past the old 
practice of employing the C clef for the alto and tenor 
parts in vocal scores has been abandoned and the G or 
treble clef substituted, with the understanding that it is in 


tended that the notes written shall sound an octave lower 


than at the pitch indicated. In orchestra] scores the sys 
tem of using a clef proper to each instrument written for 
rhe result was that of those 
the 


instruments employed are what is termed transposing in 


has been maintained longer 


who were not acquainted with the fact that many of 
struments and do not play the note actually written on the 
score 


the 
Signor Umberto Gior« 


i variety of key signatures and clefs were presented 
effect 
ino seeks to remove this disability 


orchestral with confusing 
}. 


to eye in an score 


clefs, and 
This 
plan, without doubt, makes a score intelligible to the non 


by employing only the treble and bass G and F 
by writing down the notes exactly as they sound. 
expert musician. Its chief value is in giving to the gen- 
eral musical reader a good idea of the disposition of the 
score. The particular coloring used by the composer can 
be gathered with ease by those who were not able to read 
a score written in the old way. This simplification, which 
only calls for the very slight effort of imagination neces- 

f the 


for viola 
lower, as against the five or six different pitches to be re 


sary the transposition of notes an octave 
duced to one under the old method, is likely to lead to a 
desirable increase in the study of orchestral scores by all 
whether or not they are to hear them played. The com 
poser’s original score will, however, still have to be written 
to the until such 


time as the makers of clarinets, trumpets, horns and trom 


accommodate transposing instruments 
bones shall have devised instruments that are not transpos 
ing. To the score reader accustomed to the old plan the 
new system is for the moment puzzling, but it offers no 
difficulties in reality and represents a musical innovation 
which in the course of time is likely to become general in 
its use It will be some time before it is adopted by cou 
posers unless they care to leave the necessary transposition 
to the copyist of the parts for the orchestra or to skilled 
The most likely development is in the transpos 
the It 


probable that the makers, just as they have found a means 


players 
ing instruments at present used in orchestra. is 
of getting over old difficulties of intonation and fingering, 
will contrive a plan by which the distinctive qualities of 
tone, which, for example, mark what are technically known 
as the A and the B clarinets or the tenor and bass trom- 
instruments invented to sound the notes as writ- 
ten and retain their tone character wil! be overcome. An 
excellent commencement of a library of full orchestral 
scores in the new notation has been made in applying the 
principles to the orchestral works of Beethoven. The first 
and second symphonies are now issued by Messrs. Ricordi, 
The amateur musician 
is greatly aided by the repetition of the names of the prin- 


bones, and 


in convenient size and clear type. 
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own country or in foreign lands. Illogical petsons of six tones in the scale, since the y are all separated Klingler, Petri 
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Twenty-second National Sangerfest. 


MADISON SQUARE GARDEN ABLAZE WITH LIGHTS, FESTOONED WITH COLORS—SPEECHES BY MAYOR McCLELLAN 
AND OFFICERS OF THE SANGERBUND -TRIUMPHS FOR MADAME SCHUMANN-HEINK, MRS. RIDER-KELSEY 
AND CLAUDE CUNNINGHAM, THE SOLOISTS—A MONSTER CHORUS OF SIX THOUSAND SINGERS 
SING FROM THE LARGEST STAGE EVER BUILT IN THE HISTORY OF MODERN 
TIMES—CARL HEIN AND JULIUS LORENZ, MUSICAL DIRECTORS. 











my | y, tl n | grand- Sdngerfest was held in Philadelphia, naturally, and the 
for the dren of the tolerant and ordinary Americans wh second in Baltimore, at which §00 singers took part. 

f the last century would go miles to (It is reported that 13,000 singers are assembled in New 
rfest 1 as W lauguratec t t Madi York at this time.) Che third Sangerfest was held in 

Sq (y S / ing of ek, and 

! re \ It with 

i | f t Ulme 

| | Sange t of the 

\ » ig | \ ers a bounda 
fart { north, t Rich 
\ , 
ind of fear Ameri 
1, t 1 tl 1) tion of 

















RW VO ( KYLINE FROM THE JERSEY SIDI 
n "1 
{ Si 1 in yoa 
| I ] 1 w h W un rf 
irn that the Federation 
wW f | ' ed “Military Hall.” This hal 
4 I l ry { ind here June 16, 1850, 
ed German iw and music as 
rganization that CARL HEIN, 
passed t mmense proportions, The first \{usical director of the United Singers of New York and co-mus 
t f the twet d tional Sangerfest 
a 
nd 1 New York in 1852; thirty-two societies, with some 800 
" A nenican attended lime and space do not admit here of a 
A p complete history of the Northeastern Federation of Sing 
’ ' ers. Brietly, the Federation, which has had three periods 
d sen f activity, has now held twenty-two festivals. In the 
A meric first period, from 1850 to 1861, the Federation gave fes 
arti tivals annually; then bi-annually, or every two years, and 
ae now, because of the magnitude of the Federation and its 


huge music festivals, the Sangerfests are held once in three 
years As so many Germans served in the War of the 
} 


Rebellion (on the Union side) the Federation suspended 














NEW QUEENSBORO BRIDGE, NEW YORK CITY 








N I 

tl its activities during the four years’ war Che first festival 

Q after the war was held in New York, from July 16 to 19 

vhch | 185, and despite the frightful mortuary record and suf 

fering caused by the Rebellion, eighty-three societies, rep 
y d resenting 2,390 singers, attended this music festival, which 
cap was the ninth since 1850. The next festivals took place 

wert in Philadelphia and Baltimore—that is the tenth and elev 
In New enth—and in the year 1871, when. it ~was again held in 

\ Ise, tl New York, something occurred which put the Northeast 

( \ aon ern Sangerbund asleep for eleven years, for no more fes 
ng cle tivals were held until after the reorganization in 1882. 
\ e Worcester (Mass.) MADISON SOUARE GARDEN AND TOWER Since then festivals have taken place every three years, 


terowth of an awak New York City usually in the month of June or July. New York, Brook- 
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y mn Kdward benne i é 
CITY HALL SUBWAY STATION, NEW YORK Hon. J. F. Ahern L. F. Haffen, Hon. Bird S. Coler, WILLIAMSBURt 
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Schaefer, A. H. Schmidt, Christopher Lindinger, C 
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n Schroers, Carl L. Schurz, Gust. H. Schwab, | 
Schwarz, F. A, O. Schwarz, H. F. Schwarz, R. F 
warzenba , Oscar R. Seitz, Isaac N. Seligman, Hugo 
mer, James Speyer, Charles H. Steinway, Louis Stern, 
C Strahmann, F. G. Strohmeyer, Jul. A. Stursberg 
Sutro, Ernst Thalmann, 
Vietor, Thos 


Briesen, Chas 


lilenius, William Uhlmann, Geor | 








WASHINGTON BRIDGE, NEW YORK CITY 


















endonck, William Wick Charles F. Wi 
Lo Windmuller, Otte Wissner, | G. Woerz, 

5 W. Woerz, C. B. Wolffram, August Zinsser, Wm 
| Hike Hein 








Musk 
QO. Korth, 


1 


divided 
mutt Linton Kruse hairman; Charl 


Kaskel, Car 














{ t t I k ave N \ » 
1, Julius ( Frederick C. Feuerbach, A. H 
le Jacob Steuhl, August Burger and Carl Barth 
tainment August Hennicke, chairman; 
‘ Harth, secretary; Henry J] Behrens, Ernst 


Weitz 


Ih A. Beisler, August Scheu, Charles Schlott, Chris 





pher Fabel, George S. Knecht and Daniel Leker. Com 
ttee on Decoration Rudolf Einbiegler, chairman; Carl 
Lindenthal, Rudolf Hattendorf, August Breithaupt, H. J 
Mlohr, August Ginther, C. Joachim, C. Hoerenberger and 
Ht. Conrad Honorary prizes Hermann Hadermann, 
| | 
| 
} 
| 
ri HUDSON RIVER PALISADES, OPPOSITE NEW YORK 
CITry 
« mn; frank Wuttwe. secretarv: George Kaltwasser, 


1. Michaelsen, Henry Nockin and H. Mugler 


Press com 


ttee George von Skal, chairman; Charles O. Korth 
lrederick Roller, Edmund C. Braendle, Dr. Louis Weyland, 
I L. Goldstein, Paul Albers, Otto J. Miller, Albert 
Schoenstadt, Peter Schmidt Adolf Kiel and Edmund 
Braendl, Jr Finance committee: William Hollweg, chair 
man; L. Leining, secretary; Jacob Dieter, treasurer; Au 


























GUSTAV WOHLGEMUTH, 


Kaiser prize judge, Music Festival, Madison Square Garden, June 
19 to 22 





gust Litchow, Theodore Kriiger, Ernst Rambow, John ¢ 
Heesters, Adolph Susskind, Henry Feldmann, George Al 
adt, Henry Glafey, John B. Nohn, John P. Windolph 
Becker, Hugo H. Ritterbusch 

I 


Speitel and Fritz 


{ 
Charles Pache, John I: 
Michels, 


Transportation 


ldward Henry Andinger 


Richard Rott chairman; 
Louis Kaskel, Daniel Leket 
Hugo H. Ritter 
Nockin, John 
Vogel, Frank J. Fuchs, Jacob Steuhl, Jacob Ruster, Henry 
Oedekoven, August Mugler, John ¢ 


‘lechner, Sebastian Spinner, Herman 


committee 

Charles O. Korth, secretary; 
and Jacob Kraus. Reception committee 
h, chairman; Frank Wuttge, Henry 
Glafey, Henry 
Hieeste rs, Richard 
Hadermann, George Buck, P. Schliemann, Herman Molke, 
Hussong, Charles Wedde, L 
Wille, Gustave 


‘ann, Adam Polster, Franz 


Georg Oesternei, John 
Breithaupt, Christian Fabel, Jacob Koch 
William Neddet 
inn, Gustave Scholer, Joseph A 
Beisler, H. Albert, Charles Lipp, August Feik, Gustave 
Alfred Saller, William H 
Schmitz, August Gunther and John Schrors 
mittec Frederick W. Hotz, chairman; Franz 
Mark Kopf, Emil Kottenhof, Franz Hoffmann, William 
Police and order commit 


Sx hostal, 


Henry Conrad, Dr 





Gaertner, Stammel, Pete 


Flag com 
Schostal, 


Spantholz and Franz Riester 





DR. CORNELIUS RUBNER, 


Kaiser prize judge, Music Festival Sangerfest. 
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the 
etting for Lleber’s Jahr’ 


on 


the choruses by Wendel 

‘ ‘ the night went 
( | Weber and Wagner While 
t I n, nger fe ts 

{ f these great 

t participated in tne 

I 1 Jame hor; Sang 

or; Damenchor 

) ! rs enkranz Damen 

) t Dame I Schweizer 

‘ weizer Damen 

) W Damen 
Damencl Sangerbund 


) f f Long Island 


P ert wet! 
( | { er, Irat Schu 

( he eimpfal er 

l rie Wew 


Vie } Mannerge sang 

; £ ‘ O% ‘ New York 
t ‘ her Sang 

\llemania Cordialia Man 

G rein Uhland 


music, but at all the concerts of the Sangerfest so far, that 


righteou 


overture, 


After the 
the German 


regulation has been brutally defied. 


the festival president introduced 








Amba lor to the I nited States The voice of Count 
von Bernstorff was heard only by those sitting a few feet 
from the stage, and possibly by some on the stage. He 
poke slowly, and so his address seemed much longer than 
it w rhe speech follows 
La AND (;ENTLEMEN I thank you most heartily for your 
nvitation to the National Song and Music Festival of the North 
tern Federation of Singing Societies of America. The songs you 
ng n beloved r tongue corm to me like a breath of air 
tror home life which sur inded me in my youth and during 
beautiful time when } wandered with my comrades over Germa 
inta and alle No people respond so readily to the charm 
f g 1 fe wship t and this is the reason for our 
well-k Ww r t f « Wher they go German 
ig ts « y G Americans of German origi 
uk cept As fort y int 1 Fatherland, they now 
r ere g and her cietic 
Ty g this t : enti fr f tl d to kee 
separate f the f citiz for tl " becom 
tiz f the United Stat The imp! want to preser 
h | f tl f al f ind t ! fir the rela 
! ct ther th tl ture of t Fat land and 
gth t . g fr | between the tw 
at t » cl ‘ ected | " 1 view f lif 
We i t ag a more leal link in this « than German 
g n i pla 1 ich an 1 t art in the } f 





of 6,000 men sang Kreutzer’s “Sonntagslied,” or better 
known as “Das ist der Tag des Herrn” (The Lord’s Day). 
First 
listeners seemed stunned by the volume of 


Che effect on the great audience was overwhelming 
some of the 
sound, but it was so exquisitely shaded that many could 
singing. 
miles to hear, and therefore it is unfortunate 


hardly believe so many voices were Such singing 


is worth going 


hat so much that is disagreeable must be endured in order 
to hear it. When Schumann-Heink appeared she received 
a tremendous ovation, which was started by the men on 
stage because they had the first glimpse of the world re- 
nowned contralto. The artist looked radiant and her sing 
Even 
men standing away back near the door had no diffi- 
Ma- 


an aria from Mozart’s “Titus” 


ing was aglow with vitality and lovely tone quality. 
the 


gers most delicate 


~ 





ulty in hearing the s1 pianissimo 
Schumann-Heink sang 


number from We 


dame 


and not the ber’s “Euryanthe” announced 


in the advanced programs. She received another boister- 


ous 


ovation after singing the aria and finally came back to 


the elevated stand erected for soloists and conductors, and 


sang by universal the familiar “Drinking Song” 


request 
from “Lucretia Borgia.” More cheering followed and when 
the the to to 
the The great chorus gave another glorious 


listeners tired, singer was allowed retire 


greenroom. 
exhibition of part singing in Kremser’s martial “Soldaten- 
59s 


le 
eq 


Then Claude Cunningham, who sang so splendidly 


on Saturday night, appeared and once more showed 








| lanne r, M.G 
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M 1 r, Hud 
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M r, Rhein 

| ' Yonk 
‘ ! N ¢ New 

1) Hein 
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f e pr 
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) | y and 
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| i Ch 
G Av 
i Prayer 
| Mr. Ca 
t 0 
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f r « tors 
( i here 
ind 
the Gert 
ram 
at 
y if 
the of th 
l rl Lhey 
Not Af published on the 
i 1 Oh Lift Thin 
But e to publi 
r { that singing 
. | y visits to schoo 
K y wed what 
t r do to mak 
Ss e (rar 
t e Urea ! wa 
t voice 
( ' + 
{ thie 
= mcert 
hire Becaus 
t lience, the 
‘ ywvertur 
4 \ | lid his best 
‘ é t his wishes 
\W were the members 
were powerl 
cor wait so the 
w ’ aanied by a 
W Ww insisted on 
t What dit 
\ \ nusic fes 
{ the rit < 
| Ry irdamet 
Q 1 ce { the 





a manly and cultured artist can awaken a tumult 


almost exhausted itself after list 
contralto and the chorus. Mr 
Verdi's “Masked 


had it not been for his presence of mind, there might 


how 


in an audience that 


ening to the Cunning 


ham sang an aria from Ball,” and 


be a different story to tell here As the baritone was 


about half through his number, an impromptu box 
near the Twenty-seventh street side of the Garden 
gave way and the occupants fell some ten feet below 
with the furniture piled on top of them Che crash 
came near creating a panic The four injured men 
were carried to the emergency hospital in the build 


ing and cared for by physicians and trained nurses. '1 
is said Schumann-Heink went back to comfort th 
victims, who fortunately were not critically hurt. In 


the meantime, many persons rushed from the build 
ing, and, as was expected, several women fainted 
hese were carried to the “hospital,” where they ri 
vived and then went home. During all this commo 
tion, Mr. Cunningham and the conductor, Mr. Lorenz, 


kept right on, and after the aria was over, both men 


were rewarded with a rousing ovation 

Level heads appreciated the fact that these two art 
Both 
Mr 


mm ““C 


ists had averted a panic were repeatedly re 
Cunningham added the 
armen.” After the 
“Kaiser March,” Mr. Cuning 
ing the Frank van der 
Che 
particularly impressed with thi 
scanned the 


of the pathetic 


called, and for his encore, 


“Toreador Song,” fr per 


formance of Wagner's 


ham appeared again to solo in 


Stucken’s arrangement of “The Suwanee Rivet 
foreign visitors 
rhe 

the 
which, by the way, was sung in English, had to 


Madame 


were 


number German Ambassador text 


throughout singing, and a_ part 


song, 


be repeated Schumann-Heink, for her sec 




















LIEDERKRANZ CLUB HOUSI NEW YORK CITY 
Fa To yssemmbly as musical this ne the words 
g t « R W agne are tainly known 
When t ly Roman I 
isa care st K ur : 
One thing was to us preserved 
Sacred Germar t so fair 
\ ( 1 had becor thing re than a geographical term 
f ' nd the « of the new powerful empire would 
pm le if the fire had not been kept alive beneat 
Of a factors which kept this fire aliv German sor 
most it rtant M has played the great part 
L, . x t it at na sentiment And is not the sar 
f tl Ce who living happily and contentedly under 
fi TI ngs f their Fatherland live longer among 
t thing else Every one of them feels thoroughly Get 
‘ hears only a few complete measures of a song whic! 
as k wt his child vd (Gserma song assists us to preser 
arly fe « g and other influences planted in our heart 
t knowledes 
We ¢ s are fr en in foreign cou 
ts of Ge at deal of nonsens 
t sul But ere German culture 
t ‘ i tl he realm of musi 
‘ fr empire German 
gns rer rt halls of Lor 
N York i « ’ nich have he 
Mecca wher r the music loving pilgrims 
ew . ow which is of un 
tar f tl sitior f German culture in th 
W t mbly and especially upon t 
I \ n, wi . r eceptive than those of 
vw King t t y e arises i Y that late ger 
t fA ans will also study Ge an sapeec und song ' 
ie r t { « 
Gustav Wohlgemut f Germany, one of the judges of 
p <inging contests, f ywwed the German Ambassador 
t 1 speech in which he extended grectings tk the Amer 
1s rs from singers in the Fatherland 
Phe real joy of the night began when that great chorus 


*‘Allmacht,” and 


not the “Samson and Delilah” aria printed in the orig 


ond program number, sang Schubert's 


inal programs. The concert closed with Filke’s song, 


new instrumentation by John C. Rietzel, “Auszug der 

Kreuzfaher.” The concert was over at 10:50 p. m 
PLANS oF THE Prize SINGING CONTESTS 
MONDAY AFTERNOON, TUNE AT ; O'CLOCK 
Concert Hall, Madison Square Garden 

Singing Societies of the Fourth Class—Adler Mannerchor, Brook 

Union Hill Liederkranz, Union Hill, N. ] Riverside Manner 

chor, Riverside, N. J.; Germania, Poughkeepsie, N. Y Turner Mar 


Atlantic City, N. J.; 
Concordia Quartet Club, Philadelphia; Bremervorder Mannercho 
Brooklyn; Gesang Verein, Baltimore, Md 

Singing of the Third Class—M. G. \V Al 


Germania Gesang Verein, Brooklyr 
Metzger 


Societies enroescher 


Brooklyn; Schwabischer Mannerchor, Bridgeport, Conn Yonkers 
Quartet Club, Yonkers, N. Y Deutscher Liederkranz, Brooklyr 
Schweizer Mannerchor, Philadelphia; Mozart Mannerchor, Balt 
\Md.; New Rochelle Mannerchor, New Rochelle, N. Y.; Gree 
ville Liederkranz, Jersey City 
Singing Societies of the Second Class—Buffal Sangerbur 
Buffalo, N. Y.; Delaware Sangerbund, Wilmington, Del.; Syracu 


Liederkranz, Syracuse, N. Y.; Harmonic 
Harmony, West Hoboken, N. J.; 


Newark, N. J.; Bayrischer Sangerbund, 


Washington, D. ¢ 


Mannerchor, Reading, Pa 


} rbund 





Swiss Schwabisc 


Newark, N. J 


Panee 

Washingtor 

Sangerbund, 
TUESDAY AFTERNOON AND 


EVENING, JUNE 22, 1909 


Madison Square Garden. 


and County 


City Federations of the First, Second and Thi 
Class—United Singers of Newark, N. J.; United Singers of Brook 
lyn, N. Y United Singers of Philadelphia, Pa.; United Singers 


Baltimore, Md.; United Singers of Hudson County, N. J.; Unite 
Singers of Long Island City, N. Y.; United Singers of Atlanti 
County, N. J 


Singing Socicties First Class 


Tersey City, N. JL: 


City Liederkranz 


Brooklyn, N. Y 


Tersey 





‘ msburger Sangerbund 
Hartford Sangerburd, Hartford, Conn.: Germania Mannerchor, Balt 
m Md Tunger Mannerchor, Scranton, Pa 

Contest Singing for the Kaiser Prize—Kreutzer Quartet Club 
New York City; Concordia Gesang Verein, Wilkes-Barre, Pa; 
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Junger Mannerchor, Philadelphia, Pa.; M. G. V. Germania, Newark, seryative in announcing the coming of the great men wl 
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Second American Tour 
MME. 


sancne MIA RGHESI 


Distinguished Interperter of Song 
Tour, Personal Direction: J. SAUNDERS GORDON, - : ° 





1320 Wabast Ave., Chicago 


JOSEF LHEVINNE 


Berlin, Season 1909-10 


EXCEPT 


America: January and F'ebruarv 1910 
Management: ERNEST URCHS Steinway Hall, New York City 


SEASON OF 1909-10 BOOKING 
Fev 2ales LOUDON CHARLTON “Mies nat! 
EVERETT PIANO USED 

A limited clase of advanced students ie now betag or 
ganized for a series of lecture lensons to be given, beg 
ning about Jase 1ith, ot Mr. Bispham's summer home ot 
Rowayton, Coma Pasticulars on applicative 














Closing Pupils’ Concert at Sulli Studios. 





Berger Returns to Germany. 


THE 


POLISH PIANIST , © 
un 


FOR 


OPEN DATES 
QS APPLY TO 
HAENSEL & JONES 


iEast 42d Street 
NEW YORK 


MASON & HAMLIN PIANO 
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The Success of an American Pianis 








for my hands, and the ovation of the audience was a thing 
We completed the program with lanterns 
the for the 
and | played the Tschaikowsky concerto.” 


Rg od to hear. 


distributed among music stands orchestra, 


“Have you been interviewed very often?” was the next 
question 
Interviewed on every subject from the Gulf Stream, 


which | thought came up around California from the Gulf 


and would warm all the seats in the Greek Theater, to 
getting married and continuing the artistic career at the 
same time 

“What is your opinion on the subject?” 

“Well, you know, or perhaps you don’t, that it all de 
pends. I might not miss not having a husband, but | 
know I surely would miss not having a piano, and a 


career, also hey are synomyms with me, or they mean 


nothing. One of course considers such things seriously 
sometimes,’ 

“Pianos and careers, or husbands?” 

“Both, of course, 
said In 
thought of 


ceived twelve pr 


but please don’t publish what I have 


just Kansas City ] was interviewed on what | 
a published [ re 
Just 


Che interviewer promised not to publish 


marriage, and after it w 
posais of marriage think of\it!” 


t, but the type 
So, 


writer instrument ul or nothing 
the blame 


“My pr 


insisted on writing 


rests there 


notices? Oh want 


you don't 


any press me 





MYRTLE ELVYN 
American pianist 





tice | have a trunk full, but just see this letter sent to 
my manager, isn’t it a gem 

Ihe letter read as follows: 

I nV re Mary Ander Julia Marlow Fritzi Sct and 
{ five othe but now I leve Myrtle Elvyn > is t only 
re t ok at, but she plays the piano like the Divine Onc Were 
tr f nineteen or twenty different things I would dedicate t! 
balanc of my time and fortune within hailing distance of he 
hak After the concert I made a dash for her reception room oft 
the stag but before 1 got there it was packed with loving friend 
I was not to be defeated, however, and finally found myself hold 
ing her hand trying to remember my wife's name. She asked 
{ I were a musiciar I told her the hono in music belonged t 
my fai irtner, but that I was a critic, and the dear Myrtle took 


me literally and asked me not to be too severe I talked to he 


bout thre minutes, forgetting that the was anything else o1 
earth but this adorable creature The program was perfect, and | 
liked everything she played best 

Write to me and send me he sutographed photograph I] cou 

" ix, but will be content with three 

I would like to manage her next seasor She is easily the bi 


gest w nm pianist in the business, no question about 1 k 
genius v 1 see and hear it 
Hastily 
Miss Elvyn will open her 1909-1910 season under the 


of Haensel & in October This 


ing artist's last season im 


management Jones, 


be this yo 


will leave for Europe in June, 1910, for an indefinite 


Alexander Birnbaum, who rehearsed and c 


‘Pelleas 


the Manhattan Opera in New York 


and Melisande” in Berlin, has been engaged fo 


The music exposition in Leipsic 


3 to June 15. 





will 


America for some time 


mducted 


took place from June 





CURTAIN DOWN ON MUSICAL SEASON IN BALTIMORE. 


Bartimore, June 20, 1909 


Tue Musicat Courier correspondent has delayed the 
“final curtain” for a week, and wishes to send ina few 
more items which may be of interest to readers of THE 


Musicat Courter. The position of organist at the Madi 
son Avenue Synagogue, vacated by Miles Farrow on June 
19, whe has accepted the the Cathe 
dra] of St. John the Divine in New York, has been given 
to Frederick D. Weaver 
Music Committee after carefully considering the qualifica- 
the 
compliment to Mr. Weaver, who is a gifted young man, 
the the 
The committee is composed as follows: 


post of organist at 


This decision was made by the 


tions of large number of applicants, and is a great 


Presbyterian 
Solemon 


Oppenheim and 
the 


and at organist of First 
Church 
Frank, chairman; Abram Moses, Isaac E 
Dr. Sydney E. Cone; the 


Merrill Hopkinson. 


present 


and director of choir is 
: 
nRe 
recital Hall 
Fiirthmaier, an 
He 
presented nine pupils, each of whom exhibited in his per 
the 
piano pupils of Mr. Fiirthmaier’s talented wife added great 
ly to the interest of the evening. 


eRe 


The Arion Singing Society, under the direction of David 
\cademy 


given at Beethoven 
Alfred 


cello soloist and pedagogue, of this city 


A rather 
during the 


unusual was 
past week by pupils of 
excellent 
enthusiasm of his master Four 


formance musical 


Melamet, gave a very successful concert at the 


of Music June 9, the object being to increase the fund to 
be used in paying the expenses of the organization to the 
New York In the 
choruses the quartet from “Rigoletto” and the sextet 
sung by Mrs. R. Schaffter, Hazel Phillips, 
William Horn, Katherine Gemmill, Annie 
Eugene Robert, Muhly, Harry C 
Gerhold and R. F. Fleet. 

nee 

Fee Ge ue 
David's Church, Roland Park, pre 
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serted his excellent choir of men and boys in a glee con 
cert at St. David's Hall Works by Gounod, 
Weiss, Smart, Sullivan, Mendelssohn, 
Pearson and Kendall were the choir or the fol 
Walter N. Ruth, Thomas De C. Ruth, Mas 
and Owens Mrs. Hol 
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ers Dryden and Elmer Sweaver 


loway assisted the choir and played a_ piano 
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finale from the “Sonata Pathetique,” by Beethoven, and 
Claude M. Fleet played a violin solo, canzonetta, by 
I'schaikowsky 
zRe 
Mr. and Mrs, Stephan Steinmuller sailed for Europe 
June 16 
nerme*e 
Robert L. Haslup, organist of Brown Memorial Church, 
gave a recital upon the new organ at South Baltimore 
Station Methodist Episcopal Church, June 15, before a 
large audience The Temple Male Quartet, J. A. Scott, 
C. A. Sandlass, S. E. Price and J. E. Freeman, assisted 
him 


oe 
Merrill Hopkinson, baritone, sang, for the third time, for 
Phoenix Lodge of Masons, of Philadelphia, on the night 
of May 16, this occasion being the ninety-cighth anniver 
sary of the lodge. He sang songs by Lehmann, Speaks, 
Adams, Somervelle and others 
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It is hoped that is a fair index 
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of the delightful harmony existing in that cheir, and Tue 

Musica Courier extends blessings and congratulations 
nner, 

At the close of the Sabbath morning service of the Mad 
Miles Farrow, 
that service, played for the last time before going to New 
York, Jacob 


Schwanenfeld, and the with a 


ison Avenue Synagogue, June 19, who, at 


the choir, the 
Rabhi, 


handsome silver loving cup 


was presented by car tor, 
Adolph Guttmasher, 
The presentation speech was 
made by Merrill Hopkinson, and in it he referred to Mr 
Farrow’s long, devoted and faithful service to the congre 
gation, and his help and inspiration to him, and to all of 


his colleagues. 


Mr. Farrow replied as well as his emotions 
would permit, but said he was absolutely unab'e to ex 
press a hundredth part of what his full heart felt. The 
cup is a. beautiful one, standing upon an. ebony base, is 
twelve inches high, and is beautifully engraved, as follows 
“In The Madison Avenue Temple 
Choir, On Sunday, June 13, the choir 
of Christ P. E. Church presented Mr. Farrow with a hand 
gold tipped the ’ 
place in his apartments in St. Paul’s School, and the ad 


remembrance, 
1909.” 


loving 
June 19, 
some taking 


ebony baton, presentation 


dress was delivered by Edwin L. Turnbull. It is now up to 
New York to give Mr. Farrow a warm and cordial wel- 


He is worthy your highest consideration, M. H. 
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Clara B. Eis 
Robinson, IIl.; 


Ill; Haze] Gladys Chapman, Chicago, IIl.; 
ler, Oak Park, Ill; Ethel Everingham, 
Ramona Frank, Chicago, Ill; Irene N. Fries, 
'1].; Myrtle Parsons-Goettel, Valparaiso, Ind.; 
Gormon, [il.; Pearl | A. Haydock 
Louise E. Hefner, Chicago, IIL; Helen Lucille 
idge, Ill.: Cora J. Ostroot, Lake 
Jessie Thompson-Peckham, Ill. ; 
Pupke, Chi lil.; Elsie Rollins, Prosper, 
hallman, Chicago, Ill.; Delia A. Scheuber, Chicago, IIl.; 
h, Chicago, Ill.; Edwina M. Suess, Chic: 
Chicago, Ill.; Hedwig S. Walther, Chi 
Marian Westcott, Dak. ; 
Wilson, Chicago, 


diple 


M 
Chicago 


Edna 


Chicago, 
Dak. ; 


Hortense A. M 
Minn.; Elsie 


Preston, S 
Chicago, 
igo, 
lulia Strobac igo, 
ill.; Ethel Summe, 
ll.; Ruth 
Hardee 


Brookings, S. 
Ill 
were awarded as 
Dak. : Gertrude 

Joplin, Ill. ; 
na Linehan, Portland, Or 
ston, S. Dak.; Mabel Morris 
Martha May Warner, Il. ; 
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Chicago, Ill 
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, N. Y.; Nell Mae 
Humphrey, 
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Ind. 
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>; Grace 
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augh, 
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Timber 
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lena Moneak, 
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Alena Coville, 
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scl Plano, 
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1] 
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Medora Clark, La 
* Harry Harrison 
Sutherland Doig, 
oberly, Mo.; Marie G 
Flack, Chicago, Ill.; Lena Fogel 
M. Fos South Chicago, IIL; 
Henrietta French, Bluffton, : Dorothea Fuhr 
Ill.; Celia Glickman, Chicago, Ill.; Leah 
Chicago, Ill.; Mary Sophia Heidelk, Fairbury, 
Hickey, Chicago, Iil.; Olga Hieber, Tinley 
Evangeline Hield, Chicago, [l.; Ida A. Holz, 
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n, Chicago, Ill.; Derlin O. Johnston, Chicago, IIL; 
na V. Kacin, Chica Ill.; Ethel F. Kenny, Chi 
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gan Falls, Wis Gustaf Holmquist, basso; Harold Henry, pianist; Marior 
Intermediate department : Green, basso, and Robert Ambrosius, cellist 
Piano-—-Conservatory gold medal, Cecelia Kirk, Gary, x n 
Ind.; silver medal, Esther Dempsey, Chicago Phe closing faculty concert in the seri f the ¢ 
Teacher's certificate department politan School was given J 14 by Mrs. Willard S 
Piano—“Beethoven” gold medal, Renzina Teninga, Chi Bracken, contralt Harriet Case, soprano; Franz I 
cago; conservatory gold m l, Harry Crismore, Chicago; violinist; Harold Henry, pianist, and Mrs. Charles Orchat 
gold medals, Ida Holz, Chicago; Daisy Rosen, Chicago; ccompanist. M Bracken, wl mas been a leading 
Olga Matuska, Chicagi Anthony Pocius, Roseland, Ill tralto in Chicago for years, sang “O Love 
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tion, Catharine Sullivan, ( go; Lillian Olsen, Stillwater, Viardot, and “Chey r bel Etoile,” by Augu i 
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Chicago; silver med | ence West, Ransom, IIL; Ethe private gaget Mr. Spry has filled th 
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Singing—Gold med W. Victor Downer, Chicag ppt ted, and 1 t se i they will be of t 
ver medal, Dor hv D ey, Cl ig honorable mentiot pup t y t erfect themselv« re} 
Florence West, Ransom, I] work 
Children’s department, piano—Gol medal, Rosali RRs 
Amory, Chicago; silver medals, Lenna Fitzsimmor Chi \ very talented young \v inist is Mary Cox 
o; Beatric Mesirow, Chicag honorable mentior Haute gir nd gt te of the American 
Margaret Hugh Chica HH 12 ! , Chicag NM 1 \I Cox y pe t it r at 
Violin—Sil rt | ( ? ( w é Lt Cc) t i 
rable ment I | Chi M r W | f t b i rm 
Ritter, Chicago now under way tor next ye 
Prizes awarded for excellence in studies were as follow nee 
Special honorable menti Elizabeth Garnsey, Chicag Cl mpetent and con 
France Mort { lat | W S B r f aun’ Ar r B \ ! I 
ton, I Kathr Braffette, La Grang ke] iM v nger f 
k, Chica ( tI d, | (, 2 p Many re ed 
nre ert 
Among t t W vill appea t i \ y ! { \ 
g concert progr duri tl if t Mandel i t t Ch S { I 





T CONCERT 
r. Georg Kriiger =:<s0s7 


Address: 92 and 93 CARNEGIE HALL, NEW YORK 


New York Tribune: Georg Kriiger’s playing | The New York Times Mr. Kriger played 
disclosed a well equipped virtuoso, technically and Bach’s A minor prelude and fugue clearly and 
intellectually, a pianist of sound knowledge, of substantially His technic is considerable and 
correct feeling and ripe experience. he has good qualities of tone 

New Yorker Staats-Zeitung: Georg Kriiger is 
an a pianist, who showed in Beethoven's 
sonata that be does not belong to the ordinary 
set. i 


New York American: The Rubinstein Etude 
in C major was played with terrific speed, every 
note being clear cut and the expression faultless 
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Blatchford, | i New England . Congregational 
rch; Sherman Orwig, tenor at the New England Con 
regational Churcl Montgomery W hite bass¢ at St 
James’ Episcopal Church; Hare Wright, basso at the 
Charch of Our Sav r, and Florence | ikson, contralto 
Christ Episcopal (¢ re : Winnetka and Zion Temp! 
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WANTED—A gentleman mastering completely the French 


Italian, German and English languages, experienced 


translator and successful teacher, would accept limited 
number of engagements during evenings, coaching liter 
ature, conversation, commercial correspondence, giving 
full benefit of own method and experience in rapidly and 
thoroughly acquiring foreign languages. No classes 
No correspondence school’s or other unreliable theoreti 
cal methods. Splendid opportunity for prospective trav 
elers abroad. Address “Linguist,” c/o Musica. Courter 
WANTED—By a first class pianist and piano teacher, an 
engagement in or about New York City during the sum 
mer months, either to teach in a summer course or t 
play. Address “W. W. M., ” care of this paper 
WANTED—Purchaser for well advertised and established 


' 
Voca:i ©} 





month. Address “A. C.,” c/o Musical Courier 
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loved and admired by all who know her, said in part in 
her address to the graduating class: 








The Faelten Piano School has reached the close of its twelfth 
season, and with it the festive occasion of graduation exercises 

It would be pretty difficult to state to the uninitiated in art ex 
ctly how much is embraced by the words, “What have they accom 
plished so far The ones who know or should know it are the 
cee ul students who are before us as having completed ths 
prescribed course We cannot believe that there is any one among 
them who is convinced of having :cached the end of the road, 
of having come as close to his artistic ideal as individual gifts 
would allow or warrant The students who have reached thi 
tage a fully justified to rejoice in what they have accomplished 
If tk realization of success achieved thus far fills them with 
thusiasm, courage and endurance for the battle with the difficulties 

1 obstacles before them on the longer division of the road, gradu 
ition exercises, with their emphasis on what has been accomplished, 
fulfill an essential mission and laudable pury« The class of 1909 
increases the list of the Faelten Piano School cighty-six, most 
of whom have intelligently and duly grasped the true meaning of 

iving diplomas from this school 

The school tries to establish ideals in the hearts and minds of the 
studer The problem of education would be an easy one if every 
tudent would instantaneously, readily and willingly respond to t! 
fforts of school and teacher, understand and grasp the mean 
ing and aim of the courses placed before him, and enter the road 
leading to tl ideals with conviction and seriousness—but the prot 
lem is a much more complicated one * * * Only in exteptional 
cases do students who ent into the seri study of music realiz 
what is really before them The usual conditions, such as love, 











liking and respect for art are surcly welcome as instigators of e1 
forts, but rest assured these alone will not to results, if the 
f doing what we do not like does not back up tl 
general . , : There is such a thing as geniu b 
s only a large aptitude for patient labo: ° ad . \ 
nus cannot create geniuses, nor even ability All we 
to aid students in « entrating and unfolding the gift 
they | ‘ * * * Then if there is promi of real talent 
genius a gz those instrusted to our kee ich will sure 
make the road isier; but, students, do not forget: what real 
nts in the battle of life is not talent, but pur in other 
not the power to achieve, but the will to labor 


nRe 


\ recital by the voice pupils of Clara Tippett took place 


it Pierce Building in an attractive hall well adapted for 
1 purpose, Tuesday afternoon, June 15 A good sized 
lience filled the cozy quarters, and as for enthusiasm 

there was so much expressed on the part of the listeners 


that the af 
Mrs 
in Portland, 


ir was rendered most enjoyable and sociable. 


lippett has a large number of pupils, both here and 


but on account of sickness and the inability 


of some of these to come to Boston, only the most ad 
vanced were annoul ced These were: Mrs (Ceorge Gould, 
Ine Perry Turner, Grace Ross Horne, Florence Page 
Kimball, Hlelen King Marshall, Ethelynde Sylvester Smith, 


Lila Wellington, assisted by Harry Silberman, violinist 
Che program consisted of songs by American women com 
posers, and was 
Husheen Alicia Adelaide Needham 
Haymaking ‘ Alicia Adelaide Needham 
Mi Welling? 
| Wind Mary Turner Salts 
Con nto the Ga Love .Mary Turner Salter 
M (ou 
Ihe Cross Harriet War 
Boat Song Harriet Ware 
Mi Tur 
I Day Is ¢ Margaret Rut i | 
ew ri Margaret Ruthven La 
Mi Smith 
e Bird of Christ ‘ Helen Hopekir) 
Miss Kimball and Mr. Silberman 
I Know Not Where to Find the Spring Mr H. H. A Seaci 
au Var M H. H. A. Beaca 
Miss Marshall 
Walt x. l il Constar Tippett 
Miss Horne 
| . — } ¢ } lod } o it} 
ihe sing were warmly applauded, as cach sang with 
uch ea and delightful enunciation and phrasing, and 
pecial mention must be made of the singing of Miss Kim 
ll, who created an unusual “atmosphere” with her con 


entration and ciation of her text She was called 


ippre 
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back and sang a Massenet number with the same beauty 
of tone and interpretation. Another one of the singers 
who received due appreciation was Miss Smith, of Port- 
land, who has a fresh lovely voice, and Miss Marshall- 
a dramatic temperament which is often almost too 
both of in 
Miss Horne sang the dainty little waltz song writ 
ten by Mrs. Tippett’s daughter Constance, now in London, 


with 


intense for expression whom sang excellent 


style. 


England, and most charmingly, showing great strides in 
artistic appreciation since last heard. After 
the charmingly gowned in mousselines and flower 
picture hats, received their friends in the studio and served 
tea—closing a delightful affair, and one which shows Mrs 
Tippett in the light of an all-round artist in entertaining 


the recital 
“girls,” 


as well as teaching. 


mPrée 
Marie L. Everett, vocal teacher, is visiting all through 
New England prior to leaving for her home in Mad 
ison, Wis., for the warm months, as she has a host of 
friends, besides many pupils nearby, who desire to enter 
tain her, after her strenuous year of teaching. Miss 
Everett will return to her Boston studios in the early 


fall in time to resume her attractive work—-work which 
is arousing those who have had mediocre teaching to note 
the Miss in 
Steinert Hall was called the finest in quality and execution 


difference Everett’s recent pupils’ recital 


which has been heard in Boston in many years, and she 


has received both personal and written commendation 
from many strangers and friends alike. 
nee 
Clara Tippett will shortly sail for Europe to visit het 
daughter, Constance, in London and remain all the sum 


mer, returning in time to open her Pierce Building studios 
in Se ptember. 


Rene 


The death of Dr. Edward Everett Hale was, although 
expected, a shock to the multitude of friends and ad 
mirers of this great man. Last Sunday, preceding the 


interment of the remains, which lay in state in the church 
at the corner of Exeter and Newbury streets, over 2,000 
people, old and young, filed in and out during the hours 
of 10:30 and 3 o'clock, while beautiful and effective music 
Malcolm of that 
Sach, Mendelssohn, and other equally im 


was being played by Lang (organist 
church), from 
pressive writers, 
mre 
Carl Faelten and his family will repair soon to thei 
attractive summer home at Lake Sunapee, N. H., while 
Reinhold Faelten and his wife go to their airy quarters 
the Washington 
custom of Mr 


where a royal 


Frederic Stearns, 
guest. Later it is the 
and Mrs. Faelten to visit at Lake Sunapee 


“good time” 


at Swampscott—with 


artist, as a house 


is in store for all who lift the latchstring 
RRR 
Marcella Crafts, the young California singer, who used 
to be the soprano soloist at the First Church of Christ, 
Scientist, in this city, and such 
Europe in opera, is being managed for her 


who has scored great 


success in 


short stay here during the summer by Frederick Water 


man. Mrs. Hall McAllister has engaged Miss Crafts for 
two musicales, to be promoted by her on the North Shore 
the coming summer, and as Miss Crafts was heard re 


a Jordan Hall recital and made instantaneous 
with beautiful 


er ntly at 


her voice 


success and delightful powers 
in acting, Mrs. McAllister is to be congratulated on se 
curing her. For the last couple of summers the latter has 
instituted a series of “smart” musical functions on the 
North Shore, which have served to start what may be 
called the “Season” there, as in London during the 


months of May and June, and the gay life has perceptibly 
increased. 


Among the artists engaged by Director Henry Russell 
for the first season of the Boston Opera House is Ramon 
Blanchart, the distinguished Spanish baritone, and who 
is just now appearing at the Gran Teatro Liceo in Barce 
lona Mr. 
has built his voice without the aid of a singing teacher, 


Spain Blanchart is one of the few artists who 
his father refusing to pay for a singing master when his 


Mr. 


Blanchart will be heard in one of his most telling imper 


son preferred a singing career to one of business. 


sonations—namely, the role of Barnaba, the spy, in Pon 
opera, “La in the cast with 
Madame Nordica and Constantino at the great opening 


chielli’s Gioconda,” same 


night of Boston’s new opera house on November 8. 


William Alden Paull, instructor at the Episcopal Theo- 
logical School, of Cambridge, after a year of work unex- 
celled for its valuable results throughout the institution 
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has been re-engaged for this year as instructor of church of her own singing one critic said: “Miss Walker's beauti College of Music Commencement 
music and vocal culture. As Mr. Paull’s teaching in the school ful voice never sounded more lovely and fresh than in ‘Bel \ 1 : 
requires much time he has decided for the present to retir Raggio’ aria 1¢ ladies’ chorus—a most difhcult num ae ee eee. Se “ are 4 a ’ a abe we 
from actual studio work Boston and devote himself en- ber, requiring both d tic and lyrical qualities im its re . en wn) at Mendelssohn Hall, Tuesday evening 
tirely to the Harvard and Cambridge pupils who have been dering Mabel S 1 contra Lucy Dennet, v pune §5 here was an unusually large attendance, and 
making such demands upon his time during the spring ist, and Ad 1 Con mpat , ted : ” deal of entl ” play ron plendid 
months. Mr. Paull’s success in the school has received the ne ra ; oy vie tude 
highest commendation fron the faculty at large, and has H. G. Tucker gave a cert, Tune 16, at Wheaton Sen Sylvia ‘ program with an admira 
made him justly popular among his long list of pupils inary, where he has been direct f the music department | ne ee nabs = ~s \ minor concerto f oe > 
Rnwe for several years nd was assist vy | Bru was Deartily apprended received beautif _— 
Katherine Ricker, contralto, gave a recital in New Bed Brooks, contral Florence, soprano; Leon Van Vhiet Maste . _ Kh Prope ni 1 with the Bruch ' 
ford last week with all kinds of success, as she is one of ellist, and Elizabeth Griffeth and Mary Chamberlain, a olin, playing the diheult p is with case 
the most popular of singers in that city, and hence attract mmpanists Mr. Tucker's piar los were: Adagio cat win a + ' nd Itaha ; 
large audiences tabile, from sonata in C minor, op. 13, Beethoven; minuetto My # — Eeay 17: Sian , ; 
RReR from sonata in E flat major, op. 31, No. 3, Beethoven; p : eta ‘’ Pa = : Hw y gg Pi 
stephen Townsend, baritone, w s to sail for Europe torale, Scarlatti-Tausig velett E maior. Schuman played by G Ave EF eg whieh W ch ay 
July 3, was tendered a r eption and musicale at Riverbank 2 Bach-Saimt-Saen gavott b mor, Bach-Sa mmete G somrdte ved at _— 
Court, Cambridge, by Ss pup und friend Friday evet Sadne Gnomenreigen.” concert etude MacDowell pertorn a I Hune ! ‘ \ ty 
ng, the chief promoter of t ‘ rming afl being John RRR, tel who | YJ 4 . ! eat L 
Daniels, a pupil of Mr lownsend, and at the close of the 2 Prescott, with several of 1 literary friends. : } ind power in her pt und he t twa unt . 
evening a beautiful loving cup was presented to Mr. Town lune 16 for Italy, where he w take irely trip —_— —— aE scsi =e 
end as a token of the esteem in which | held by hi ' h tl ll town later visit | , ’ Pas cauuitul 
large following of pupils and many friend Mi N nd nee Mendel us ' ta und 
has had a very successful seasor Evelyn Fletcher-Copp has been invited t tur ota _ : re : by Mr. Ma 
Te 1) 
neRe International Congres f Women’s Clubs, w h w ‘ a ; : 2 
Henry Russell, director of the new Boston Op ne ronto, Canada, June 23 3O, 1n¢ ‘ r gre , ie : , 
informed General Manager Ralph Flanders by \ nor accorded a won usician of Bostor ppreciate ee en eee ys n — 
ys ago that made a rried trip to Russia and i Wyuna B YCHE Hupse ti — , ' ' 
ceeded in engaging the Russian contralto, Meits who sciaiitctateadie : , 
sang with great succes t the Imperial Opera House gral wit , tof wi \ 
Moscow, and during the past sea t La Scala. Milan. Ma Mrs. Theodore Worcester's Success. ng closed witl ingi \ 
dame Meitschik, it i 1, has a beaut ep contralt Mr I he re W este on f the leading pianist sh a dea y e | 
Von and will mal Amer lebut n the op f the West who has led a number ! ter ti r —y . ' . and ‘ Ww 
night of the Boston Opera Hous« La ( ‘ n “La G ement t t winte ' rranging er the follown ' 
conda,” I » . m ' | ' 
nur Certitn \ 
Friday, June 18, a concert by t member ft t N ley, Gurl : M Lau 
class of the New England ( rvator f Music took : at . . 
. | , " " ' 
place in Jordan Ha efor rge audien Dvoral Py 
Liszt, Puccini, Chop , P a2. B . Huba Hr hms, t q \\ } \ Ml 
Smart and Reinecke were played from by the fourtce \ 0 Sop , \ ‘ \ 
young men and wome prising the cl The zest and Annie Wey : 
interest displayed Ow the n ner of work being ' . ' Pon \ 
it this institution Another item of extreme interest J. Med Fr SCnWw M 
thousands of friend d former pats uttered here d ' : , : W 
there over Ameri ‘ the p to b n by t , : . © 8 ty 
year et of “grads,” t mit luesda ( clo I é i \ I 
im the iiternoon nd t " ()yverture t < Le ! t ] | j ' 
Magic Flute” (Mo t). by the orchestra: concerto in ¢ ‘ Ml . 
major for oboe (Mozart), by Laurence Whitcomb, of B slarey | 
gor, Me aria fron he Queen of Sheba Gounod), | 
Mary Lorene Hare, of Altoona, P oncerto in D minot Kraemer Song Recital in Beloit. 
for violin, No. 2 (Bruch), by Carrie Louise Alton, of St 
Paul, Minn.: concerto in E minor for piat Chopin) \ Wil 
Mabel Metcalf Holmes, of Brookline, Ma ‘ \ \ Mit I t | { 
minor for cello (Schumann), by Virginia Stickney, of Med gregational ¢ ] ’ { ' 
ford, Mass.; aria, “Penelope Mourning” (Bruch), by inent people w ‘ 
Florence Minnie Jeppe of P City, Ut trod ike be \ \\ " 
tion and “Alleg \p t p. 92, for plat Si | t | | 
mann), by Van Lx hompson, of Wilmot Flat, N. H MI i 
Theme and Variat for organ and orchestra (Chad . 
wick), by Charl Henrv Doersam. of Seranton, Pa " $ ' 
dress to the graduat by t lir 1; presentatio v 
f diplomas 
nee Mi WORCESTEI hsaebeey = 
Phe young cont Ex Gauthier, has just left Mre. Ks ‘ 
for three montl tudy w King ¢ in Par ft ni ’ Ml WW , : : : 
which she w ret for recent ippointed position with the ( c ? ; 
oloist at Piedmont rel Wor te! M Gauthier mble pianist f ° M 
has studied previously with Mr. Clark My \ Y ery portant recital f 
nner engagen in Pitt Z t n ‘ 
Gertrude Walker, an « ! ind we eq pped vou t \ ‘ 
teacher of Salem, M gay er annual pupils’ concer M st “ 
* Academw Hall. To the program with t Rita Fornia to Sail June 29. ‘ ; 
bridal chorus from “R Maidet vith about twenty-five Rita Fornia, of t Metropolit Opera H ‘ | ) ! mie 
of her pupils, following t wit uv t of song wi 1 ft New ' r rope Dune j tame ) rt 
f which were Ang Serenad (with vi ligate t! N W ler Zweite Mad I Ny in Kas ' W 
Braga: “May Morning, ey ’ It Enoug fro in will 1 Mi Higgs i ( t G en, whi e} ‘ tw t r | 
Ehiah Fy Valley S | ’ ted.” from “Me in Lond ri will go fo P ind t ind dy t t 
r Piang Te : | nia Berl “ til ¢ retur to tl K { 
juet f La La Ci Darem ntry ! ‘ r opera s¢ 
Gx Rags from “Semiramid | 1 Art t 
Lucia f r fror I t,” an Li ld Demuth, the barit the Vienna Royal O Phi c So I 
The Sal g pra t ra, been engag g Wagr t the Met Gust Mahle t f t 
s work as expressed t ig pul " litan during part of f ti rchest ter 
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Giuseppe Martucci. 


her great musicians, Giuseppe 
Musik 


of the Lice: 


Conservatory of 
t director 

his initiative that 
He it 


nd liked in Italy 


that city 


ept and appreciate 
Naple 
whic] 


im lor 


rani lIness 


or and edu 
eptional ibil 
irtuce! hrst 
, and made 

admitted 
| education 

In 1874 

he had 
established 
f the Nea 
traveled a 
France and 
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with th 
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United States and 
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Canada January to April, 


Sole Management: 
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i East 42d Street, New York City 





in C, op. 45; string quartets, trio, sonatas for various in 


struments, an organ sonata, and many songs and excel 
lent piano pieces. 
Martucci was an ardent adherent of the Wagner-Liszt 


movement in music, which started the art along progres 


modern lines, but with his freedom of thought he 


GIUSEPPE MARTUCCI 
combined a rare knowledge of and respect for the classics 
He was a man of the highest culture and broadest possible 


musical sympathies. 


The Bruhl Conservatory of Music. 
Some excellent work is being accomplished by the Bruhl 


Music No finer location could be found 


for an educational institution than 


Conservatory o! 
Burlington, la., and no 
f the latent artis 
Sev 


this 


better environment for the development 


tic and musical attributes of the young student mind 


eral unusually meritorious recitals have been given 


past month by the pupils of the various grades, illustrating 


ot only the exceptional groundwork the directors insist 


upon, but also showing the later and more advanced results 


that come so rapidly in the progression of the well ground 
June 15 


: at 
being well rewarded 


Said the Burlington Hawkeye of 


ed pupil 
results of high ideals in teaching is 
by the large number of students from Burlington and sur 


rounding cities that are availing themselves of the oppor 


tunity of studying at this splendid institution.” June 7 a 


recital was given at the Congregational Church by Celestine 


Miller and Ruby Meyer, pupils in piano of Martin Brihl, 
and Winona Kuntz Nixon, Lyman Guest and Walter Ita, 
pupils in voice of Theresa Stenger-Allen; also Harry Ka- 
baker, a pupil in violin of George Hopkins Graham. The 
program consisted of impromptu by Von Wilm; minuet by 
“Scarf Dance,” by Chaminade; valse, op. 42, 
by Chopin; “Knight Ruppert,” by Schumann; barcarolle by 
Ischaikowsky; mazurka, B minor, by Meyer Helmund, and 
etude, A flat major, by Wohlenhaupt, played by Celestine 
Miller; canzonetta by Schiitt and valse caprice by New 
land, played by Ruby Meyer. The vocal numbers were: 
“It is Enough” (“Elijah”), by Mendelssohn, and “Night,” 
the prologue from 
“Ich grolle nicht,” by Schu- 


Beethoven; 


by Ronald, sung by Lyman Guest; 
“Pagliacci,” by Leoncavallo; 
mann, and “Edward,” by Loewe, sung by Walter Ita; and 
Winona Kunz Nixon, “Gretchen am 
Schubert, and “Sognai,” by Schira. The 


Alard, played by 


two numbers by 
Spinnrad,” by 
violin number was “Faust Fantasie,” by 
Harry Kabaker. 
mRne 

June 12 a children’s day matinee musicale was given, in 
which twelve little pupils appeared from the piano classes, 
and a double quartet from the children’s singing class of 
Mrs. Allen’s 


an authority in 


Theresa Stenger were eard in several songs 
class 
training 


did beautiful work and proved her 


children’s voices in song singing as well as a 


teacher of voice culture Those appearing in the latter 
were: Mary Schramm, Frances Schramm, Lucia Schramm, 
Catherine Churchill, Emma Louise Blaul, Marjorie Church 
ill, and Margaret Hosford. The piano pupils were as fol 
Stella Wagner, Helen Elizabeth 
Adams, Marjorie Moir, Lucia Schramm, Catherine Church 

Hunt, Margaret Hosford, Helen 
Ingabar Granabeck and Walter Rappold 


nnn 


Other musicales which have been given by the school was 


lows fombaugh, Mary 


ill, (fay Carl Fische, 


Hughe s, 


a private musicale June 12, in which the following pupils 
Churchill, Hosford, Lucia 
Schramm, Mary Elizabeth Adams, Moir, Carl 
Fischer, Helea Tombaugh, Stella Wagner, Helen Hughes, 
Walter Rappold, Gray Hunt, Ingabar Grenabeck, Mrs. Al 
len’s class in singing, and Miss Clough’s boys’ orchestra 
nme 

At a meeting of the Federation of Women’s Clubs re 
Mrs 
Martin Brihl were among those appearing on the musical 
Walter Ita and Alice Clough were both enthu 

Mr 
his 


Margaret 
Marjorie 


appeared: Catherine 


cently held in Burlington, pupils of Stenger and 
program 
Brihl accompanied Miss Clough 
back 
of the soloists, who highly com 
He will be heard at Fort Dodge at the 
Teachers’ Convention in June R. E. R 


iastically received. 
Mr. Ita, 
ground for the good work 


and and accompaniments were a hne 


plimented him 


Madame Gardner-Bartlett's First London Concert. 
[By Cable.] 


Lonpon, England, 
To The Musical Courier, New York: 
Madame Gardner-Bartlett’s 
iroused great enthusiasm 


June 109, 


first London appearance 


She is pronounced one of the 
she 


finest artists who have appeared here in recent years; 


was immediately booked for return engagements. Kinc 
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nately, there was a ne audience pr 





Recital by Professional Pupils of Arens’ Vocal 
Studio. discriminating applaus« Mr. Arens played all of the piar 
accompaniments, thus ! ; } musi : 


































































Five singers, all of them young and some of them hand 
, . . : ' nd completeness t th nent 

some, umted m a recital at Carnegie Chamber Music Hal , ~ 28 ; & 
: : = Mr. Arens has sed hi f 1 after a trip to the 
Thursday evening, Jun 17 Without eXaggerating all . F ies 1 
: », White Mountair e will to New Mex for tl 




















belong to the irtist ranks Several of them « 1 . 
, remainder of ‘ n ' , ‘ 
sing in opera tomorrow and distinguish themselves pt , 
a : << studio, 308 West Fifty-six tv S 
vided they had the nee to be heard in the right parts K [ 
rhe teacher of these five singers, four young women 
one young man, is Franz X. Arens, who has done much it 
‘ " . " ‘ bd 
other musi nes to make this community feel indebte Springer's New Orchestra. 
te > i Mi \re eV he ] \ndrew Sy y \ , 
F ive tn al comm« lat 1 for his vox met d vhi j wi ly 
the true be cant plus net yw more t ik p tion tg i ! \\ = if 
RRILADELPEIA, | JOM : thing the ability to brin it the dividuality of eacl W { 1 j 
. : " ' ~ ‘ ‘ ' i tf cr ’ ] t t nK¢ 
Tuesday evening the lately organized Philadelphia Band ~e* ; St 
- ‘ . ; pupi Vir \rens elrey t t ere $1 nec for any | Vienna Cor () . 1 wit 
gave its first concert the plaza to the north of City ' Maye wit 
g n or woman to g lw er to } their ‘ 
Hall. This band is composed of the wind instrument play : , 11 ; , ‘ 4 
. " . { deveioper im t 1 nertectiv i it, fe tl re 1 \ ’ ] 
rs of the Philadelphia Orchestra and directed by Stanley ' : : , . M . . " ‘ 
; 7 3 t } ghtest need f it with intelligent te hers like ind with th } ty j , f + ( i 
Mackey, who is a member of t orchestra and also it M ee ey , , k hicl ‘ , ' , nny 
rens here ) the work which certain typ: t Theater orchest mn I 
ibrarian Both the program itself and the manner in i " 
. | pean master ften do very poorly Mr Aren who ryvar tion t 
which it was performed howed that the band wa far : ' Ae ation a 
; ais ‘ is now in his prime, was himself a pupil of the late Juli 
ibove the average and that the concerts it gives will be ; : . 
liey. w in | day was one of the best nging teacher 
musically important The program f the first concert ' 4 ‘ 
) in Germany ecause h ombined it s teachirg the 
wa , ‘ ' 
W method of the old Italian masters with modern scienti 
Overt Vannhau : 
Teay Widiciine dine en ideas, now universally accepted by educated teachers of th 
Cor t ka f P - t But M Are 1 mere the t He k “ 
} . Ss ' kr \ é 1OW ind more than that. can demor 
Excerpts from Madam Butt i t what he knows to the pupils themselves 
Suite ‘eer Gynt G 1 
“sr ‘: 1 ie pils heard at the meert Thursday night of last 
ntermezzo I cay “2 z 
: , is ; week were Minnie Castle-Davis, contralto delaide Ger 
I 4 . tr ™m i agi ac 1 I ca , : , 
: , j 
Scenes Neapolitar Massenet non Lewis, contraito; Harriet Stilwell, soprano; Edna 
: as } Iter 1] j ‘ ’ 
The objects for which this band was established are s« > wait soprano, and | A. Thomas, baritone (OT the 
‘ : ; lis howalte s had : thhi ' 
commendable that they are worthy of notice In the early Miss Showalter has had some public appearances in opera 
pring, before the Philadelphia Orchestra separated for the ind concert during the past winter which earned for the 
summer, the Mayor of the city and some members of the Young artist much praise rhe program for the evening 
City Council became interested in the var plans which lOHOws 
the different member f the orchestra made for the sum- Yes, She | f Me St , 
| 
mer months It was noticed that while the string instru I at ay avatir f rhe O 
: ; Me 7 
ment players were kept busy with their teaching and play ew : 
) , ' , ‘ { ' 
ing, the wind instrur t players who desired to continue roe ” 
| 
actively engaged in their profession had to scatter tar Sap, Ode ih 
and wide in search of positions for the summer months. Fireflies Wi 
So the plan was formed and rried out to have an ap - i 
propriation made for a Philadelphia Band composed of po: 1a, r 
. ; . New 
these men The band will give four concerts a week of M S | 
serious music, and it 1cce has already been demon Woe Unto 1 f as M 
strated in the one concer Ind M W Ml I R | 
Ich G | 
: M Lew | 
The commencement ex t Pennsyivania Ce duct, La ‘ ) lua M | 
e , ’ ‘ ' 
lege of Music were held p fall, Wednesday Z M | 
: i 
evening, June 1H Cert t were pre ted to the fol ) M I 
wi : ! I art I “ \ 
lowing: Albirda Violet Huber, Jane Melville Copeland and ’ » 
Ida May Richards, te t certificat \. Violet Huber ! Castle. Da 
Margaret Lea, Mabel Richy d Edwin R. Smythe, tl Q a (from La Bohen 
' , ay Miss S ’ 
ory. A. Violet Huber and Ida M. R irds, history. Naon . j 
\ \ } (fror 1 M } i ’ oe 
\. Ritter, Edwin R. Smythe and Frank A. Pinkerton, normal =, . Mir — - 
tiTrse The Stockman gold prize w iwarded to Made | Clock i ‘ ERY RECENT PI 
leine R. Egan rhe enjoyable musical program contained Had a H Hungaria Korba WW ' 
\ 
. . . \f 
Moscheles’ G nunor pian oncerto, Rubinstein’s D minor 
Lett > f n Th M y ‘ ‘ ) M 
piano concerto, Hummel \ minor piano concerto, tenor - 


olos fro (or 1K « erd rer a group of par mgs ( ‘ ‘ ‘ ‘ 
los from rut l u 1 Verdi operas, a group of part sos La Mi ' Bruno Huhn, a Bridegroom. 
nd “Merry Wives of Windsor” overture for four perform Page uria, Lieti Sig f The Huguenot Me ' 
. vr . rune iewiried | ‘ . P 
ers at two pianos Mi ™ tans : 








Lady I ! ‘ Thon . { ‘ 
At Willow Grove, Pry yr’s Band has been giving excellent The Soldier’s Br ‘ . 
, cerem wa vert 
conceats to large audience In past years this band has M Lew 7 ' . 
; ent t ‘ > ‘ | 
been very satisfying in its playing, but the programs wer« Mad See . . ) tt ' 
. , 7 1 ‘ er stich ( 
of a lighter nature than the Willow Grove patrons really 
. na : : Plu bligat acle Mr. and Mr ' 
care for This one objection can no longer be made, how luet. Night Hyms t « ‘ | - 
: , . . , teame Minne} oui ‘ 
ever, as this season only music that is worth while is be M . iM I : . 
‘ } 
: ‘ ! SCT ‘ ‘ 
ing played by Pryor Friday evening was devoted to the rv} ; 
api 5; - : : The n n the wove list speaks for itself rend “t ied j , 
works of Verdi; among other numbers were played the , : ; ‘ 
> a owe ; : tion was another matter and that to be re rded_ here eos BT ewan oles 
finale to Act Il, “Aida Viserere from “I] Trovatore , . 2 ‘ 3 ; . 
¢ mriefiv is m effect that the nyer n each instance , sod 
selections from “Falstaff” and overture “La Forza del De , ' i sat 
that they understood the ini! ince of these sotig ifia 
tino.” a : : : : Cesar Thomson's Coming American Tour. 
ind duets There was 1 | ntrast in the style anne 
nner y Haensel & J 
fa ‘ with so much that excellent, it is no easy task to special ; 
Two days on whi there will rt ly be immn nse audi ’ of Cesar Thomson. receiv , , ol 
- © ¢ we r two f the voice Some of the inger ore é ' 
neces at Willow Grove are Wedne June 23, when the ‘ : . _ The renowned tw [ 
‘ . P , ' ‘ wessea wit better natura ce than ther but each . 
program will be devoted to wor y Ischaikowsky, and ‘ ; : P : t ft ‘ 
one di sed the points that app. ‘ vocalists and those 
fuesday, Tune 20, when the Strawbridge-Clothier chorus ar . . . 
a - P a” “ - wit ve ft mseive made the ca ect of ne ard 
will sing “Elijah nd Caml Zeckwer's Goddes of 6 , 
’ ae ; patient ‘ y ‘ { f thes< listic pupi ¢ exp The . A 
Liberty Wiiso~ H. Pus ' ; 
un a ye! fee. = ent { the tone productior that i pure the tone well 1 very tisfactor ai = a , , oer ° 
THE COMBS BROAD ST 1329-4gSouth BroadStreet forward and produced without forcing. Then, the beauti aon ais” ¥ a 
& PHILADELPHIA, PA. ful legato in the Mozart numbers and the dramatic + Van Roo | th W 
CONSERVATORY Women's Dormitories ness of the low pitched voices in their ar and g li Lehman: f G 
GILBERT RAYNOLDS COMBS, Director ene Mal ais, <The memenst Wan got the 6 eunlis’ effeic Ot aft’ and Govte: teen Beaches 
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Minnesota State Music 


Teachers’ Convention. 





Minr June 18, 1909 


the 
ssociation are 


1909 is a thing of past 


isic Teacher A 


time, a year hence, when they 


Detroit—'way up in the north 


two hundred miles from 


hundred miles from this city 


a time in Detroit as they 

e for complaint; in 
gy if there wa a regular 
for Detroit next year 


Mi Hoit, 


town for the 


sO many 
mised by who came 
express pul 
to meet in her city next year 


Detroit Lake, and musik 


rt on 
concerts, fishing 
that 


two 


parties, band 


receptions and hops—everything 


another day or 
the 


plan on having 


#% to miss any of fun sut 


grand time in prospect we must not 


time the teachers had here 


early wloriou 


pened Tuesday afternoon, 


ntion 


rranged by the program com 


urranged by the local committee, 
trenuous, time 


Minne 


wl 


if omewhat 
ota com 


group 
First 


n over to 
omposer were d for 
' 
ut only seven 
s A 


s from Dr 


were heard 


Thornton, who played the in 
Rhys-Herbert 


mber 


new cantata, 


these n especially men 


were 


f this work They are very 


1 true tone poem and fills on 
is grand and inspiring, and both 


Willard Pat 
ung by Francis J 


iudience in close attention 


1 by two Rosen 


ongs 


tiful baritone voice and sings in a man 


plendid training. Errico Sansone play 
his own composition, and was fol 
who ing 
Pease next sang 


ich John A 


three songs of Leopold 


three songs by 
ang “The 


program was 


Jaeger 
Phe 

Fairclough, sung 
This “Te 
hip and made much more 


{ tance 
x Hl 
musicians 


cial 


favorable impression. Cf course it was well sung, 


ind beyond that, there was a quality of lofti 


than a 
but besides 
ness about it that made one feel that it was true music and 
music that had been wrought with a careful hand. Claude 
Madden's especially the “Meister 


Oluf,” 


also took well 


songs 


which received with great acclaim and which 


emed to strike those musicians present as greatly in ad 


was 


vance of most works of this character for male voice A 
Mr 
and created much interest. 


couple of Bruenner’s songs were favorably received 


Having awarded the bay to those composers deserving 


¢ same it is now the painful (?) duty of the writer to 
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the 
were 


the citrus hmonum 
Mr. Patten’s 
an unfinished work.” 
that 
finished, to the great benefit of music generally, if these two 
the Yes, they 


uninteresting and without 


a few leaves of im d)Nng 


| songs 


] ¥ 1 " ? 
tlance ot the composers { ) 


It was suggest 
un 


catalogued as “from 


ed by one heartless critic it might well remain 


songs were samples of work as a whole 


hope lessly dry and (void 


form, so to speak), and even the splendid rendering given 


were 


them by Mr. Rosenthal could not keep them from going into 
Mr 


the construction of a musician, but the nail heads were vis 


the rubbish heap Sansore’s three little things showed 
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ible everywhere, so they grew very wearisome before they 
were over. There are some thousands of poor settings of 
“The King of Love,” but it is a sure thing that Arthur 
Custance’s row of notes that he calls by that name is the 
worst of the lot—and then some. It is a fine example of 
what a man can do to take revenge on a few sheets of 
music paper when given the opportunity. And now, hav- 
ing made these few remarks on the Minnesota composers, 
it is the hope of the writer that he has not hurt any one’s 
feelings, but (in the language of G. H. Thornton) he don't 
eare very much if he has. 

The most interesting event of Wednesday (of the whole 
three days, in fact) was the piano playing of Heniot Levy, 
of Chicago. Mr. Levy conducted a piano round table in 
the afternoon and played a recital in the evening. That he 
is a splendid pianist does not need to be mentioned, be 
cause he has to be that in order to hold the position he does 
in the world of music. He is the leading teacher of piano 
at the American Conservatory of Music in Chicago and he 
is also a composer with an international reputation. In 
1901 re won a prize of 250 rubles in the Warsaw prize com 
petition for the best sonata for piano and violin submitted, 
and five years ago he won 1,250 francs with his piano trio 
in the prize contest instituted by the Prince of Monaca. 
He has, of course, written many other things, and he play 
ed a valse impromptu of his own composition on the 
He received a veritable ova 


The en- 


Wednesday night program 
tion on that piece and was obiged to repeat it. 
tire program was as follows: 

Bach-Liszt 
Beethove: 


Prelude 
Sonata, 
Moderato Cantabile 
Allegro Molto 
Etude, C 
Nocturne, E 
Ballade, G 
Warum? 


Grillen 


and fugue (A minor) 


op. 
Fuga. Allegro 


No. « 


Adagio. 

sharp minor, op. 10, . «Chopin 
major Chopin 
minor Chopin 
(Why?) 
(Whims.) 


(Dream 


. Schumann 
Schumann 
lraumeswirren. Schumann 
Toceata Schumann 
Valse 
Song Without 


Caprice, No 


.Heniot Levy 
...Mendelssohn 


Impromptu, op 
Words, 

Paganini-Liszt 
Staceato Etude Rubinstein 

While Mr. Levy's touch is smooth and sympathetic, one 
is especially impressed with the brilliancy of his playing, 
his clean cut technic, which seems always equal to the oc 
asion and to all demands made on it. 

Other interesting events of Wednesday were the recital 
by Heinrich Hoevel and Eloise Schryock in the afternoon, 
and the organ recital by Gordon Graham in the evening pre 
ceding the piano recital of Mr. Levy. Mr. Hoevel and Miss 
Schryock played the sonata by Richard Strauss, op. 18, 
No. 3, by Bee 

Thursday Mr 


for violin and piano; the sonata, op. 30, 
thoven, and the suite, op. 44, by Schuett. 
Graham played a splendid program of organ music made up 
“Festal March,” by Smart; “Andante 


of these numbers: 
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Widor; 


largo in G, by Handel; 


con moto,” by barearolle, by Sterndale-Bennett ; 


“Allegretto 
“Grand Cherur,” by Salome 


Pastorale,” by Gambini ; 


rhe visitors were slated to take a steamboat rice 


up the 


Minnesota River Wednesday afternoon, but owing to the 


rain it was postponed until the following morning, and then 


they did have a jolly excursion up the raging river. Mrs 





HENIOT 


LEVY 


Snyder, Mrs. Patterson and Bailey pre-empted the 


cabin and held a story part while others made merry on 
the barge The trip lasted an hour and a half, and it 
ind of pleasure Early im the afternoon of 
Thursday Harriet A. Hale cond ind table, 
nd during the course of this the only excitement of the 


Edith 


brilliant paper, in which she scored the busines 


was one rot 


onvention transpired s, read a 


laxity of 


musicians in general and of voice teachers in particular 
After she had finished several visitors jumped into a dis 
cussion of the merits of a strict code of business rules, and 


when Mr 


meeting was for the 


very one seemed to favor it Patten made the 


remark that he thought the discussion 
artistic matters and not business 


{ the This seemed to 


uld fuel to the flame and adherents of strict business meth 
Among 


Robert 


ods had no hesitation in speaking their minds 


thuse who spoke in favor of the proposition were 


William H. Pontius, Mrs. W. O 


and several others Mr. Patten was 


Griggs Gale Fryberger 


alone in “knocking” 
the proposition 
} 


The chief paper read at Miss Smith's public school music 
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THE MUSICAL COURIER 


the St. Paul Dispatch; Stuart MacLean, of the Minneap- 
olis Journal, Dr. Caryl B. Storrs, of the Minneapolis Trib- 
une; Oscar Hatch Hawley, of THe Musicat Courier. 
"Re 

“There's the man who should be pilot,” remarked one 
of the guests on the trip up the Minnesota River, pointing 
to the director of the Minneapolis School of Music. “I 
don’t see why,” returned the one who bit. “Because his 
name is Pontius,” replied the first speaker. (And even 
then, sad to relate, he had to diagram the pun before it 


was comprehended. ) 
nRe 
J. Victor Berquist, the organist and composer, insists 
that the piano has a round tone, but that the organ has a 
re tone. Carlyle Scott, the pianist, insists that Ber- 


1ust draw up a set of tone plans for the use ot 


nme 
Thorn, the St. Paul organist, thinks that if church 
would attend church for the purpose of worshipping 
instead of “knocking” the choir, the music in the churches 
would be a lot better than it is 
nee 
Sad, indeed, was the young man who, on being intro- 
duced to a lady at the convention, said so genially and 
and 


ngratiatingly, “please allow me to present my card 
reaching into his side pocket drew forth the deuce of 
hearts—and she was a Baptist, too, which made it doubly 
embarrassing, for she took it in all good faith, thinking 
it was a new kind of private calling card 
ne 
The reception in the Elks’ Hall Tuesday evening is said 
to have been a very fine thing. Unfortunately (or was it 
fortunately) the writer was in attendance on Dr, Storrs’ 
party in room 2 of the Saulpaugh, but he was assured by 
those present at the reception that it was a delightful af- 
fair 
nRre 
In his annual address to the convention, President Fair- 
clough said, among other splendid things, that, considering 
the Twin Cities as one center of music, there were only 
three cities in the United States that had had more music 
of the best kird, and more artists of the highest type, 
than these two Minnesota cities during the past season 
New York, Chicago and Boston 
RReR 
A splendid organ recital was given by Hamlin Hunt 
Thursday afternoon. He played the fifth concerto by Han 
del, romance by Remer, ‘Provencialisch” by Rheinberger, 
legende and symphonique finale by Guilmant, prayer and 
cradle song by Guilmant, “A Springtime Sketch” by 
Brewer, chromatic fantasy by Thiele. 
nRe 
Much of the success of this convention is due to the 
hard work of Secretary John A. Jaeger, who says he 
has to be “on the job” twelve months of the year to keep 
things going 
RRs 
Paul Thorn, a young organist from St. Paul, played an 
interesting program Wednesday morning. His numbers 
were the prelude in B minor by Bach, “Spring Song” by 
Hollins, sonata pastorale by Rheinberger, romanza in D 
flat by Lemare, scherzo symphonique by Ponson 
Oscar Hatcu Haw ey. 


Granville as Caractacus. 

Charles Norman Granville, the distinguished baritone, 
has added another to his list of successes during the past 
season. Mr. Granville’s recent appearance in Allentown, 
Pa., where he essayed the difficult role of Caractacus in 
Elgar’s work of that name, in connection with the Allen- 
town Oratorio Society, called forth unstinted praise from 
the critics and Conductor Marks for his beautiful voice, 
remarkable diction (for which this artist is noted), and 
wonderful interpretative abilities. Appended are press 
encomiums, Incidentally it will interest the many friends 
and admirers of Mr. Granville to learn that he will be 
under the exclusive management during the coming sea- 
son of the well known manager, Walter R. Anderson 

Charles Norman Granville as Caractacus left nothing to be de- 

Panegyrics would in no wise serve to enhance the profound 
he made upon his auditors, and he may rest assured of 


ratifying reception should the future hold in store for him a 
engagement.—Demecrat, Allentown, Pa 


Charles Norman Granville sang the part of Caractacus. So 
exquisite was his rendition of the difficult “lament” that Conductor 
Marks grasped him by the hand at its conclusion and the chorus 
rose in salute while the audience thundered forth its appreciation. 
He a voice that is rich, strong, mellow and an engaging person- 
lity that sinks itself in the role portrayed. His enunciation is 
clear and distinct.—Item, Allentown, Pa 


Charles Norman Granville portrayed the part of Caractacus 
and won favor by his consistent work and satisfactory singing of 
a difficult role.——-Chronicle, Allentown, Pa. 

The Frankfurt singer, Anna Kaempfert, has received the 
title of Royal Chamber Singer from the King of Wurtem- 
berg. 


More Ovations for Tetrazzini in London. 

As Rosina in “The Barber of Seville,” Madame Tetraz- 
zini has captured more enthusiasts in her train at Covent 
Garden, London, where, since the opening of the opera 
season, the great prima donna has evoked the greatest 
demonstraticns in such roles as Lucia, Gilda and Amina. 
Some opinions about her in Rossini’s merry opera follow: 

\ year ago or so when Madame Tetrazzini impersonated Rossina for 
the first time here, her cleverness as an actress, her command of 
the right kind of comedy, and her extremely easy and brilliant sing- 
ing compelled the thought that here she was seen to ultimate ad- 
vantage. And so again last night; her Rosina was irresistible, while 
her supporters were equally facile and excellent.—London Telegraph, 


Tetrazzini has been wasting so much of her time lately upon the 
mock heroics of the languishing heroimes of early Victorian opera 
that it was doubly pleasant last night to see her once more in a 
part in which her natural humor and geniaiity of temperament find 
full play. She is a born comedienne, and in Rossini’s merry litt!: 
“Rarber of Seville” she is at her very best Last night she acted 
with irresistible verve and charm, and sang in her most sparkling 
manner the Rossinian “fioriture’ that makes them seem the na‘ 
ural outpourings of light-hearted fancy—-London Graphic. 

No part that Madame Tetrazzini sings shows her wonderful pow- 
ers to better advantage than Rosina in “Il Barbiere di Siviglia.” 
In the famous lesson scene the Florentine diva introduced the 
“Polacca” from “Mignon” and sang it magnificently. No less 
charming than her vocal were her dramatic effects. Madame Tet- 
razzini gives this role just that touch of archness and spirit which 
Rossini has so admirably expressed in some of the arias.—London 


Express. 


Unfatigued by the demands made upon her by the numerous artas 
of “La Sennambula” on Saturday Madame Tetrazzini appeared 
again last night at Covent Garden, to work ro less hard in Ros 
sini’s “Il Barbiere di Siviglia.” This opera was one of the im 
portant revivals of last season, consequent upon the popularity of 
Madame Tetrazzini. Few works of the same epoch are more w 
come, for it has the saving grace of humor, with which Madame 
Tetrazzini is not above embellishing her wonderful art. Of course 
the introduction of “anything you please” in the famous lesson 
scene 1s a proceeding that calls for indulgence rather than wonder 
at the elasticity of opera as an art form. Therefore, in the spirit 
of inconsequence of Rossini’s comic opera, we give ourselves up 
to the delight of hearing Madame Tetrazzini in the “Polacea” from 
“Mignon,” a work which was composed a couple of generations 
later.—London Standard. 

The first act, being mainly composed of duets between Basilio 
and Figaro, little was heard of Madame Tetrazzini as Rosina— 
indeed, she did not actually appear on the stage, and only sang a 
few notes. Later, however, there was opportunity for her beauti 
ful voice at her best, and she received the enthusiastic reception 
which has become her inevitable portion; but her chances were 
fewer than usual.—London Sporting Life 


The Living and the Dead. 

Some years ago the most prominent German concert in- 
stitutions made an agreement to exchange programs, says 
Henry T. Finck in the New York Evening Post. The 
number of institutions now participating in this arrangement 
is 225, and their collections of programs for the season 
ending April 1, 1908, have been critically examined by 
Ernst Challier, who tells the readers of Die Musik what 
he found. The number of concerts given was 2,206, and at 
these 14,689 different compositions were sung and played. 
Living composers, to the number of 639, were represented 
by 3,556 works; there were 4,654 works by those dead 
composers whose works are still protected by copyright, and 
6,256 by 276 composers whose productions are no longer 
protected. The remaining 223 numbers were folk songs. 
Among the living composers represented 7 were Americans, 
32 Belgians, 21 Danes, 34 English, 3 Finns, 84 French, 16 
Dutch, 109 Italians, 11 Norwegians, 93 Austrians, 10 Poles, 
35 Russians, etc The largest number of performances was 
allotted to Beethoven (1,148), followed’ by Brahms (1,146, 
but of these 559 were of songs), Schubert (867, including 
509 songs), Wagner (736), Schumann (630), Hugo Wolf 
(529, including 493 songs), Mozart (524), Bach (488), Liszt 
(436), Grieg (441), Chopin (429), Mendelssohn (279), 
Richard Strauss (264), Tschaikowsky (218), Haydn (210), 
Reger (203), Weber (192), Saint-Saéms (179), Handel 
(146), Berlioz (123), Dvorak (121), Bruch (118), Cor- 
nelius (103). Continuing the list, the writer shows that 
23 composers share among themselves 65 per cent. of all 
the works played and sung, and that among these there are 
only four living composers. “The concert hall belongs to 
the dead,” he concludes. 


Tina Lerner, a Piano Star. 


Tina Lerner, the young pianist, who returns to America 
next season as one of the Charlton galaxy of stars, made 
a splendid impression in this country this past season. She 
played a surprisingly large number of engagements for 
an artist that had come unheralded, and everywhere 
aroused the greatest enthusiasm. 

Miss Lerner made her first orchestral appearance at the 
age of eight, playing the Beethoven concerto in E flat with 
the Odessa Symphony Orchestra. Soon after she appeared 
with the Moscow Philharmonic. Miss Lerner has mas- 
tered a repertory of remarkable scope, and she has ap- 
peared with many of the best known orchestral bodies in 
the world. In this country she has played with the Bos- 
ton Symphony, the Pittsburgh Orchestra, the Russian Sym- 
phony and the Quebec Symphony Orchestra. 
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THE MODERN TREATMENT OF THE CHORUS. 


FROM THE LONDON TIMES. 











No two musical works stand further apart in intention 





and in workmanship than Brahms’ “Triumphlied,” which 





was lately heard at Oxford, and the nocturnes by De 
bussy, which the composer has recently conducted at 
Queen’s Hall Che contrast was emphasized by the pet 
formance of the two wi a week of one another; and, 
allowing amply for the racial qualities of the composers 
and the totally opposite outlook upon art which they imply 


as well as for the difference of subject, it is hard to 


realize that the two were written within twenty years of 


one another They seem to belong, not only to different 
countries, but to different ages of humanity heir treat 
ment of the chorus in particular places them at opposit 
poles. The “Triumphlied” uses the chorus as the mightiest 


engine of effect which a composer can wield, and Brahms 
wields it with a force which is overpowering. The third 
of the nocturnes—“Sirénes”—adds a few women’s voices 


to the orchestra in a ialf tentatively adds to 





} 1 


the suggestive coloring; sing no words, but are an in 
tegral part of the orchestra 

And yet it is here that the works meet, or rather come 
within measurable distance of one another. Brahms puts 
so much into his choral writing, crowds climax upon ch 
max with such exuberant delight, that, except tor a tew 


description of the “Rider on the 


" 


outstanding features—t! 
White Horse” and the reiterated “Treu und Wahrhaftig” 





of the finale, for example—the actual import of the words 


is lost in the jubilant expression of the music. Debussy’s 


singers are frankly considered as contributors to a scheme 


of musical sound; they are a group of instruments who, 
like the muted trumpets of the “Fetes” (No. 2), have an 
essential, but not a supreme, part to play in painting the 
mood of the piece. Both practically result in the use of 
voices for purely musical ends, and this is the pomt at 
which the old and new join hands 

The history of choral music from Bach onwards has 
been that of the struggle between words and music; for in 
choral writing the words have been more severely hand 
capped than in solo song by just so many times as there 
are parts in the chorus Che old contrapuntal choruses 
buried the words deep in their complex texture; the more 
modern part song reduces the musical interest of the parts 
to a minimum, in order to make the words clear; and be- 
tween these extremes lie a variety of types, all of which 
aim at a compromise or, better still, at a reconciliation 
Bach himself used a number of methods according to the 
nature of the subject, in order to preserve the words with 
out sacrificing the musical interest which comes from inde 
and the 


pendently moving voice parts. “Herr, bin ich’s?” 


finale “Wir setzen uns,” both from the “Matthaus Passion,” 


are forcible examples of the two main types of dramatic 
and lyric choruses which sprarg from the need for ac 
curate verba] expression in choral singing The develop 
ment has gone on until in some cases, notably in the de 
clamatory style of Parry, the solution of the question 
seems as complete and as natural as is Schubert’s or that 
of Brahms himself in the simpler case of solo song. In 
the ballad form of “The Pied Piper of Hamelin” Parry’s 
chotus tells the story in a perfectly succinct manner, and 
in the latest of his church cantatas the reflective words, 
“To everything there is a season, a time to every purpos¢ 
under heaven,” are dwelt upon in a way which emphasizes 
every subtle change of thought, while the continuity of the 
musical outline is uninterrupted. The “Schicksalied” and 
the “Deutsches Requiem” prove that 
these methods, but in the motets this tendency to revert to 


Srahms understood 


the older style in which the music overrides the expression 
of individual words is often felt; and in the “Triumph- 
lied” he pushed the principle further than did even the 


- 


old writers from whom it is derived, and produced lit 





ally a choral symphony—that is, a work of purely musical 
interest in which the words indicate the 


the outline of phrase and 


mood to be ex 
pressed, but do not control 
stanza. It contains an enormous variety of effects of 
choral color, for color increases in importance as the 
value of words diminishes and more or less supplies their 
place. Hence, it is very natural that composers of the 
modern school, in whose work color is the most essential 
factor, should have attempted a wordless use of the chorus 
Debussy’s nocturne is only one among many examples of 
which the bouche fermée effects of Gounod and others 
were the beginning 

But there is one difficulty in using the chorus merely as 
color which even Debussy has not solved satisfactorily yet, 
if the recent Queen’s Hall performance may be considered 
a fair criterion. The human voice has a personality which 
is stronger than that of any instrument, and wherever it 
appears it tends to attract attention to itself and to dom- 
inate.the score. Voices may accompany voices, but it is 








a much harder thine to make them a mpany instru 
ments or even blend with them on equal terms; it can | 
done only by robbing the voices of most of their iona 
fore Probably lebussy was guiltless of any ns 
desire for realism in the noctur He meant f ‘ 
chorus merely to add t he mysterious « ring. not 
impersonate the Sirens, but y, in fact ¢ to the t 
of the picture the , not wit yt 
! t significa \ e successtul examp it 
se oft che s found in Delius App hia It 
bett beca é S i t} cing ‘ 9 

“ ng f 
tion at or p t w e they take p the p oT 
melody and sing it t 1 acterish \ Is that n 
; ] / 
pia S$ where the Vv s I ely ed picturesque ia 
back into comparative unimportanc: Lhey are 


fragmentary way to give additional point to a few cadences 


in the earlier variations, and at the end, wl 





a long “Ah” through a quaint series of chords, 

sive sighing effect is prod 1 which ild t 

got in any other way This is the true test o 

ability of the ins mental us f the choru Such m 
ments are more likely to occur in works the « e of 
which the chorus takes its own natural place of giving ex 
pression to words, either lyrical or dramati Its employ 


rent for effects of color necessarily a subs 


rna if used alone it is likely to defeat its own object and 
to become too prominent But that it is a genuine means 


ct producing beautiful effects is certain, and since it is 


one of the few means left in which composers have made, 


up to the present, only tentative experiments, its possi 


Iiities and its drawbacks should be full 


y considered 





MUSICAL BUFFALO. 
Burra N. ¥ J 8. 19 
\ pupils’ recital was given at the Bangert 
Highland avenue, Tuesday evening, June 15. The program 


contained a piano duet, “Menuetto,” Chaminade, played 
by Mrs. Bangert and Minnie Crandall; two part song 

group of three by Pfeil, Hawley and Denza, sung by th« 
following young women, the Misses Romer, Kiene, Del 
Alfred Holst, 


taught by Louis Bangert; vocal solo by Herman Gahwe, 


rich, Boeckel, Henrich, Davenport and Mrs 


Song of Hybrias the Cretan Mrs. Jessie Schaefer sang 
two songs by Benoist and Vernon. Miss Davenport's 


numbers were by Spross and Vannah. Roy Morgan, tenor, 


sang excellently songs by German, Bischoff and Chad 
wick A vocal duet in Italian by Campana, “lo vivo e 


l'amo,” was well sung by Mrs. Schaefer and Miss Davenport 


This fine program ended with Howard Parker, pianist 
who played brilliantly MacDowell’s “Czardas,” and as en 
core a berceuse. The most pleasing feature wa 1@ tw 
part songs by cight young girls, whose voices blended well 


Mr. and Mrs. Bangert are good program maker 





complished musicians and thorough teacher An 
1 will be wiven June 19. 


nee 


Alice Lathrop Scott, of Dorchester Road, invited friend 


cita 


to hear one of her advanced violin pup Mildre 
Friendly, Wednesday, June 16. Some idea of the young 
girls proficiency can be gained by a perusal of her pro 
gram Fugue No. % Bach Cradie Song R. Strau 
Maz irka, Hubay bare ire le lor \ Wan romance iW ty 
Op. 19, Father Bonvin, the eminent loca mposer t f 


isius College; Gypsy m» lodies, George K epping, another 
local composer and teacher of the violin; viola ss, ari 
allegto (1753-1704), Giordani-Hans Sitt The writer was 


unable to attend this recital, but its success is “a foregone 


conclusion,” owing to Mrs. Scott’s wonderful succe 
developing talent, she herself being an admirable exponent 


of the perfection which can be obtained by earnest study 
and thorough instruction 


nner 


Minmie Schultz, a pupil of ( Armand Corne pre 
sented a very difficult program Thursday evening, June 
17, at the Twentieth Century Hall, and she was fully equal 
to its 


warmly greeted the dainty young girl, clad in a short whit 


exacting requirements \ brilliant critical audience 
silk gown, and wearing a half opened rose in her dark 
hair. No mannerisms marred her reading of the various 
numbers. Her touch is dainty and her runs remarkable 
for clarity and tonal values At the same time there was 
no lack of virility where strength and facility of execution 
were demanded. Miss Schultz is a sympathetic interpre- 
] 


ter of Chopin, and her reading of Liszt's “Liebestraum” 


After the “Rigoletto” para 


called forth cries of “bravo 
phrase she responded for an encore with Schumann's 
Warum.” The final note seemed to ask the eternal ques- 


tion “Why?” The floral i 


fferings were numerous and 
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Oscar Huntting’s Successes. 


rtet , 
‘ 
‘I ! y if t 1¢ \\ 
ing a i panist \ ’ 
was fine ‘ : 
a 
| p kevye 
niterpretat ; | 
Nine gy Sor \ ¢ y ( 
| 1 by Henry i ‘ 
inagl u pop [ gent 
} .) 
vest attract I f d 
woman is W ‘ n f 
| the recent tour fo 
had the wing t iV h 
Rost , On bra 
0 } 
‘ t ( 
y t g 7 
Part » us th 
’ ) tb 
oO fi 
was he ‘ t | 
z ne f th t 
f : y " 
j \iba (N 
Oscar H tting sang ‘ 
’ 
' ’ ‘ t atifying qua ’ 
tag iH : net 
\lba Pr . } 
oO iH 1 


Huntting. | ©, the press 

plend with the 

' 

¢ eT 

u ‘ iT ’ 

' ‘ 

} 

| Ving 

. ‘ 
Hig I 


Costanzi Opera Troupe in Brooklyn. 
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Bispham's New Accompanist. 
David Bi pl m has engaged Charl Rower 
his accompanist next sé t Mr. Rowe | 
Tri tw ’ nd ly r 
[ ) 
Mr. Bispham’s entir ro t 
cert, under the management of | n ¢ ltor 
At Wildungen the Kur Orchestra is plan ng a 
of summer concerts, each one to be devoted fern 
composer Son f f those to he honored mm that ta r 


are Albert Fuchs, Wilhelm Kienz! 
Humperdinck and Hans Pfitzner 
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The best school for serious students. 
of unrivaled excellence 


OR. WILLIAM CARVER WILLIAMS, Registrar 


Send for new catalog. 
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DEL CONSERVATORIO DI NAPOLI 
Impostarione della Voce. Diztome Vocale. Repertorto 
74 Pore Bonoparte MILANO 


sovant’ CASTELLANO 


Maestro di Canto 
(/MPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO, 


VIA VINCENZO MONT! 49, MILANO ~ 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Florence, Via dei Conti 7, Po, 2do. 


CHICAGO 





FREDERIK FREDERIKSEN 


CONCERT VIOLINIST 
Instruction—Studio: Fine Arts Bidg,, Chicago, Itt. 
Late of Leadon, Engiand 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitals 
Address: 160 East Adams Street, Chicago, lil, 


GUSTAF HOLMQUIST 


BASS-BARITON 


Concert 


HARRISON WILD et 


KIMBALL MALL, 243 WabashA veaue, 
INSTRUCTION 


PIANO ORGAN 
CONDUCTOR— Apollo Musical Chub, Meadetssoha Cub 


LOUISE SYBRONTE MUNRO 


COLORATURA SOPRANO 
Studio: 520 Fine Arts Building, Chicago, Il. 


CLARENCE DICKINSON 
CONCERT ORGANIST, 
LECTURE RECITALS. 
A idg.. Wabash Ave. Chicago, Ill. 





CHICAGO, ILL. 
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SOPRANO 
MANAGEMENT: 
WALTER R. ANDERSON 
5 West 38th Street 
New York 
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KIMBALL 
HALL 


RAGNA LINNE 


DRAMATIC SOPRANO 
For Terms and Dates. address 
Musical Agency, E. A. STAVRUM, Mgr. 
STEINWAY HALL, CHICAGO 





The WALTER SPRY PIANO SCHOOL “*!!:5..""” 


Suite 
Adult 
Faelten 


625 Fine 
Department; 
System. 


Watt 


teacher 


ek Spry, head of 


f classes in the 


Arts Building, 
Witmor 


Catalog mailed on application. 


Chicago. 


Lemont, head of Juvenile Department and 





BENEDICT 


CONTRALTO 
Management 
WALTER R. ANDERSON 
6 West 38th Street, Kew York 
Phone, 349 38th 
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POMAM aC ara 


‘JOSEF BR 


PIANIST 


Concerts--Instruction 


Address BRUHL CONSERVATORY, 


Burlington, Iowa 





CARL A. PREYER 
PIANIST AND COMPOSER 


Professor of Masic at University of Kansas 
LAWRENCE, KANSAS 
RECENT COMPOSITIONS: 
SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 


Gottschalk Lyric School 


A comprehensive, oe Musical Education, 
pom or poy Ke and Teachers exclusively 
stacked BALL Sm cua mais iLL. 


Mrs, STACEY WILLIAMS 


VOICE 
STUDIOS: 406 Kimball Nall Chicago, tf, 


SHERWOOD 


CONCERT and RECITAL PIANIST 
2iet SUMMER SEASON AT 


CHAUTAUQUA ‘\""* 


N. ¥. 
July g-August 14, 19¢9. 


Weekly Artists’ and Students’ Recitals. Thirty 
Interpretation Classes and Lectures, supplement- 
ing private instruction. Miss Georgia Kober and 
Mrs. E. T. Tobey, assistants. Address SHER- 
WOOD MUSIC SCHOOL, Fine Arts Bidg., Chi 
cago, Il.; A. H. Holmes, Secretary. 














MRS. AGNES KANTER 


Normal Masic Course and Musical Caltere Method 
LEIPSIC Fuerstenstr, 8, 


Necceh 





CONCERT PIANIST 
MASON & HAMLIN PIANO 


KARLETON HACKETT 


TEACHER OF SINGING. 


OnMSBY 


1 Bast 424 Street, New York 


ARTHUR MM. i Mi. BURTON 
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ARTHUR DUNHAM 


nea >= 
NCERT ORGANIST 
Address | SIMA TEMPLE. INDUARA AVENUE CHICAGO, ILL. 
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THE 


Paldwin 


PIANO 








“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.’-—Pugno 


“A tone which blends so well with my voice.”’"—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - - CINCINNATI 





lt peerless tone 
chonms at once 


Tart Wayne,Jod. 


NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hern, Aucust FrRagMCKE 
Instruction givem in al) branches of music from) Special Departments for Beginners, Amateurs and 








first beginning to highest perfection Professionals 

Thirty-eight of the most known and experienced | Free advantages to students: Harmony lectures, 

professors. 4 f : concerts, ensemble playing, vocal sight reading. 
TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 





AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
Evcar ©. Strver, President. 212 West 59th Street, New York City 
Telephone: 2329 Columbus 


Facutry, Examiners awp Lecruress 


Albert Ross Parsons Modest Altschuler Mary Fidelia Burt 

Harry Rowe Sheliey Kate S. Chittenden Adrienne Remenyi von Ende 

Paul Savage William F. Shermans Fannie Greene 

a A se Geo. Coleman Gow Daniel Gregory Mason 
awlins Baker McCall I } I 

Herwegh von Ende McCall Lanham aslie J. Hodgson 


2ad year began Monday, September 28th, 1908. 
Send for Circulars and Catalogwes. KATES. CHITTENDEN, Dean of Faculty 


THE OSCAR DURYEA SCHOO 200 West 724 Street 
NEW YORK 


Tultion in “DURYEA” AESTHETICS, DANCING AND DEPORTMENT 


THREE SEPARATE BALL ROOM SUITES FOR DANCES 
SEATING CAPACITY 125, 250 AND 450 


o—————-FOR MUSICAL RECITALS———O 
MOST ATTRACTIVE ROOMS IN TOWN 


CONCERT DIRECTION 


BME GUTMANN 


MUNICH, Theatiner St. GERMANY 


CABLE ADDRESS. Konzertgutmann, Munich TELEPHONE: 2ars. 
Agency for all first-rate concerting artists and musical societies 
M-nigement of concert tours and single concerts im all important towns of Europe 
Organization of concerts and conferences in Munich 
Greatest concert direction of Southern Germany 


CONCERT DIRECTION /REINDAHL VIOLINS 
HERMANN WOLFF | and BOWS 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 

Violas and ’Cellos 
Artiste kaow the rarity 


Cable Address: Musikwoilff, Berlin 
of violins whose tones are 


Proprietor and Manager of the Philharmonic 
Cencerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hail, Bertin. 
“sweet” from lowest G to A 
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Principal Agency for Music Teachers 


Berlin, W. 
Schelling St. 6 


CONCERT DIRECTION 
Apply for Leonard’ 


s 
“Iilustrated Musical News.” 
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Violins seat te responsible 


persons on trial, for compar: 

ison with other nee or famous 

otd violins; If desired, gradual 

Reindahi Grand Model. $200.00 charge accounts opened. 
REINDABL VIOLINS 
Usep amp E aT 
Bernard Listemana Kocias 
KNUTE REINDABL 














TENOR and TEACHER Chee Gregorowitt Jan Kubelit 
VOCAL INSTRUCTION ya fabertern Rin Krewier Atelier: 218 Athecseum Bid'g 
e: ov .an 218 fest Yas Serce Street 
Phese 1250 Coismbes | & EJ Slege Heermane 
607-8 Carnegie Hall . soln “— dieu 











PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


For the Pianist, the Singer, the Teacher, 
the Studeni, the Conservatory, the Concert 


Factory at NORWALK, OHIO 


Rererence: The Editor-in-Chief of Tus 





Musica Courier 


BUSH & LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 





A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, 8S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-iInstitute, Berlin-Chariottenburg, 8-8. Kantetr. 





CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage ORCHESTRAI CHOOL (comprising all solo and all oe 
chestral instruments) SEMINARY Special training for teachers 

Principal Teachers HARMONY AND COMPOSITION \lexander von Fielitz, P. Geyer, Wilhelm 
Kiatte, Prof. Arno Kleffel, Prof. Philipp Ruefer, Prof. E. |} Taubert, A sy Willner PIANO 

Georg Bertram, Severin Eisenberger, Al. von Fielitz, Guenther Freudenberg, Bruno Hinge 
Reinhold, Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Clara Krause, Prof. James 
Kwast, Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav Pohl, Prof, Ph. Ruefe Martha Sauvaa, 
Prof. A. Sormann, Theodor Schoenberger, Ludwig Schytte, August panuth, Vernon Spencer, 
Prof. E. E. Taubert, F. W. Otto Voss. SINGING—Eugen Brieger, Frau Marg. Brieger-Palm, 
Madame Blanche Corelli, Frau Lydia Holim, Karl Mayer (Chamber Singer Frau Prof. Selme 
NicklassKempner, Nicolaus Rothmueh!l (Royal Chamber Singer), Dr. Paul Bruns, Adolf Schultze, 
Sergei Klibansky, Wladyalaw Seidemann, Alfred Miche! OPERATIC CLASS—N. Rothmuehl. 
VIOLIN—Prof. Gustav Hollaender, Alexander Fidemann, Max Grinberg, Theodore Spiering, &c., 
Ac HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Music Director CELLO— 
Erich Hollaender, Eugen Sandow, &c. 

Prospectuses may be obtained through the Conservatory and the Virgil School Pupils received at 
any time Consultation hours from 11 @. m, te 1 p. m. 





Royal Conservatory of Music « Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupile, 82 Recitals, 116 Instractors 


Education from begimning to Snish. Full courses or simgie branches Prinespal 
admission times begin April and Sept . Ad granted also at other times. 





Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE BIGHREST MUSICAL TASTE 


Nes. 66 and 68 University Place NEW YORK 























THE MUSICAL COURIER 


STEINWAY 


PIANOS Mason & Hamlin 


STEINWAY & SONS are the only manufacturers who make all component “THE STRADIVARIUS 
parts of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. OF PIANOS” 
NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street ® ®& 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 











PRINCIPAL WAREROOMS AND FACTORIES 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON] 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 




















BALE 


CHICAGO, ILL., U. S. A. 
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THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SO HMER in the SOHMER PIANO of today 
It is built to satisfy the most 
cultivated tastes : : : : : : eis oe appeal to the most critical musical taste, and are 
receiving more favorable comment today than any ether 
The advantage of such a piano iB of piano offered to the public. 
appeals at once to the discrimi- Their leading features are Scientific Scale, Purity and 
nating ee of the leading Character of Tone, Sympathetic and Responsive Touch, Beauty 
cssennted ae oe: oe and Modernity of cases. 


| SOHMER & CO. pam OP tes oe 


NEW YORK WAREROOMS: 


SOHMER BUILDING Vose & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 



































Blumenberg Press, 214-218 William Street and 18-20 Rose Street, New Bork. 








